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The sun has barely risen over the  Gunes tepelerin Ustiinde daha
hills. A few kilometres away in the heniiz yikselmis bulunuyor. Birkag
city,life has just begun. Many  kilometre Otede, sehirde hayat
people are still fast asleep. But we simdi basladi. Bir cok kisi hala
are standing by the water in Sariyer  derin bir uykuda. Ama biz

with the sound of our alarm-clocks kulaklanimizda hala calan calar-saat -

still ringing in our ears, and the (zili) ve deniz drtinlerini hasat eden
urgent shouts of the men who  adamlarnn piir telas sesleriyle

harvest the sea. Sariyer'de denizin kenarinda

duruyoruz.

Few people realize
the hard work and
danger that goes
into bringing the
fish to our tables, It
requires not only
hard work and
bravery, but a good
measure of skill,
luck and, these
days, technology as
well.

(@

Cok az insan baligin
sofralarimiza
getirilmesindeki
zorlu calismanin ve
tehlikenin
farkindadir. Bu/ig/
sadece zorlu bir
calismayi ve
cesareti degil fakat
en az bunun kadar
da oldukegaiyi bir
haner, sans ve
glinimizde
teknoloji/yi de/
gerektirmektedir.
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There are distinctly two
groups of people waiting
on the quay. One of these
is the fishermen, waiting
to start work, the other is
inquisitive early-risers like
ourselves.

There are at
least thirty fishing
smacks waiting to cast

off.

The first fishing boat has
left the bay.

iskelede bekliyen
birbirinden kesinlikle ayri
iki grup insan var.
Bunlardan biri/grubu/ ise
baglamayi bekliyen
balikgilar, digeri, bizler
gibi merakli erken
kalkanlar.

Yola gikmak igin bekleyen
en az otuz balikgi teknesi
var.

ilk balikgi teknesi koydan
ayrilmig bulunuyordu.




In the deep waters of the
Bosphorus the boatlis a
hive of activity. As the
boat starts to circle
slowly, the fishermen are
busy feeding the crimson
net off the stern of the
boat. The netslare
carefully stowed in the
stern of the boat, so that,
when released into the
sea, the weighted edge
would sink while the edge
with floats remain on the
surface without getting
tangled.

Bogazin derin

sularinda tekne bir ari
kovani /gibi/calisma
icerisinde. Tekne usul
usul daire gcizmeye
baslarken balikcilar koyu
kirmizi agi teknenin kig
tarafindan/denize/salma/
igiyle/ mesguller. A§
dikkatlice katlanmis bir
durumda teknenin kic
tarafindadir, 6yle ki suya
salindiginda agirlik takili
kenar suya batti§i zaman
mantarlar takili kenar
birbirine karismadan
ylzeyde kalabilsin.

The captain stops his motor ., the men

start to haul the nets in, and even

where we stand there is anticipation: as though
the first catch will be an omen for the day. Always
there is this sense of the unknown hanging over
the fishermen. If the nets are full, the expenses
can be paid and the wages given, if the weather or
fate leaves empty nets, then it can also leaye
empty pockets for the captain and his crew. Their
whole livelihood is tied up with what comes out of
these waters. Today the sea is generous.

Kaptan motorlan istop ediyor, adamlar adi
toplamaya bagliyorlar, ve sanki ilk yakalanan balik
gunun lyi gececegine dair bir alametmis gibi bizim
dikildigimiz yerde bile bir bekleyis var. Balikgilara
musallat olan bu bilinmezlik duygusu daima
vardir. Eger aglar dolu olursa, masraflar édenebilir
ve yovmiyeler verilir, eder hava (sartlari) ve kéta
talih aglari bos birakirsa, o zaman kaptan ve
murettabatina da bos cepler birakir. Onlarin tim
ge¢imi bu sulardan ne gelecegine baghdir. Bu gan
denizin comertligi tstinde,



There is little we can see that
indicates this from where we are
standing, but the other captains
can read the little tell-tale signs
that we miss. There is a flurry of
activity as the other boats
prepare to join their colleague.

Durdugumuz yerden bunu
anlamak igin gérebilmemiz ¢ok
az mimktn ama diger kaptanlar
bizim kagirdigimiz anlamli
kucuk isaretleri okuyabiliyorlar.
Arkadaslarina katilmaya
hazirlanan diger tekneler

We are in luck,
someone we
know passesina
small motor
boat, they invite
us aboard to
follow the fishing
boat's progress.

The first thing
that strikes one
is how much
stronger the wind
is on the seathan
the land. Our
small boat is
tossed around in
the wake of the

yazanden milthig bir is telagivar.

Sansimiz var,
tanidik

biri kucuk

bir motorla
gegiyor, bizi
balikgl
teknesinin
serivenini
izlemeye davet
ediyorlar.

Insani ilk carpan
sey rdzgarn
karaya nazaran
denizde ne kadar
daha kuvvetli
oldugu. Bizim
kuglk tekne
denize aciimak
icin yarisa kalkan

3 :

larger fishing daha buyuk
boats as they balikgi
race out to sea. teknelerinin

yaptig: denizde

yalpalandi.

The first boat is hauling in its
net again. But as the crane lifts
the net slowly out of the sea and
themen pile the net carefully
onto the deck their faces do not
seem to reflect the earlier
optimism. Nevertheless they
still lean over the side, but no,
the last of the nets reveals
nothing but seaweed and
jellyfish.

ik tekne agini tekrar gekiyor.
Ama ving agi denizden yavas
yavas gektiginde ve adamlar ag
dikkatli bir sekilde gliverte
dstine yigarlarken, yazleri erken
bir iyimserligi yansitir gibi
goranmiyor. Bununla beraber
onlar yine de kenarayaslanip /
agag! / egiliyorlar, ama hayir,
agin sonu midye ve deniz
anasindan baska birsey
¢ikarmiyor ortaya.




The men look
disappointed. A
dejected sight in their
many coloured
waterproofs, but not
for long, fishermen have
to be philosophical and
soon they are

casting their nets
again. We wish them
good luck, and go to
see how the

other boats are

doing.

We make a tour of
this small fleet of
ships, but sadly, the
story is the same
everywhere; first the
excited expectation and
then the bitter
disappointment

as empty the net is
hauled in. The
noises of their 350
horsepower engines

seem to be an expression
of their feelings, as they
rev, grumble and stop.

Adamlar hayal kirikligina
ugramis g8riindyorlar.
Rengarenk su gecirmez
/giysilleri icinde hiziinlu
bir bakis (ifade), ancak,
uzun strmez, balikgilar
feylesofca davranmak
zorundadirlar ve gok
ge¢meden aglarini/iste/
yeniden saliyorlar. Biz
onlara iyi sans diliyor ve
diger teknelerin ne alemde
olduklarini gérmeye
gidiyoruz.

Bu kiiguk tekneler
filosunda bir tur atiyoruz,
ama azgun bir sekilde,
hikaye her yerde ayni;
ilkénce heyecanli bir
bekleyis ve sonra birbiri
ardindan bos aglar
cekildikce aci bir hayal
kirikligi. 350
Beygirgiictindeki
motorlari devir sayisi,
garaltaleri arttikca ve
durdugu zaman sanki
onlarin duygularinin bir
ifadesi oluyor.

Time has been going by, it will soon be noon. The Zaman &ylece akip gidiyor, birazdan 6glen olacak.
fishermen have very little to show for their long Uzun sabah ¢alismasinin karsiligi olarak
morning’s labour. Nobody has said anything but  balikgilarin gosterebilecekleri gok az/sey/ var. Hig
we are starting to think that it is us. Sailors are kimse birsey demis degil ama

very superstitious, so we decide to head back to bunun/nedeninin/ biz oldugunu dusinmeye

the harbour, we have not gone two hundred bagliyoruz. Denizciler cok batil inancghdirlar, bu
metres when a cheer goes up. ylzden biz/de/ | teknenin/ basini kérfeze gevirme
i karari veriyoruz, bir tezahiirat yukseldiginde biz iki
ylz metre bile gitmemistik.




We let out a sigh of relief,
wave our hands and head
towards land. There isa no
more pleasing sight than the
fishing boats returning to
harbour with their decks
packed with bulging boxes of
fish. There is no sadder sight
than the boats returning with

Rahat bir nefes aldik, el
salladik ve karaya yoneldik.
Balike! teknelerinin
glverteleri balik kasalari ile
tepeleme dolu olarak koya
donuslerinden daha zevkli bir
seyir yoktur. /Ve de/
teknelerin bos kasalarla geri
dénislerinden daha huzdnli

empty boxes. We were now
confident'that it will be the

former. rahatti artik.

bir seyir olamaz. Bunlardan B '
ilki olabilecegi icin igimiz '

l..;‘“s’-titl\'

i
%

They say that rats know when

aship will sink and are the first to leave, in the
same way when the cats and sea-gulls start
gathering on the quay it is a sign of a catch. As we
moored our boat to the quay there was no more
welcoming sight than the cats and sea-gulls that
greeted us. We cast one last ook back. he old
smack was once again feeding the net into the
blue waters, gently, hopefully,

Farelerin bir geminin ne zaman batacagini
bildiklerini ve terkedenlerin ilk onlar oldukiarini
soylerler, ayni sekilde, kediler ve martilar iskelenin
ustiinde toplanmaya bagladiklar zaman bu balik
tutuldugunun isaretidir. Teknemizi iskeleye
bagdlarkenki kedilerin ve martilarin bizi
karsilayasilarindan daha iyi bir hosgeldin seyri
olamazdi. Geriye son bir defa goz attik. Yasli
tekne bir kez daha agini mavi sulara usulca, amitle

saliyordu.




Where
Wesi
and East
Meel

Where do East and West
meet? istanbul is the first
answer that springs to our
minds, but of course
there are many other
points where the two
cultures meet. One of
these is the art of
Marianne Rydwall, born in
Sweden.

Dogu ile
Baiinimn

Bulusiugu

(7 |

Dogu ile Bati nerede
bulugur? Aklimiza ilk
gelen yanit, istanbul’dur,
ama slphesiz bu iki
kaltaran bulustugu bir
€Ok bagska nokta vardir,
Bunlardan birisi/de/,
Isveg’te dogan Marianne
Rydwall’in sanatidir,



Although she

has travelled the world
over, her major source of
inspiration is mainly the
art of the East.

She shares her time
between California and
India but uses
Copenhagen as her base.

But the first impetus for
her art came when she
visited Mexico. There she
saw the famous murals of
Diego Rivera, which
depict the early days of
Mexican history, the
Indians and
Conquistadors.

When she returned to
Sweden, with the effects
of these, she studied the
techniques of mural
painting at the Stockholm
Academy of Fine Arts.
When she had completed
her studies she made her
first visit to India and this
completed the third most
important facet of her art.

In brief these are; first,
her desire to paint on
walls so that as many
people as possible can
see her art.

The second is

the influence of her
Nordic upbringing with its
scenery and its folklore.

The third is the religious
painting of India.

Marianne’s art is, as an
amalgamation of these
three” elements, an
example proving that only
art can unite East and
West at a single point.

Butan dinyayi gezmis
olmasinakarsin _ _
Marianne’nin/ ana” esin
kaynag: esas olarak Dogu
sanatidir.

[ Marianne/ zamanini
Kaliforniya ile Hindistan
arasinda paylastirir fakat
aissi olarak kullandig!
{yer/ Kopenhag'dir.

Ancak sanati igin ilk ilham
ona Meksika'yi
ziyaretinde geldi. Orada,
Diego Rivera’nin Meksika
tarihinin ilk zamanlarini |
kizilderilileri ve (16.
yy.’daki) Ispanyol
fatihlerini temsil eden
Unld duvar resimlerini
gordi.

Isveg’e dondugunde,
bunlarin etkisiyle, Isve¢
Giizel Sanatlar
Akademisi’nde duvar
resmi teknigi 0zerinde
calisti. Calismalarini
tamamladiginda
Hindistan’a ilk ziyaretini
yapti ve bu /ziyaret/ onun
sanatinin G¢clincd en
onemli yanini tamamladt.

Kisaca bunlar: Birincisi,
mumkin oldugunca fazla
sayida insanin sanatini
gbrebilmesi i¢cin duvarlara
resim yapma 6zlemi.

ikincisi, folklorl ve doga
manzaralariyla Kuzeyli
egitiminin etkisi.

Uctinctisi, Hindistan dini
resimleridir.

Marianne’'nin sanati bu
ic unsurdan olugan bir
alagim olarak ancak
sanatin Dodu ile Batr'yi
tek bir noktada
birlestirebilecegini
kanitlayan bir drnektir.




' GLORIA THERE'S
A GOOD FILM ON DO YOU
WANT TO SEEIT?..

( , glhzel ii gelmig, /gidip/ garrn
ister misin?
Oh, evet, Robbie de gelebilir mi?..

LET
ROBOTS INTO THE
TELEFILM, YOU CAN TELL
HIM ALL ABOUT ITWHEN
; YOU GET HOME ;

Hayir, robotlan sinemaya
almiyorlar, sen eve gelince
ona hepsini anlatirsin.

e

SEE YOU,
ROBBIE...

[GLORIAENJOYED)
THE TELEFILM

WHAT WAITED
FORHER AT

HOME

nelerin

Gloria filme
bay:ldi ama
evde kendisini

bekledigini
bilmiyordu.




ROBBIE, ROBBIE!..

YES, ITIS
YOURS GLORIA. :
1S IT NICE? ]

VERY NICE
| WAN noaéle
TO EE l-'I

OHWHAT
1 ANICE DOG!
& ISITFORME?..

b ol

Aaa, ne gozel bir
e ) k5pak, benim mi2..

(i

ROBBIE!..ROBBIE!..

MAMMA,
ROBBIE ISN'T IN
HIS ROOM,
WHERE IS HE?..

7"'-— ":.‘. \\
=1
,‘ -
P e M
s £ 1 ¢ F
e o . o
Evet, Gloria, senin. Guzel mi?.. i L
Cok gizel, Robbie’nin de onu A | 28:3::3

gormesini istiyorum,

GONE AWAY?
WHERE?

AGAIN?..

2znlme. Glom, Hobbie gitu galiba.
itli mi? Nereye?

Bagin alip gltmig. ‘bilmiyorum,
Yani geri gelmeyecek mi7..

| DON'T KNOW,
HE JUST:\VFM.KED

yemi kopeainle ornamm bu
arada. Bak ne g0zel
adi /dal Yildinm....

WE MAY FIND HIM. ..
NOW YOU CAN PLAY WITH
4 YOUR NEW DOG. LOOK, HOW
A\ NICE HE IS, HIS NAME IS

LIGHTNING. ..




IDONTWANT HIM, § 7 HE WASN'T A MACHINE!..
I WANT ROBBIE, R - HE WAS A PERSON, JUST
e : - % LIKE US. HE WAS MY FRIEND. |
WANT HIM BACK!..

WO bir kisiydi, bizler gibi,
O benim arkadagimd),
[0nu geri istiyorum! ..

LORIA DID STOP i : S URGE, I'LL GO MAD IF THIS
RYING BUT SHEALSO iy CONTINUES. | HAD TO SEND
STOPPED SMILING, : ; BACK THE DOG TODAY.GLORIA

A 7 OLD ME SHE HATED HIM.

i - . # ‘_, ]
Gloria aglamayi ) i L~y ! George bdyle giderse delirecedim. - =

kesti, ama goimeyi | 3 "5 |BugOn kopedi geri gdndermek zorunda [
de unutiu. : s Tt o s kaldim. Gloria ondan nefret ettigini sdyledi. ‘_

v T T =
{ MAYBE WE OUGHT TO | -
SEFROBsIE SacK. i

Belki de Rob Ie‘yigarrqetirmenlyiz. e z
Katiyen, hayw. Gloria'yi Newyork'a | . B¢ Newyork'mu?..
a8 0relim. Bu sicakta?..




YES. GLORIA NEEDS A
CHAMGE, NOTHING IS
MORE IMPORTANT THAN

HER HEALTH.

HEALTH BEFORE YOU
TOOK HER
ROBOT AWAY?..

[Evet. Gloria nin degisiklige Intiyacs

var. onun sihhati hergeyden daha énemli. | #
Pekale. Kizimin sithhatini robotunu
gondermeden 6nce dUginseydin olmaz miydi? ‘

IN ABOUT HALF
AN HOUR, DEAR. YOU'LL
BE HAPPY THERE. WE'LL SEE
SHOWS AND TELEFILMS.
EVERYDAY.

WHEN DO WE ARRIVE
IN THE CITY, MAMMA?

[ THEY WERE SOON READY.
GLORIA WAS HAPPY TO GO|

TO THE CITY. AND HER

MOTHER WAS VERY PLEASED

WITH HERSELF.

oria

sehre

gitmekien memnundu. Annesi de cok seviniyordu.

Sehre ne zaman varacagiz anne?..
Yanm saat sonra, canim.
Orada mutlu olacaksin.

Her giOn sinemalara, gbsterilere
gidecediz.

To be continued

(5)




The Stalled OX
Ahirdali Okiiz

H.H. Munro

1870"de Birmanya'da degan ingiliz yazar Munro,
“SAKI** ismiyle tamimiyor. Gocuklugu goguniukia
ingilterede gecti, ve orada Bedford Grammar School’u
okudu. 1893'te Birmanya'ya gitti. Bir siire sonra
gegimini Londra’da yazarak saglamaya karar verdi. il
i kitabi *“The Rise of teh Russian Empire /Rus
Imparatorlugunun Yilkselisi’’ 1899’da tamamlandi.
Daha sonra bir gazeteci olarak Avrupa'da uzun
seyahatlere ¢ikh, ve ayni zamanda kisa hikaye yazari
olarak da tanind. 1908'de ingiltere’ye geri déndii, ve bu
seferde cok basaril bir traji-komik hikaye yazan olarak
iin yapti. 1914’te orduya katilip Fransa'ya savasmaya
gitti. Ve orada 1916 Kasim’inda bldiiriildii.

heophil Eshley was a

painter by profession,

and a cattle painter by

force of environment.
You must not suppose that
he lived on a ranch filled with
horns and hoofs,
milking-stools and branding
iron. His home was in a
park-like, villa-dotted
district. By the side of his
garden there was a small,
picturesque meadow, in
which a neighbour had put
some small picturesque
cows. At noonday in
summertime the cows stood
knee-deep in tall
meadow-grass under the
shade of walnut trees.
Eshley had painted a pretty
picture of two calm cows in a
setting of walnut trees,
meadow-grass and sunlight.
The Royal Academy had
exposed the same picture on
the walls of its Summer
Exhibition.

heophil Eshley meslek

olarak bir ressamdi, ve

cevrenin zoruyla sigir

resimleri yapardi.
Onun boynuzlar, toynaklar,
siit sagma tabureleri ve
damgalama demirleriyle dolu
bir giftlikte yasadigini
sanmamalisiniz. Evi parka
benzeyen, villalarla bezeli bir
yéredeydi. Bahgesinin
yaninda, bir komsusunun
kiglk resim gibi inekler
koydugu, kigik resim gibi
bir cayir vardi. Yazin 6gle
Gzeri inekler ceviz
adaclarinin golgesinin
altinda, dizlerine kadar gikan
uzun cayir-otlarinin arasinda
dururlardi. Eshley ceviz
agaglari, cayir otlari ve
gunes 15191 dekorunun iginde
duran iki sakin inegin gtizel
bir resmini yapmisgti. Kraliyet
Akademisi ayni resmi Yaz
Sergi'sinin duvarlarinda
sergiledi.




The Royal Academy seeks orderly, methodical habits
in its artists. Eshley had painted a successful picture
of cattle standing sleepily under walnut trees. Because
he had once started this, he necessarily went on. His
“Noontide Peace” was a picture of two brown cows
under a walnut tree. It was followed by A Mid-day
Sanctuary, a picture of a walnut tree, with two brown
cows under it. After these came “Where the Gad-Flies
Cease from Troubling, “The Haven of the Herd” and “A
dream in Dairyland” which were pictures of walnut
trees and brown cows. He twice tried to break his own
tradition but failed: “Turtle Doves alarmed by
Sparrow-hawk,” and “Wolves on the Roman
Campagna,” were returned to him. So Eshley gained
back his fame with “A Shaded Nook where Drowsy
Milkers Dream.”

On a fine afternoon in late autumn he was putting some
finishing touches to a picture of meadow weeds. His
neighbour Adela Pingsford attacked the outer door of
his studio with loud knockings.

“There is an ox in my garden,” she shouted to explain
her violent attack.

“An ox,” said Eshley blankly, and rather senselessly;
“what kind of ox?"

“Oh, | don’t know what kind"” answered the lady. “A
common or garden ox. | have nothing to say about its
being a garden ox but | object to it being in my garden.
My Garden has just been prepared for the winter. And
an ox walking around in it won't make it better.
Besides, the chrysanthemums are just coming into
flower.

“How did it get into the garden?” asked Eshley.

“| think it came in by the gate,” said the lady
impatiently. “l don’t think it climbed the walls or was
dropped from an airplane. The important thing is how
to get it out, not how it camein.”

“Won't it go?” said Eshley.

“If it was willing to go,” said Adela Pingford rather
angrily, “l should not have come here to chat with you
about it. I' m alone: The housemaid is on leave and the
cook is in bed because he is sick. The things | may
have learned in school about removing a large ox from
asmall garden have fled from my memory. All | could
think of was that you were my neigbour and a painter of
cows. Perhaps you were familiar with the subjects that
you painted and could help. Perhaps | was mistaken.”

“l paint dairy cows, certainly,” admitted Eshley. “But |
have no experience in rounding up oxes. | have seen
cowboys do it in films of course, but there were always
horses and lots of other things. Besides | don't really
know if those films are true or not.”

Angela Pingsford said nothing but led Eshley to the
garden. It was normally a fair-sized garden, but with
the ox in it, it looked very small. The ox was a huge
animal with its red head and large blood-shot eyes. It
resembled the sleepy cows that Eshley painted as a
Viking resembles a Japanese tea-shop girl. Eshley
stood very near the gate as he studied the animal’s

appearence and power. Adela Pinsford continued to
Say nothing.

It's eating a chrysanthemum,” said Eshley at last.

How observant you are, said Adela bitterly. “You
Seem to notice everything. As a matter of fact, it has
got six chrysanthemums in its mouth.

Kraliyet Akademisi, sanatgilarinda diizenli, muntazam
aliskanliklar arar. Eshley ceviz agaglan altinda uykulu
uykulu duran sidirlarin bagarili bir resmini yapmigti.
Bunu bir kez baslatmis oldudu icin zorunlu olarak
surdarda. “Ogletizeri Dinginligi”, bir ceviz agacinin
altindaki iki kahverengi inedin resmiydi. Bu, “Gn
Ortasi Mabedi” adli, altinda iki inek bulunan ceviz agaci
resmi tarafindan izlendi. Bunlardan sonra ceviz agaglan
ve kahverengi ineklerin resimleri olan “Atsineklerinin
Eziyet Etmeyi Kestikleri Yer”, “Strtndn Siginagi”, ve
“Mandiralik’ta Dis” adli tablolar geldi. Kendi
gelenegini iki kez yikmayi denedi ama basaramadi:
“Kuglk Atmaca'nin Korkuttugu Kumrular” ve “Roma
Ovasindaki Kurtlar’ kendisine geri gonderildi. Bdylece
Eshley “Uykulu Sttineklerinin Dus Kurduklarn Gélgeli
Kuytuluk” /adli tablosu/yla Gnand yeniden kazandi.

Sonbaharin sonuna dodru gizel bir 6gle sonrasinda,
yaptigi cayir otlari resminin son diizeltmelerini
yapiyordu, Komsusu Adela Pingsford stidyosunun dig
kapisina garaltala vuruglarla saldirdi.

“Bahgemde bir 6kiiz var,” diye badirdi; amansiz
saldirisini agiklamak igin.

“Bir 8kiz,” dedi Eshley bos bos ve oldukga
dustncesizce: “Ne tdr bir 6koz?..”

“Oh, ne ttir oldugunu bilmiyorum," diye cevapladi
hanim. “Siradan /bir 6kiiz/ ya da bahge 6kdzd. Adina
bahge 6kiizil denmesine hig bir diyecegim yok ama
benim bahgemde olmasina karsi ¢ikiyorum. Bahcem
kis igin daha yeni hazirlandi. Ve iginde dolanan bir 6kiiz
pek fazla bir igse yaramayacak. Bunun yanisira,
krizantemler daha yeni ¢icek agiyorlar.

“Bahceye nasil girdi?"” diye sordu Eshley.

“Kapidan girdigini saniyorum,” dedi hanim sabirsizea.
Duvara tirmandidini ya da ugaktan birakildigini
sanmiyorum. Onemli olan gey onu nasil digari
¢lkaracagimiz, nasil igeri girdigi degil.”

“Gitmiyor mu?” dedi Eshley.

“Gitmeye niyeti olsaydi,” dedi Adela Pingsford oldukga
ofkeli, “Buraya sizinle onun hakkinda sohbet etmeye
gelmezdim. Yalnizim: Hizmetgi izinli ve ah¢i da hasta
oldugu icin yatakta. Koca bir 6kizi kii¢tk bir bahgeden
¢ikarmaya iliskin okulda 6grenmis olabilecedim geyler
de bellegimden ugtu. Disinebildigim tek sey sizin
komsum ve inek ressami oldugunuz oldu. Belki
resmettidiniz konulari yakindan tanir ve bana yardim
edebilirdiniz. Belki de yanildim.”

“Cok dogru, siit ineklerinin resimlerini yapanm,”
/diye! kabullendi Eshley. Ama 6kiiz toparlamakta hig
deneyimim yok. Elbette kovboylarin bu igi filmlerde
yaptiklarini gérdiim ama her zaman atlar ve bir strd
baska sey oluyordu. Ustelik o filmlerin gergedi
yansitip, yansitmadigini da pek bilemiyorum.

Adela Pingsford bir sey s6ylemedi ama Eshley’i
bahgeye gétlrdt. Normal olarak orta boy bir bahgeydi,
ancak igindeki 6kuzle ¢ok kagik géranayordu. Okoz
kirmizi kafasi ve biiyiik kanl gézleriyle kocaman bir
hayvandi. Eshley'in resmini yaptigi ineklere, bir
Viking'in Japon g¢ay evlerinde galisan bir kiza benzedigi
kadar benziyordu. Eshley hayvanin gérinisini ve
guclnil incelerken kapiya gok yakin duruyordu. Adela
Pingsford hi¢ bir sey s6ylememeyi strdarda.

“Bir krizantem yiyor,” dedi Eshley sonunda.

“Ne kadar da gozlemcisiniz,” dedi Adela aci acl. “Her
seyi farkediyora benziyorsunuz. Aslina bakarsaniz su
anda agzinda alt: tane krizantem var.”




It was necessary to do something. Eshley took a step
in the direction of the animal, clapped his hands and
made noises like “Hish”, and “Shoo”, If the ox heard
them, it did not make this understood.

“If any hens would come to my garden,” said Adela, I
would really call you to help. You say “shoo”
beautifully. Meanwhile, would you kindly try to drive
that ox away? It has a Mademoiselle Louise Bichot in
its mouth now,” she added with icy calm.

“Since you wish to name the variety of the
chrysanthemum,” said Eshley, “I think I can tell you
that this is an Ayrshire ox."

The icy calm broke down: Adela Pingsford used words
that sent the artist a few feet nearer to the ox. He
picked up a stick and threw it against the animal’s ribs.
The ox stopped making Mademoiselle Louise Bichot
salad for a moment and looked at the stick-thrower
with deep interest. Adela looked at the same spot with
similar interest added to obvious hostility. As the beast
neither lowered its head nor stamped its feet, Eshley
did try a new javelin exercise with another stick. The ox
seemed to realize that
they wanted it to go:

Bir sey yapmak gerekliydi. Eshley hayvanin yéntnde
biradim atti, ellerini ¢irpti, “hist"”" ve “hoo” gibi sesler
¢ikardi. Okaz bu sesleri duymus olsa bile, bunu hig
¢aktirmad. ]
“Bahceme tavuk girerse,” dedi Adela, “gercekten
yardim etmeniz igin sizi gadinrdim. Cok gozel “hoo”
diyorsunuz. Bu arada, su dkiizii litfen buradan gikanir
misiniz? Agzinda bir Matmazel Louise Bichot var
simdi,” /diye/ ekledi buz gibi bir stkiinetle,
“Krizantemlerin turtnd belirtmek istediginize gére,”
dedi Eshley, “sanirim bunun bir Ayrshire 6kazi
oldugunu séyleyebilirim size."

/O/ buz gibi stikinet kirildi: Adela Pingsford sanatgiyi
Okuzln bir iki metre yanina génderen sozcukler
kullandi. Adam bir sopa alip hayvanin kaburgalarina
dogru firlatti. Okiz Matmazel Louise Bichot salatas)
yapmay! bir an durdurdu ve sopa firlaticisina derin bir
ilgiyle bakti. Adela/da/ ayni noktaya agik bir
dasmanlik eklenmis benzeri bir ilgiyle bakti. Canavarin
ne bagini egmesi ne de ayaklariyla tepinmemesi
Uzerine, Eshley baska bir sopayla, yeni bir mizrak atma
‘denemesi yaptl.

Okuz oradan gitmesini

It started to walk
gracefully in the garden.
Eshley tried to shove it
towards the gate,

but only succeeded in
changing its pace
from a walk

to a trot. Seeming

not to hesitate, it
crossed the

garden and pushed

its way through

the open window

into the living room.
There were some
chrysanthemums

and other autumn
flowers in vases in

the room, and the
animal started its
chewing operations
again. Eshley thought
he had seen a hunted
look in its eyes, alook
that advised respect.
He did not continue to
interfere with the
animal.

“Mr Eshley,”

said Adelaina

shaking voice, “l asked
you to drive that beast
out of my garden,

but | did not

ask you todrive It into my house. If it must be

somewhere around, | prefer the garden to the living
room.

“To drive cattle is not my business,"” said Eshley; if

| remember | told you at the beginning.”

“l quite agree, " answered the lady, “All you can do is
paint pretty pictures of pretty little cows. Perhaps you

~ istediklerini anlar gibi

oldu: Bahcede zerafetle
y@rimeye bagladi.
Eshley onu kapiya
dogru itelemeye calisti
ancak hizini yirdyisten
tinsa gecirmeyi
basardi. Hig te duraksar
gdzlkmeden,

bahgeyi boylu

boyunca gegti ve agik
pencereden

oturma odasinin

icine kadar uzatti
yolunu, Odada
vazolarin i¢inde baz
krizantemler ve 6teki
sonbabhar gigekleri

vardi ve hayvan ¢igneme
islemlerine yeniden
bagladi. Eshley onun
gobzlerinde kovalanan
bir avin bakislarini
gordigind sand,

saygi 6neren

bir bakisti bu.

O’nun igine karigmayi
strddrmedi.

“Mr. Eshley,”

dedi Adela titreyen

bir sesle, “Sizden bu

canavari bahgemden

quarma_anm istedim,
- ama evime
sokmanizi istemedim. Eger buralarda bir yerlerde
olmak zorundaysa, bahgeyi oturma odasina tercih
ederim.”

“Sigir giitmek benim isim degil,” dedi Eshley:
“Hatirladigim kadariyla size bunu baglangigta
soyledim.”

“Kesinlikle katiliyorum,” diye cevapladi hanim,
“Yapabileceginiz tek sey sevimli kiigtik ineklerin,
sevimli kiictk resimlerini yapmak. Belki oturma




would like to make a nice sketch of that ox having a
meal in my living room?”

This time it seemed as if the worm had turned; Eshley
pegan to walk away.

“nhere are you going?” shouted Adela.

“To get some tools,” was the answer.

“Tools? | won't let you use a lasso. The room will be
wrecked if there is a struggle.”

But the artist walked out of the garden. In a couple of
minutes he returned with his sketching stool and other
painting materials.

“Do you mean that you are going to sit and paint that
prute while it's destroying my living noom?” cried
Adela.

“|t was your suggestion,” said Eshley, setting his
canvas in position.

| forbid it; | absolutely forbid it!” shouted Adela.

“| don’t see what you have to say in this matter,” said
the artist; “¥0u can not say that it's your ox, or that you
adopted.it.’

“you forget that it’s in my living room, eating my
flowers,” was the angry answer.

“You forget that the cook is ill,” said Eshley; “she may
be just dozing to sleep and your outcry will waken her.
People like ourselves should always consider others.”

“The man is mad!” cried Adela. A moment later it was
Adela herself who seemed to go mad. The ox had
finished the flowers in the vases and the cover of
“Reader’s Digest Condensed Novels” and seemed to be
thinking of leaving this rather limited place. Eshiey
noticed this and threw some bunches of Virginia creeper
leaves to make sure it continued sitting there.

“| forgot how the proverb runs,” he said; “it was
something like ‘better a dinner of herbs than a stalled
ox where hate is’ Here everything is ready to make the
proverb true.”

“| shall go to the Public Library and telephone the
police,” said Adela and went out of the house.

Some minutes later, perhaps thinking that they were
preparing for him food less luxurious than the one it
had eaten here, the ox stepped out of the living room,
looked at the no-longer-stick-throwing human with
amazement and then lumbered heavily but swiftly out
of the garden. Eshley packed up his tool and left the
room after the ox.

This incident was a turning point in Eshley’s artistic
career. His remarkable picture named “Ox in a Living
Room” was one of the succesful pictures at the Paris
Exhibition and when it was later exhibited at Munich it
was bought by the Bavarian Government. From that
moment his succes was continuous and the Royal
Academy two years later put his large picture named
Barbary Apes Wrecking a Boudoir” on its walls.

Eshley presented Adela Pingsford with a new copy of
“Reader’s Digest Condensed Novels” and a bouquet of
Mademe Andre Blusset flowers but nobody has seen a
real reconciliation between them.

odamda yemegini yiyen bu 6kazin de cici bir eskizini
yapmak istersiniz?..”

Bu kez isler degismige benziyordu; Eshley
uzaklagmaya basladi.

“Nereye gidiyorsunuz?” diye badird1 Adela.
“Bazi aletler almaya” idi cevap.

“Aletler? Kement kullanmaniza izin vermem. Bir
micadele olursa oda harap olur.”

Fakat sanatgi ytriiyerek bahgeden ¢ikil. Bir kag dakika
sonra resim sehpasi ve 6teki resim malzemeleriyle
doéndu.

“Yani oturup oturma odami mahvetmekie olan bu
zarbanin resmini yapacaginizi mi séylemek
istiyorsunuz?” /diye/ bagirdi Adela.

“Sizin 6nerinizdi bu,” dedi Eshley, tuvalinin durumunu
ayarlayarak.

“Bunu yasakliyorum; kesinlikle yasakhiyorum bunu!”
diye bagirdi Adela.

“Bu konuda sdyleyecek birgeyiniz oldugunu
gdremiyorum, (sanmiyorum) dedi sanatg¢i; “bunun
sizin 8ktziniiz oldujunu séylemezsiniz, ne de evlat
edindiginizi.”

“Unutuyorsunuz ki benim oturma odamda, benim
ciceklerimi yiyor,” oldu &fkeli cevap.

“Unutuyorsunuz ki ahgi hasta”, dedi Eshley; “Belki
daha yeni uykuya daliyor ve ¢igliklariniz uyandiracak
onu. Bizim gibi insanlar her zaman bagkalarini
dustnmelidir.”

“Bu adam delirmis!” diye bagirdi Adela. Bir an sonra
delirmise benzeyen Adela’nin kendisi oldu. Qkiiz
vazolardaki gigekleri ve “Reader’s Digest Kisaltiimig
Romanlar” kitabinin kapagini yemeyi bitirmis ve bu
oldukga sinirl yeri terketmeyi digiintyormusg gibi
duruyordu. Eshley bunun farkina vardi ve hayvanin
orada oturmay! sdrdiirmesini kesinlestirmek igin bir
tutam Virginia sarmasgigi atti.

“Atasozil tam olarak nasildi unuttum,” dedi; “ ‘nefretin
oldugu yerde, ot yemedi ahirdaki 8kiizden daha iyidir’
gibi bir seydi. Burada atasdzunu gergeklestirecek her
sey var.

“Halk kiituphanesine gidip polise telefon edecegim,”
dedi Adela ve evden ¢ikip gitti.

Birkac dakika sonra, belki de kendisine burada
yediklerinden daha az |iks olan yemekler
hazirladiklarini dustinen 6kiz, oturma odasindan ¢ikti,
artik-sopa-firlatmayan insana saskinlikla bakti ve
bahgeden hizla hantal hantal gikti. Eshley
malzemelerini toplayip oday: terketti, 6kizlin ardindan,

Bu olay Eshley’in sanatsal kariyerinde bir déniim
noktasi oldu. *Oturma Odasindaki Ok0z" adindaki
dikkat gekici resmi Paris Sergisi’nin bagaril
resimlerinden biri oldu ve daha sonra Minih'te
sergilendiginde Bavyera Hukumeti tarafindan satin
alindi. O andan sonra bagarisi siirekli oldu ve Kraliyet
Akademisi iki y1l sonra “Yatak Odasini Yikan Barbar
Maymunlar” adli bayuk tablosunu duvarlarina asti.

Eshiey, Adela Pingsford'a “Reader’s Digest Kisaltiimig
Romanlar”in yeni bir kopyesini ve bir buket Madam
Andre Blusset cicedi armagan etti ama hig kimse
aralarinda gergek bir barig oldugunu gérmedi.



Cehov’dan bir uyariama

A curious journey ="

(HOWEVER | AM REALLY

T“nﬂi hir scyahal o ' SCAHE...BUT...
cizen Hilisal Ciifci

— Evet ormnmlg..
ben gercekien Orktim...

I MUSTN'T SHOW MY
EXCITEMENT. HE

PROBABLY REALISES

SCARED... DIy

" WHY IS HE TURNING
HIS HEAD AND LOOKING
- AT ME SO OFTEN?
HE IS PROBABLY
PLANNING SOMETHING

] i\

Heyecnlmi gostermemeliyim... Korktugumu

anladi galiba... ”E
bt
i %j\

— Ne diye ikide bir bagini gevirip bana = g TR
bakiyor? Herhalde bir seyler tasarliyor. | ——= it
iy

O e L SO




VAY THE AGCURSED MAN!
THE HORSE WAS GOING FIRST IT WENT SLOWLY
FURTHER INTO THE NOW HE'S MAKING IT
FOREST AT AN GO LIKE LIGHTNING.
UNCONTROLLABLE ' -
SPEED THE SUN HAD SET
AND THERE WAS
DARKNESS

ALL AROUND.

At, kontrolsuz bir hizla
ormanda ilerliyordu.
Gunes batmis ve ortalik
iyice kararmisti.

— Vay melun!.. Onceleri
yavas gidiyordu, gimdi /ise/
yildirim gibi kogturuyor.

LOOK HERE SALIM, WHY ARE | I'M NOT IT'S GOING BY ITSELF. ONCE IT
YOU DRIVING THE STARTS GOING FAST THERE 1S NO

CARRIAGE SO FAST?

'WAY TO STOPIT.

— Kendisi koguyor.
gorsun artik onu durdurmak
mimkin degdil.

: ; 14 : BECAUSE... UM... AH.. =
DON'T LIE, | DON'T ADVISE WHY SHOULD | STOP IT?.. BECAUSE FOUR FRIENDS ARE
YOU TO DRIVE SO FAST! ; GOING TO FOLLOW ME FROM

STOP THAT HORSE! DO YoU | B ‘THE STATION. THEY MUST
HEAR ME?.. ,_ CATCH UPWITH US.

m oty
i AR TS m‘ '“-. i e o X
— Bana bak, Salim, arabay| ne diye bu kadar hizh sriyorsun?..; — Ben sdrmayorum.

—_ ey igin... eee... gey yani... istasyondan dort
arkadas pesimden gelecek. Bize yetismeleri gerek.

@b

— Yalan sdyleme! Sana bu kadar
hizli stirmeni tavsiye etmem! Durdur
Su beygiri! lgitivor musun?.

— Neden durdurayim?..



THEY HAVE GIVEN ME THEIR
WORD THAT THEY WILL CATCH WITH YOU?
UP WITH ME IN THIS FOREST. FIDGETING AND
WHEN THEY COME WE WILL LOOKING BEHIND
HAVE A MORE PLEASANT FTSER YOU
JOURNEY. MY\FRIENDS ARE '
STRONG AND FORCEFUL PEOPLE.
EACH ONE HAS A GUN.

WHAT'S THE MATTER

IF YOU LIKE LET ME TAKE
MY GUN OUT AND SHOW
ITTOYOU...

- IKuzum/ ne oluyorsun? |
Kipir kipir kapirdamp
arkana bakiyorsun.
IS THERE SOMETHING
WRONG WITH MY

— Bu ormanda bana yetismeye soz 7
vermislerdi. Onlar gelince daha neseli ’ m
seyahat edecegiz. Arkadaslanm giiglil 5 m .

kuvvetli insanlardir. Hepsinin birer —Suratimda maymun
tabancasi var. mu eynuyor?..

— |Istersen
tabancalarimi ¢ikarnp
gdstersyim sana...

SUDDENLY SOMETHING HAPPENED THAT
THE HEALTH WORKER HAD NOT THOUGHT
OF.THE DRIVER THREW HIMSELF OUT AND}
RUNNING INTO THE FOREST, WAS LOST
FROM THE SIGHT. ~ birden saglik memuru-
nun distnmedigi bir gey oldu. Arabaci kendi-
ni yere atti ve ormana kagip gézden kayboldu,:
i aor  [HaTHEe prL ]
S R ND L :
HET?‘%HTIN(?F STUPID FELLOW |
FOOTSTEPS AND THE |TOOK FRIGHT.BUT|

NOW WHAT SHAL

RUSTLING OF UNDER 1D0?

CROWTH,AND THEN £

EVERYTHING WENT
QUIET. UNPREPARED
FOR SUCH A TURN OF
EVENTS THE HEALTH

WORKER STOPPED

THE CARRIACE.

L () D orna———
Gittikce uzaklasan ayak
sesleri ve gali cirp
hisirtisi duydu, sonra
hergey sustu. Olaylann &% B R
boyle degisecegini bek~  Demek ki korktu
lemeyen sadlik memuru,  aptal herif, Fakat

HELPL. M arabayi durdurdu. simdi ne yapmali?..
.. HELP!, : - -
- IT IS IMPOSSIBLE TO CONTINUE MY
TAKE THE HORSE TAKE : =t |JOURNEYALONE.| DON'T KNOW THE WAY.
THE CARRIAGE TOO BUT [t THE FELLOW WILL THINK THAT | HAVE

_DON’T TAKE MY LIFE. = STOLEN HIS HORSE.NOW WHAT WILL | DO,

e

Ll A\ ! . 5
TS 4 _'Tek basima yoluma devam etmem
imdat!.. imdat!.. Arabayl mamkan degil. Yolu bilmiyorum. /Sonra/
da beygiri de al, herif beygirini galdigimi sanacak. Ne yapayim
yainiz canims aima. ben gimdi...




SALIMI .............. COME ON SAL‘M MY i WHEN HE

DEAR FELLOW. COME OUT IN THE OPEN. ;
WHERE ARE YOU? - y . TPHDEUEEEKAigL[])T

COLD FOREST
WITH THE
HOWLING

WOLVES AND

HOOTING OWLS
HE PANICKED.

v a@ e
Uluyan kurtlarin ve
dten baskuglarin
oldugu bu karanlik,
soguk ormani
diisunance panige
kapildi.

: )
— Saliml. ... Salim!.... Haydi camim
arkadasim ortaya gik. Nerdesin?.. l

r THE HEALTH
WORKER SHOUTED
FOR TWO HOURS
AND ONLY WHEN
HE LOST HIS
VOICE DID HE
DECIDE TO SPEND
THE NIGHT IN THE
FOREST. AT THAT

SALIM, IS THAT YOU
MY DOVE?

i SALIM WHIPPED THE HORSE, THE CARRIAGE
SHOOK. SALIM WHIPPED THE HORSE AGAIN.ON THE
THIRD CRACK OF THE WHIP THE CARRIAGE MOVED.
THE HEALTH WORKER TURNED THE COLLAR OF HIS
OVERCOAT UP TO HIS EARS. HE DRIFTED INTO

MOMENT HE THOUGHT. NEITHER DRIVER NOR JOURNEY
HEARD A WAS DANGERQUS ANY LONGER...
CRACKLING
SOUND.

YOU GOING TO
KILL ME?..

Saglik memuru iki
saat kadar bagird

ve ancak sesi
kisildiginda
ormanda | WAS ONLY
JOKING

gecelemeye karar
verdi.

0 anda kulagina AR
bir gatarti sesi geldi.

— Ben sadece saka ettim.

GOD DAMN YOU FOR IT | WAS ONLY JOKING, WHY
SHOULD | CARRY A GUN? FEAR:MADE ME LIE.
COME ON GET IN YOUR SEAT AND LETS GO...

IF | HAD KNOWN IT WOULD
BE LIKE THIS, | WOULDN'T
HAVE COME EVEN FOR A
THOUSAND LIRAS.

1 Salim beygiri kamgiladi, araba sarsildi...
W - "&£, Salim beygiri bir daha kamgiladi. Uglincti
e ——— Kkamgidaaraba ytrada. Saglik memuru

~Allah belami versin ki sadece saka ettim. Bende paltosunun yakasini kulakianna kaldirdi.

tabanca ne gezer. Ben korkudan yalan soyledim. Diigiinceye daldi. Ne yol ne arabac) artik 5 . N
Haydi bin yerine de gidelim.  tenlikeli degildi... 0

—Bayle olacadini bilsem, bin liraya bile gelmezdim. Deeeeeh!.. ki saL CiFTg. 1982
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Transport: Holiday

A tricycle made for showing ladies' knickers
Hanimlarin ic camasirlarini géstermek igin yapiimis tig
tekerlekli bir bisiklet.

Ug finds a temporary
solution. He moved to
the lakeside, where
animals had to come to
drink, and he ‘knocked
them off’ there, and ate
them there. When they
moved to different
grazing lands, he
followed, simple, but was
it? Ah ha! Man had
started to collect chattels, pots, pans, rock axes,
spears, hides etc., etc., and they had to be

carried. The time came when the stuff was too
much for the family, so again chockmate.

But Ug comes up with a winner, why not drag

the stuff? This worked, except certain chattels like
pottery jugs were smashed in transit, s0o00, how
to drag and not to make contact with the ground?
Ug does it again, this time we have two poles
joined by an animal hide into a sort of stretcher.
One end is pulled by the Ug family, the other end
trails on the ground, great success!

But more always leads to more. Soon the

Transport: India
Elephants taking the Taj Mahal for a walk

Ug gecici bir cézim
buluyor. Hayvanlarin su
icmek igin gelmek
zorunda olduklarn gol
kenarina tasiniyor ve
hayvanlar orada
‘tepeleyip’ orada yiyor.
Baska (otlaklara)
gittiklerinde de,
‘peslerinden gidiyor,
kolaycacik, ama éyle mi?
Yaaa! Insan tasinir mallar, tabak, canak, tag
baltalar, mizraklar, deriler, vs. vs. biriktirmeye
baglamisti ve bunlar da taginmak zorundaydi. Bu
esyalarin aile tarafindan taginamayacak kadar cok
oldugu bir an geldi ve yeniden bir sahmat.

Ama Ug’un aklina sahane bir fikir geldi, niye
suruklemesin bu egyalari? Bu fikir ige yaradi, bir
tek topraktan yapiima esyalar benzeri tasinir
mallarin yolda paramparca olmasi disinda ve
bdyleceeee, nasil siirtikleyelim bunlari ve yerle
lliskilerini nasil keselim? Ug bir kez daha basardi,
bu kez hayvan derisiyle birlestirilmig iKi sopayla
bir tlr sedyemiz var elimizde. Sedyenin bir ucunu
Ug ailesi gekiyor, éteki ucu yerde siiriiklenerek
izliyor onlari, ne biyiik basar!.. :

Ancak gelisme her zaman gelismeyi izler. Kisa




Ulasim: Hindistan
Tac Mahal'i gezintiye cikaran filler.

Transport: River- A man training a tame wartime naval torpedo for
peacetime river travel

Ulasim; Nehir—Savag zamaninin eveil deniz torpidosunu, barig zamaninda
nehir ulasimi icin egiten adam

Milligan'm Diinya Ulasim Tarihi

stretcher is loaded to capacity with the increasing
possessions that man is always creating; we
won’t say at this early stage that it was a
television but most certainly there were bulky
goods plus increasing numbers of squalling kids.
No, Ug would have to think of something bigger.
No, no, not bigger, bigger needed more people to
haul it along, no, this would have to be scmething
‘EASIER’. Ug sat, stood and then lay down. The
word ‘EASIER’ kept appearing in the corner of his
mind and in front of his eyes.

The next step was man’s
greatets step in the
history of transport. It
was, is and always will be
the greatest of man’s
inventions outside of
medical science. It was
the Penicillin of
locomotion, and that was
the wheel. We don’t

know the name of the
man who invented it, bu he was a true genius,
bearing in mind that the traffic jam you were sitting
in this morning would have been impossible
Without him.

bir siire sonra sedye insanin strekli yarattigi
esyalarla tasima kapasitesinin istiinde dolmaya
basladi: Bu asamada televizyondan s0z
etmeyecediz ama yer tutan esyalarla yaygaraci
cocuklarn gitgide artan sayilarinin eklendigini
kesinlikle soyleyebiliriz. Yok, Ug’un daha buyuk
bir sey bulmasi gerekiyordu. Yok, yok, daha
buyuk degil, daha buyuk olursa daha cokinsan
gerekecekti onu siiriiklemek icin, yok, bu ‘DAHA
KOLAY’ bir sey olmaliydi. Ug oturdu yerine, ayaga
kalktl, sonra yatti uzandi. ‘DAHA KOLAY"
sozoikleri aklinin kégesinde, gézanin oninde
belirip duruyordu.

Bundan sonraki asama
insanin ulasim tarihinde
elde ettigi en blylk
asamaydi. insanhgin tip
biliminin disinda yaptigi
en biaytk icatlardan
biriydi, biridir ve her
zaman oyle kalacaktir.
Yer degistirmenin
Penisilin’iydi bu bulus,
tekerlekti bu. Tekerlegi
bulan insanin adini  bilmiyoruz ama, gercek bir
dahiydi bu adam, bu sabah igine stkistiginiz trafik
tikanikliginin o olmadan olanaksiz olacagini
gdzoénunde tutarsak.

©)
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Transport: Aerial
A man travelling by empty talk bubbles

Love makes the world go
round they say; :
however the wheel makes

it go round much quicker, ™
so the wheel was the
backbone of transport until
the advent of flying.

So you see, the wheel still
‘had a long way to go before
it had any competition and,

: even then, it was still the

essential ingredient of the highway. Now we
could end there, but we would not do the subject
proper justice, so, dear reader, let us continue.

We now have man pulling rough carts with
wooden wheels as he journeyed the earth.
Somewnhere along the line, that is several Ugs
later, Ug number 23, who had taken the wheel for
granted, found pulling the cart very wearying. As
he often said, “Im worn out, if only someone else
or something else would pull it for me, I'd have
my hands free to do something more to my liking,
like sleeping or chasing attractive females from
another tribe.”

Ulasim: Havai
Bos konusma balonlariyla yolculuk eden bir adam.

Dunyayi agk déndirdr derler;
ancak tekerlek ¢cok daha
hizli ddnmesini sadlar/onun/
0 ylzden tekerlek ugma
olayinin ortaya ¢ikmasina
kadar ulasimin belkemigiydi.
Boylece gorduguniz gibi,
tekerlegin herhangi bir
rekabetle karsilagsmadan
once alacagi! uzun bir yol
vardi 6niinde ve 0 zaman
bile, hala karayolunun en temel 8@esiydi. Simdi
burada bitirebilirdik, ama konumuza haksizhk
etmemeliyiz, o ylzden, sevgili okur, strdarelim.

Simdi tahta tekerlekli kaba arabalar ¢ekerek
dinyay dolagan insanlar var. Bu dogrultuda, bir
noktada, yani, birkag Ug sonra, tekerlegi
battnayle kabullenmis olan 23 numarali Ug,
arabayi cekmeyi cok yorucu bulmaya basladi. Gok
zaman dedigi gibi, “bittim, keske baska birisi, ya
da baska bir g2y cekseydi sunu benim igin, ellerim
daha ¢cok hoguma giden birgeyleri yapmak igin
serbest olurdu, uyumak ya da baska bir kabilenin
cekici disilerini kovalamak gibi.”




Eureka! Galloping across Ug 23's horizon came

a delightful animal which would, after several
modifications become known as the Horse. It
galloped here, it galloped there, it galloped up
hills, it galloped down hills. It was capable, Ug
guessed, of galloping any where, and as there was
lot of anywhere in those days, it seemed a good
idea to catch this wild creature and see if it could
be taught to gallop in all directions with a family
of ten on it's back or pulling the family cart.

The first way was a disaster, the horse

collapsed, but the second was promising. By
clubbing the bucking whinnying kicking tornado,
they succeded in making it stand still. Then using
flaxen ropes and various tying devices, they
hitched the horse to the cart. When the horse
came to itself, it set off at a terrifying speed
across the land. They never saw it again.

Next time, thought Ug 23,
we must all get IN the cart
and go WITH it, that way
we would get information
as to how the horse
behaved in relationship to
the cart. And so a second
horsewas clubbed to a
standstill, the cart loaded,
and in a few minutes they
were all hanging on for their
lives and screaming to get off as the latest form of
transport galloped across the Neolithic
landscape. All the chattels were lost, but the
family remained intact, the horse died and the cart
fell to pieces. It was a lesson, but about what no
one was sure.

An IDEA! The cart would have to be heavier to
slow the creature down, so the whole thing
started again. They built a giant wooden cart, tied
rocks underneath of it and ‘calmed’ the horse and
waited for it to wear off, and off they went, but
this time at a much slower pace. “We have tamed
this beast,” said Ug 23, and he had.

Man had his first animal slave, but the trouble
now was to stop members of the family from
eating it. These were hard times, and the horse
looked very tempting for some feast. And so a
guard had to be set over it all night, and so the
first Insurance Policy developed that has plagued
owners of private transport ever since.

So now man had four-legged power, was he
satisfied? Not really, | mean how do you get your
horse to cross over ariver or sea? It's no good, so
now we have Ug 75 standing in front of a great
water and saying “how am | going to get the
family across this Iot?” Now we in our wisdom,
know that the answer to water is a boat. To Ug 75
this answer did not occur.

To be continued

Evrekal 23.’cit Ug’un ufkuna, birka¢

degisimden sonra At adiyla taninacak olan sevimli
bir hayvan, dértnala girdi. Oraya kogtu dortnala,
buraya kostu dértnala, tepelere tirmandi dértnala,
tepelerden indi dértnala. Her yere kogmaya, diye
akil yarattaga Ug, muktedir bu hayvan, ve o
gunlerde bir strd her yer oldugu igin, bu vahsi
yaratigi yakalamak ve tim yénlere dértnala gidip
gidemeyecedini gérmek iyi bir fikir olarak goranda
ona: sirtinda on kisilik ailesiyle ya da aile
arabasini gekerek.

Birinci yol bir felaketti, at ¢dktil, ama ikincisi
imit vericlydi. Bu kic atan, kigsneyen, gifte atan
kasirgay sopalayarak dogru durmasini saglamay:
basardilar. Sonra keten ipler ve ¢esitli baglama
araclar kullanarak, ati arabaya kostular. At
kendine geldiginde, korkutucu bir hizla firladi
arazi boyunca. Bir daha onu asla géremediler.

Gelecek sefer, diye
dustndi 23.'cu Ug, biz
hepimiz arabanin ICINE
girip, onunla BIRLIKTE
gitmeliyiz, bu yolla atin
arabaylailgili olarak nasil
davrandigi konusunda bilgi
edinebiliriz. Ve boylece
ikinci bir at sopalanarak
dogru durduruldu, ve bir
kac dakika sonra, hepsi
birden yasamak i¢in siki siki tutunuyor ve agagi
inmek icin cigliklar atiyorlardi,ulasimin bu son
bicimi tas devri manzaralarinin i¢cinde dértnala
giderken. Tum tasinir esyalan kayboldu, amaaile
biitiinliigiinii korudu, at 6ldu ve araba pargalara
ayrildi. Bu bir dersti, ama ne hakkinda
oldugundan hi¢ kimse emin degildi.

Bir FIKIR! Yarati@in hizini kesmek igin araba
daha agir olmaliydi, bdylece her sey yeniden
basladi. Dev bir tahta araba yaptilar, altina taglar
bagladilar ve ati ‘'sakinlegtirdiler’ ve etkisinin
gecmesini beklediler, ve firlayip gittiler ama bu
kez cok daha yavas bir hizla. “Bu yaratigi
ehlilestirdik,” dedi 23.’cti Ug ve yapmisgti bunu.

insan ilk hayvan kélesine sahip olmugtu ama
simdi sorun ailenin Gyelerinin onu yemesini
engellemekti. Zor zamanlardi bunlar ve at bir sélen
icin cok cekiciydi. Ve boylece tim gece bir bekgi
konulmak gerekti basina ve o giinden beri 6zel
ulasim araglan sahiplerinin bagina bela olan ilk
Sigorta Policesi gelisti.

Boylece insan simdi dort-bacakl bir glice

sahipti ama tatmin olmus muydu? Aslinda degil,
yani atinizin bir nehri ya da denizi gegmesini nasil
saglarsiniz? demek istiyorum. ise yaramadi bu,
boylece simdi 75.'ci Ug buyuk bir su kitlesinin
dnlinde durur ve “Ailemi buradan kargiya nasil
gecirecedim?” derken géruyoruz. Biz gimdi kendi
aklimizla su icin cevabin bir kayik oldugunu
biliyoruz. 75.ci Ug'un aklina glemedi bu cevap.

Devam edecek
@




Tevfik Fikret
(24 Arahik 1867-19: Agusios 1915)

$Sair istanbul dogumlu.
Galatasaray’in ilk béliimiinde ve
Robert Kolej’de Tiirkce
ogretmenligi yapts.
Il.Mesrutiyet’in ilanindan sonra
Hiiseyin Cahit ile birlikte Tanin
gazetesini gikard. Ittihat ve
Terakki Firkasimin iilkeyi
yari-sémiirge durumuna
diisiiriicii politik ve ekonomik
eylemlerinden 6tiirii politikadan
sogudu ve umutsuziuga kapildi.
Bir siire Galatasaray Lisesi
miidiiriigiinde bulunduktan
sonra hayatinin sonuna kadar
Robert Kolej'deki dgretmenlik
gdrevini slirdiirdii. Servet-i
Fiinun cevresinde milliyetci ve
vatanperver giirler ve siir
arastirmalan yazdi. Toplumun
sefalet icindeki insanlarinin
giirlerini yazdikga toplumsal
sorunlar iizerinde diisiinmege
baglad: ve Bati gergekeilerinin
eserleriyle baglar kurdu. Riibab-i
Sikeste, Haluk’un Defteri,
Doksanbese dogru gibi iinlii
yapitlan vardir,

Tevfik Fikret'ten Bir Siir
YAGMA SOFRASI

Su sofracik, efendiler, ki yenmevyi bekliverek
huzurunuzda titriyorsu ulusun havatidir:

su acl geken, su can gekisen ulusun!

Fakat sakin cekinmeyin, yiyin, yutun hapir hapir...

Yiyin, efendiler, viyin; bu istiha acict sofra sizin;
Doyunca, tiksmnca, catlayincaya kadar yiyin!

Efendiler, pek agsiniz, bu yiiziintizde bellidir;
yiyin, bugiin yemezseniz yarin kalir m1, kim bilir?

- Su nimetler toplulugu (sofrast) bakin gelisinizle 6viiniiyor!

Bu haklkidir savasinizin, evet, o hak da elde bir. ..

Yiyin, efendiler, yivin; bu i¢ acici sofra sizin;
Doyunca, tiksirinca, catlaymcaya kadar viyin!

Biitiin bu nazh beylerin ne varsa ortalikta say:

soyluluk, soysop, seref, satafat, oyun, diigiin, konak, saray.
Biitiin sizin, efendiler, konak, saray, gelin, alay;

Biitiin sizin, biitiin sizin, hazir hazir, kolay kolay. ..

Yiyin, efendiler, yiyin; bu istiha agic1 sofra sizin;
Doyunca, tiksirinca, catlaymncaya kadar yivin!

APOEM BY TEVFIK FIKRET
BANQUET READY TO BE GRABBED

This poor little banquet gentlemen -which is waiting to be eaten
Trembling before your esteemed presence 4s the life of this nation;

Of this suffering, of this nation in mortal agony!

Don't hesitate, just eat, gulp and gulp it down. ..

Eat gentlemen, eat; yours is this apetizing banquet;
Eat till you sneeze, fill you're satiated till you burst; just eat!

Gentlemen, you're starving, this is obvious from your face;
Eat today, for who knows if there’ll be any, tomorrows?
This god given collection, see, volunteers for this visit of yours!
You've aright to it, well deserved by your fight, yes this too/
another right to count on.

Eat gentlemen, eat; yours is this heart warming banquet:
Eat till you sneeze, till you're satiated till you burst; just eat!

Whatever there is around; belongs to these petted misters,

The feast, the mansion,the palace, the joy, the luxury, the ancestry, the/
nobility, the honor,

It's all yours gentlemen, the mansion, the palace, the bride and the parade,

It’s all yours, ready and waiting, it’s all yours waiting and ready.

Eat gentlemen, eat; yours is this apetizing banquet;
Eat till you sneeze, till you're satiated till you butst: just eat!

e e e i
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Ingilizce’ye

ipuclar

Fiil-The Verh/ 3

Fiillerin en zor'dilbilgisi 6gelerinden birisi
oldugunu hepimiz biliyoruz. Gegen iki sayimizda,
to help fiilini 6rnek alarak, dazenli bir fiilin,
Simple Present, Present Continuous, Present
Perfect ve Simple Past, Past Continuous, Past
Perfect Conjugation (¢ekim) lerini vermigtik.

ipuclarinin bu bélimiande de Future Tense

q (gelecek zaman)i, Active Voice (etken gati) ve

| Indicative Mood (haber kipi) cekecegiz. Ogrenci
| okurlarimiz igin her Gg zamanin bir toplu gekim
tablosunu ayrica sunuyoruz. Saklarsaniz, diger
fiillerin gekimlerinde de yardimci olacaktir.
Gelecek sayimizda Edilgen Cati (Passive Voice)
gekimlerini bulacaksiniz.

CONJUGATION OF DUZENLIBIR

A REGULAR VERB FIILIN CEKIMI
Infinitive : to help Mastar: yardim etmek
Voice : active Cati: etken

Mood : indicative Kip: haber

Tense : Future

a) Simple Future

b) Future Continuous
c) Future Perfect

d) Near Future

Zaman: gelecek

a) Gelecek zaman

b) Surekli gelecek

¢) Gelecedin gecmisi
d) Yakin gelecek

b

—
Aciklamalar:

1: Simple Future: Cumlenin sdéylendigi andan
sonra yapilacak bir eylem veya olusacak durumu
bildirmekte kullanilan bu zaman, Turkge'de
bildigimiz gelecek zamandir. Ev yapacagim,
doktor olacagim gibi. | will build a house, | will
become a doctor.

2. Future Continuous: Tirkge fiil gekimlerinde bu
zamanin karsiligi yoktur, ancak biz gelecekte
olacak ve stirekliligi olan eylem veya durumlar,
yardimci fiiller kullanarak ifade ederiz. Ornegin;
Yarin bu saatte kosuyor olacagim; Obtirgiin
anneme yardim ediyor olacagim, Aksam yedide
televizyon seyrediyor olacagiz. Dikkat ederseniz,
Turkge'de eylemin strekliligini; koguyor, ediyor,
seyrediyor.fiilleriyle belirtirken (ki bu fiiller
simdiki zaman fiilleridir), bu eylemlerin gelecekte
olacagini da, olmak yardimei fiilinin olacagim,
olacaksin, olacagiz gibi gelecek zaman halleriyle
belirtiyoruz.

At this hour tomorrow, | will be running. The day
after tomorrow, | will be helping my mother.

3. Future Perfect: Gelecegin gecmisi diye tarif
edebilecegimiz bu zaman, gelecekte olmus bitmis
olacak bir eylem veya durumu belirtmek igin

kullanilir. Once, kavrami anlayabilmek igin Tirkce
dasinelim.

Sen geldidinde, ben gitmis olacagim.

O bakincaya kadar, hasta iyilesmis olacak.

Para toplanincaya kadar, yardim etmis olacak.

Ali geldiginde, Funda evi temizlemis olacak.

O saatte tren gecmis olacak.

Yukardaki cimlelerden ¢ikardidimiz anlam; gele-
cekte, belirli bir zamanda (yani; senin geldigin
zamanda, onun baktidi zamanda, paranin
toplandigi zamanda, Ali’'nin geldigi zamanda,
Ayse’nin dondiglu zamanda, saat vedide, saatin o
oldugu zamanda) basgka bir isin tamamlanmis
olacagidir.

| will have gone/gitmis olacagim.

The patient will have recovered /hasta iyilegmig
olacak.

He will have helped/yardim etmis olacak
Funda will have cleaned the house/Funda evi
temizlemis olacak.

The train will have passed/tren gegmis olacak.

4, Near Future: Yakin Gelecek diye tanimladigimiz
bu zaman, ciimlenin séylendigi anda yapilmayan,
ama hemen simdi yapilacak igler igin kullanilir.
Turkge'de simdi geliyorum, hemen kosuyorum,
diyerek, aslinda gelecek zamandan bahsettigimiz
ama ¢ok yakin gelecek oldugu i¢in simdiki zaman
kullandigimiz durumlarda kullantlir. Tarkce’deki
gibi cogunlukla now, simdi kelimesiyle beraber
kullanihr.

| am going to eat now/sgimdi yemek yiyecegim

(vivorum).




Infinitive : to help
Voice : active
Mood : indicative
Tense : Future

a) Simple Future

b) Future Continuous
c) Future Perfect
d) Near Future

~ Diizenti
bir fiilin
¢eliimi

1a. Simple Future

| will help/yardim edecedim

You will help/yardim edeceksin
He, she, it will help/yardim edecek.
We will help/yardim edecegiz

You will help/yardim edeceksiniz
They will help/yardim edecekler

2a. Future Continuous

| will be helping/yardim ediyor olacagim

You will be helping/yardim ediyor olacaksin
He, she, it will be helping/yardim ediyor olacak
We will be helping /yardim ediyor olacagiz

You will be helping/yardim ediyor olacaksiniz
They will be helping/yardim ediyor olacaklar

1b. Simple Future (olumsuz)

I will not help/yardim etmeyecegim

You will not help/yardim etmeyeceksin
He, she it will not help/yardim etmeyecek
We will not help/ yardim etmeyecegiz
You will not help/yardim etmeyeceksiniz
They will not help/yardim etmeyecekler.

2b. Future Continuous (olumsuz)

I will not be helping /yardim ediyor olmayacagim
You will not be helping/yardim ediyor
olmayacaksin

He, she, it will not be helping/yardim ediyor
olmayacak

We will not be helping/yardim ediyor olmayacagiz
You will not be helping/yardim ediyor
olmayacaksiniz

They will not be helping/yardim ediyor
clmayacaklar.

1c. Simple Future (soru)

Will | help /yardim edecek miyim?

Will you help /yardim edecek misin?
Will he, she, it help/yardim edecek mi?
Will we help/yardim edecek miyiz?
Will you help/yardim edecek misiniz?
Will they help/yardim edecekler mi?

2¢. Future Continuous (soru)

Will | be helping /yardim ediyor olacak miyim?
Will you be helping/yardim ediyor olacak misin?
Will he, she, it be helping/yardim ediyor olacak
mi? '

Will we be helping/yardim ediyor olacak miyiz?
Will you be helping/yardim ediyor olacak misiniz?
Will they be helping/yardim ediyor olacaklar mi?

1d. Simple Future (olumsuz soru)

Will | not help/yardim etmeyecek miyim?

Will you not help/yardim etmeyecek misin?
Will he, she, it not help/yardim etmeyecek mi?
Will we not help/yardim etmeyecek miyiz?.
Will you not help/yardim etmeyecek misiniz?
Will they not help/yardim etmeyecekler mi?

2d. Future Continuous (olumsuz soru)

Will | not be helping/yardim ediyor oimayacak
miyim?

Will you not be helping/yardim ediyor olmayacak
misin?

Will he, she, it not be helping /yardim ediyor
olmayacak mi?

Will we not be helping/yardim ediyor olmayacak
miyiz?

Will you not be helping/yardim ediyor olmayacak
misiniz?

Will they not be helping/yardim ediyor
olmayacaklar mi? :




Conjugation -
of a regular
verh

Mastar: yardim etmek
Cati: etken

Kip: haber

Zaman: gelecek

a) Gelecek zaman

b) Surekli gelecek
¢) Gelecegdin gecmisi
d) Yakin gelecek

3a. Future Perfect

I will have helped /yardim etmis olacagim

You will have helped/yardim etmis olacaksin
He, she, it will have helped /yardim etmig olacak
We will have helped/yardim etmis olacagiz

You will have helped/ yardim etmis olacaksiniz
They will have helped/yardim etmis olacaklar.

4a. Near Future

| am going to help/(hemen!) yardim ediyorum
(-ecegim)

You are going to help/(hemen!) yardim ediyorsun
(-eceksin)

He, she it is going to help/(hemen!) yardim ediyor
(-ecek)

We are going to help/(hemen!) yardim ediyoruz
(-ecediz)

You are going to help/(hemen!) yardim
ediyorsunuz (-eceksiniz)

They are going to help/(hemen!) yardim ediyorlar
(-ecekler)

3b. Future Perfect (olumsuz)

| will not have helped /yardim etmis olmayacagim
(-etmemis olacagim)

You will not have helped/yardim etmig
olmayacaksin

He, she, it will not have helped/yardim etmis
olmayacak

We will not have helped/yardim etmis
olmayacagiz

You will not have helped/yardim etmis
olmayacaksiniz

They will not have helped/yardim etmis
olmayacaklar. .

4b. Near Future (olumsuz)

| am not going to help/(hemen!) yardim
etmiyorum (-meyecegim)

You are not going to help/(hemen!) yardim
etmiyorsun (-meyeceksin)

He, she, it is not going to help/(hemen!) yardim
etmiyor (-meyecek)

We are not going to help/(hemen!) yardim
etmiyoruz (-meyecegiz)

You are not going to help/(hemen!) yardim
etmiyorsunuz (-meyeceksiniz)

They are not going to help/(hemen!) yardim
etmiyorlar {-meyecekler)

3c. Future Perfect (soru)

Will | have helped /yardim etmis olacak miyim?
Will you have helped /yardim etmig olacak misin?
Will he, she, it have helped/yardim etmis olacak
mi?

Will we have helped/yardim etmig olacak miyiz?
Will you have helped /yardim etmis olacak
misiniz? -

Will they have helped/yardim etmis olacaklar mi?

4c. Near Future (soru)

Am | going to help/(hemen!) yardim ediyor
muyum (-ecek miyim?)

Are you going to help/(hemen!) yardim ediyor
musun (-ecek misin?)

Is he, she, it going to help/(hemen!) yardim
ediyor mu (-ecek mi?)

Are we going to help/(hemen!) yardim ediyor
muyuz (~-ecek miyiz?)

Are you going to help/(hemen!) yardim ediyor
musunuz (-ecek misiniz?)

Are they going to help/{hemen!) yardim ediyorlar
mi (-ecekler mi?)

3d. Future Perfect (olumsuz soru)

Will | not have helped/yardim etmis olmayacak
miyim (-etmemis mi olacagim)

Will you not have helped /yardim etmig olmayacak
misin?

Will he, she, it not have helped/yardim etmig
olmayacak mi?

Will we not have helped/yardim etmig olmayacak
miy1z?

Will you not have helped /yardim etmis olmayacak
misiniz?

Will they not have helped/yardim etmis
olmayacaklar mi?

4d. Near Future (oclumsuz soru)

Am | not going to help/(hemen!) yardim etmiyor
muyum (-meyecek miyim?)

Are you not going to help/(hemen!) yardim
etmiyor musun (-meyecek misin ?)

Is he, she, it not going to help/(hemen!) yardim
etmiyor mu (-meyecek mi?)

Are we not going to help/(hemen!) yardim etmiyor
muyuz (-meyecek miyiz?)

Are you not going to help/(hemen!) yardim
etmiyor musunuz (-meyecek misiniz?)

Are they not going to help/(hemen!) yardim
etmiyorlar mi (-meyecekler mi?)
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by/yazan Oliay Akhal

Oykil yazari, romanct, denemeci Oktay Akbal, 20 nisan 1923'te istanbul’da dogdu. Orta Ggrenimini istiklal Lisesi'nde
tamamladi. Bir siire universitede okudu. Servetifinun dergisinde sekreterlik yapti. Milli Egitim Bakanligi Terciime
Biirosu memuru olarak Istanbul ve Ankara da cahsti. Vatan gazetesinde kitap elestirmeleri, sanat yaziian ve fikralar
yazdi. Simdi Cumhuriyet gazetesinde fikra yazarhig: yapmaktadir.
Oktay Akbal, Sugumuz Insan Olmak ile Tiirk Dil Kurumu 1958 Roman Odiilii’nii, Berber Aynasi ile de 1959 Sait Faik
Hikdye Armagani'ni kazand.

Oktay Akbal, tykilerinde bireyin yasam kesitlerini dile getirir. Anilar, giinliik yasamin tedirginlikleri, ilk agklar,
kacamak dostlukiar onun hikayelerinin kenularim olugturur. Akbal'm dykiilerindeki kisiler: edebiyabimizda kent
yasamimi simgeleyen. aydin  bunalimin sergileyen insanlardir. Hesaplasmalar, catismalar, it konusmalar, ruhsal
cozumlemeler dykiilerinin belirgin nitelikleridir.

Oykiilerinde ve romanlarinda otobiyografik tgeler vardir, ama bunfar edebiyat sanatinin icinde eritilmiglerdir. Akbal.
kenti anlatan bir dykiicii olarak edebiyatimizda dikkati ceken bir ayrigi ve ozgiinligi tagimaktadr,

Denemeci Dktay Akbal, diisiinceleri insana zorla agilamak istemeyen, birlikie diisiinme @nerisini getiren bir kimlik
tagie. Ozellikle sanatin edebiyatin gesitli soruniarin genig
tartigir, gelistirir. Once Ekmekler Bozuldu, Asksiz insanlar, Kargi Kiyilar, Istinye Sulari, Yalnizik Bana Yasak. Garipler
Sakag, Sucumuz Insan Olmak, Insan Bir Ormandir roman tiriindeki yapitiaridir.

Tarzan Oldu, ilkyaz Devrimi hikaye kitaplanndan bazilarinin adlaridir,

mneﬂgrari arasinda da Konumuz Edebiyat's. Gengler Bize Bakiyor'u, Temmuz Sercesi'ni. Gnee Siir Vardi'yi
Sayabiliriz.
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he hill was covered with ice . We almost fell at

each step- February winds slapped us on the street

corners. At the same time the blizzard didn’t let

us open our eyes. | closed my eyes. With one
hand | clung firmly to my bag; with the other hand, to
my friend. From time to time | heard him saying things,
/but/ | didn’t understand. We were moving forward
very slowly. Half an hour had passed since we left
school. What a long road this was! This hill which we
always climbed, laughing &nd talking, never took even
ten minutes. Qur bags on our shoulders. Pushing one
another. Laughing. Clinking our lunch boxes against
one another. Yelling at the people who watched us
from /their/ windows and at those who were still at
the bottom just starting up.

uz tutmustu yokus. Adim basinda diser gibi
oluyorduk. Sokak koselerinde Subat riizgan tokadini
vapistinyordu. Tipi g6z actirmiyordu bir yandan.
Gozlerimi kapatmistim. Bir elimle gantama, oteki
elimle arkadagima siki siki yapismistim. Arasira
birseyler soyledigini duyuyordum, anlamiyordum. Cok
yavasg ilerliyorduk. Okuldan gikali yarim saat gegmisti.
Ne uzun yoldu bu!.. Her zaman gule konusa
tirmandigimiz yokus on dakika sirmezdi bile.
Cantalarimiz omuzlarimizda, itiserek, glliiserek, sefer
taslarnimizi tokusturarak, pencerede bizi seyredenlere,
yokusun ta altinda yeni yola koyulanlara bagirarak.
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How hot the classroom was!.. It was as if | werein a
dream. How Monseur Prim'’s face had lit up! Honor roll
papers from his drawer, he had spread them in front of
us. The whole class’s attention was now on

those papers. He read out slowly in French, “147, 251, 67- .

Venez ici mes enfants”. One of them was me: the
others were Sedat and Michele. How we came forward.,
received those valuable papers, and how we

thanked him for them! Then the bell. Watch the falling
snow out the window. Place that valuable gilt paper in
our bags. Rush outside like arrows!

Suddenly I felt warm inside. A warm excitement. |
opened my eyes. The snow storm was a thick curtain in
front of me. We were about to reach the top of the hill. |
fixed the collar of my coat and arranged my scarf.
Sedat’s face was a blotched pink. He opened his tiny
eyes as wide as he could. He was walking along
stepping in the tracks of people who had passed that
way earlier. He suddenly turned his head. *Here is
Michelle, he’s come too,” he said, “Let’s wait a bit,”. |
looked | saw Michelle as white as Santa Claus. |
couldn’t help laughing. He was waving his hand, he
had been calling for some time. We hadn’t heard. |
looked =t the hill, and the steamy windows of the coffe
house. it was nicely warm in there now.

Sedat asked me “How are we going to solve the
arithmetic problem?” “Easy,” | said, “I'll give to my
brother, he'll do it.” Michelle was laughing. “After our
success today | don’t want to get zero, “he said.” |
don’t understand how it happened.” | said, | wasn't
hard working, | might almost be considered lazy. Both
Michelle and Sedat got better marks than | each month.
One was third in class; the other fifth. Sedat said “Your
composition was really good.” “We looked at one
another. We were joyful, All three of us. Despite the
cold and the snow. “How angry Alexis was, did you
see?” said Sedat, “and Haluk?". “It serves them right,
the honorable fatso” said Michelle. Alexis was the best
student in the class. “But I felt sorry for Haluk. Even
when he /just/ gets good marks how pleased he is. |
wish they had given him one too.”

Our talk turned to school, to Haluk and to Alexis. | felt
very sorry for Haluk. As for Alexis | loathed him. He
was jealous and how. The others were walking in front
of me. | was stepping in their tracks. | was spoiling
their footprints. | was thinking of home. It must be
warm now no doubt The faience stove burning  with a
crackling sound. Pamuk sleeping on the cushion. My
older] brothers about to return from school. My father
up to who-knows-what. And mother? She rests her
white fore ead against the corner window, and wiping
/away/ the steam with her hand, looks out the window.
Now to be at the door of the house; to ring the bell!..

A snowball landed on my back suddenly. Another fell
apart at my feet. There were ten children on top of the
primary school’s wall. They were swearing, shouting
ugly words at us. Why were they so angry at us?
Everytime we passed they shouted and threw stones
at us. We hadn’t done anything to them! Sedat made a
huge snowball and threw it at them. The ball broke in
mid air, the children bood us and laughed. “Come on,
forget it” | said.

When we came to streetecar tracks, the wind was lost
among the large building and stores. We stopped a
while and lqoked at the avenue. Behind the steamy
windows of the coffee houses there was a different

®
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Sinif ne kadar sicakii!.. Bir diiste gibiydim. Mosyd
Prim’in asik surati nasil aydinlanivermigti!
Cekmecesinden birkac basari kagidi ¢ikarip
gozlerimizin éndne sermisti. Buttin sinifin dikkati o
kagitlardaydi simdi. Agir agir: “147, 251, 67” diye
seslenmigti Fransizca, “Venez ici mes enfants” Biri
bendim, 6tekiler Sedat’la Misel. Nasil gittik o degerli
kagitlari aldik, nasil tesekkr ettik! Sonra zil,
pencereden yagan kan seyretmek, o dederli yaldizli
:xalgnla: cantalanimiza yerlestirmek, ok gibi sokaga
irlamak!..

i¢im isinmusti birden. 111k bir heyecan. Gozlerimi actim.
Tipi kalin bir perdeydi 6ntimde. Yokusun tepesine
ulagmak tzereydik. Paltomun yakasini diizelttim,
atkimi yerlestirdim. Sedat'in yiizi pembe pembeydi.
Ufacik gozlerini agmist acabildigine. Daha énce
gecenlerin izlerine basarak yuruyordu. Basini birden
cevirdi. “Iste Misel de geldi” dedi, “Bekleyelim azicik.
Baktim. Noel Baba gibi bembeyaz Misel'i gdrdum.
Giilmem tuttu. Elini salliyordu. Deminden beri
sesleniyormus, duymamisiz. Yokusgun, kahvenin
b_uh;gh pencerelerini seyrettim. icerisi simsicakt
simdi.

Sedat bana, “Aritmetik meselesini nasil halledecegiz?”
dedi. “Kolay”, dedim, “agabeyime veririm yapar.”
Misel galuyordu. “Bugink( basarimizdan sonra sifir
almak istemem.” dedi. “Nasil oldu, anlayamadim.”
dedim. Caligskan degildim hic. Tembel sayilirdim
nerdeyse. Misel de, Sedat da her ay benden ileri derece
alirlardi. Biri Uglincist, &teki besincisi idi sinifin. -
Sedat “Kompozisyonun iyiydi ya.” dedi Bakigtik.
Sevingliydik tgimuz de, kara, soguga ragmen, “Aleksi
nasil kizdi, gérdin ya” dedi Sedat, “Ya Haluk?”. Migel
“Sisko hazretlerine oh olsun.” dedi. Aleksi birinecisiydi
sirufin. “Ama Haluk’a acidim. O Bonpoint bile alsa
nasil sevinir, Keske ona da verselerdi.”

S0z okula, Haluk’a, Aleksi’ye dékiildil. Haluk’'a acirdim
¢ok. Aleksi’den ise tiksinirdim. Kiskang mi kiskangti!
Onumde yiriiyorlardi onlar. Ben izlerine basiyordum.
Adimlaninin/bicimini/bozuyordum. Evi
dustintyordum. Nasil sicakti kimbilir! Gini soba gitir
citir yanar. Pamuk minderde uyur. Agabeylerim
okuldan dénmek tzeredir. Babam kimbilir hangi
davanin ardinda. Ya annem? Kose penceresine beyaz
alnimi dayamis eliyle buhari silip sokagi
seyretmektedir. $imdi evin kapisi éniinde olmak, zili
calmak!..

Bir kartopu sirtima indi birden. Bir] ayaklarimin dibinde
dagildu. llkokulun duvan Gsttinde on tane gocuk vardi.
Kufurlediyorlar ayip sézlerle bagdiriyorlardi. Niye bize
kiziyorlardi bu kadar. Her gegisimizde bagirir, tas
atarlard1. Bizler onlara birsey yapmazdik ki!.. Sedat
kocaman bir kartopu yapti onlara firlatti. Top havada
dagildi. Cocuklar “Yuu!” diye galdaler. “Yiirii, bos ver”
dedim.

Tramway yoluna ¢ikinca riizgar koca koca yapilarin,
magazalarin ardinda kayboldu. Soluk soluga idik. Biraz
durup caddeyi seyrettik. Kahvelerin buharl camlarinin
ardinda degisik bir dtinya vard. Tavila, domino
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world, Backgammon and dominoe players. Some of
them laughed, glancing at our timid figures. Sedat left
us there; his house was nearby. Michelle was saying,
“you ‘Il soconbe home too; but me, who knows how
many minutes I'll have to wait in Beyazit streetcar?”
His house was way off in Nisantasi.

It was pleasant to look at the store windows. We
warmed our hands by rubbing them

togother. /Sedat/had pulled his cap down firmly on his
head as if he were never going to take it off again. He
would soon celebrate his birthday. His mother would
buy a huge cake. Lots of presents... "l am going to
invite you all. What a good time we’ll have!” he was
saying. We always spoke French. His Turkish was
poor. He had a way of saying “Merhaba” and
“Allahismarladik’ one couldn’t halp laughing He
went on speaking quickly. All that he had missed. He
revealed all his dreams in a rush. As far as the end of
the pavement. What they had done during his last
birthday. How they had enjoyed themselves!...

On a street corner, the February wind confronting us,
chased away all his warm dreams. “Oh,” he was
saying, “If you could just see Nice”. There wasn't a
single streetcar in Beyazit Square. The large square
was a prisoner of February winds. Everything in the
open was flying around. Not one person could be seen.
We squeezed into the doorway of a bakery. There was a
photograph studio next to us. We moved there a little
later. Pictures of all sizes were hung in its window.
Women, men, children were all looking at us. There

were new born babies and brides with tiaras on their
heads. They all seemed familiar to as. There were so
many people in the world. They were all different. Their
noses, their eyes and in their behaviour no one
resembled anyone else.

| looked /and saw/ my friend had changed all of a
| sudden. He was silent.What’s more he was sad. It was
| difficult to give any meaning to this sorrowful stillness

oynayanlar. Bazilar bizim tirkek halimize bakip
guldiler. Sedat orada bizden ayrildi, evi yakindaydi.
Misel “Sen de az sonra evinde olacaksin, ama ben
kimbilir Beyazit'ta kag dakika tramway bekleyecegim.”
diyordu. Ta Nisantagr’'ndaydi evi.

Vitrinleri seyretmek hostu. Ellerimizi birbirine strterek
kizigtinyorduk. Kasketini bir daha hi¢ gikarmayacakmig
gibi kafasina iyice gecirmisti. Yakinda dogum yil
donumind kutlayacakmis. Annesi kocaman bir pasta
alacakmis. Bir stiri armagan... “Hepinizi ¢gagiracagim..
Me kadar edleniriz kimbilir?” diyordu. Hep Fransizca
konusuyorduk. Turkgesi kitti. Bir “Merhaba!” bir
“Allahaismarladik!” deyisi vards, insan giilmeden
duramazdi. Gabuk gabuk konustu, durdu. Ozledigi ne
varsa hepsini. Hizli hizh bittin diglerini anlatti.
Kaldirim bitene kadar. Gegen yilddniminde neler
yaptiklarini nasil eglendiklerinil..

Bir sokak dénemecinde éniimiize dikilen subat rizgar:

sicak duslerini dagitivermisti. “Ah,” diyordu, “Nice’i bir

goérsen.” Beyazit meydaninda tek tramway yoktu.
Koskoca meydan subat rizgarinin tutsagrydi.
Ucuyordu ortalikta ne varsa. Kimsecik gérinmuyordu.
Bir firinin kapi araligina sikistik. Yanimizda bir
fotografhane vardi. Oraya gegtik az sonra. Resimler
boy boy asiliyd vitrinin igine. Kadin, erkek, ¢ocuk-
hepsi bize bakiyorlardi. Yeni dodmus bebekler, basi
tacli gelinler de vardi. Hepsi tanidik gibiydiler bize. Ne
¢ok insan vardi bu diinyada! Hepsi baskaydi, Burnuyla,
gozleriyle, davranisiyla kimse kimseye benzemiyordu.

Baktim arkadasim dedisivermisti birden. Sessizdi.
Uzglindit daha cok. En sevingli anlarinda beliriveren bu
iiziintiili durgunluda, kendi icine gémiiliise bir anlam
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~ /and/ this withdrawal that would come upon him in his
happiest moments. He was lost in thought. We looked,
and it was the Magka streetcar which had come. He ran
without shaking my hand, or saying that famous
“Allahaismarladik!” and jumped onto the steps. There
was a slipping of the streetcar in the blizzard. Michelle
smiled at me, out the window.
| put my bag on my back, | stuck my hands in my
pockets, | went forward challenging the snow and the
wind. Other than the people entering and leaving the
coffee houses, ! saw no one, neither in front nor
behind me. Once in while students running around like -
me, or newspaper sellers. The difficulty was in getting
beyond the square. The rest was easy. Should buy a
new netobook. from the stationery store at the corner.
And a pencil sharpner. | remembered my frozen toes
and hands. Now he was - almost at Sultan Ahmet. What
was it, that personal anxiety that came over Michelle
every now and then? He was a quiet child. They had
recently come to Turkey. He said that his father was a
big engineer, he’d come to Turkey to do business; ina
few years they would go to South America. :

One day | met his mother who'd come to school. He'd
introduced me as “Mon meilleure camarade”. His
mother was a tall young woman with blonde hair. She
looked a little like her son, with her light blue eyes. She
patted my cheek. | trembled. A shiver passed over me, |
wanted both to approach and to run away from that
unfamiliar woman. His mother had later spoken

with our teacher M. Prim. How that f-rever frowning
Italian had smiled behind his glasses; all the lines of
his face changed, what a completely different person
he became! - :

The -snow storm had stopped and darkness fallen. |
arrived at our neighbourhood avenue.Here was the
coffee house owner, Sadik’s uncle. Today Sadik hadn't
been to school. He has a black bearded uncle. Being
short sighted, he didn’t see me, /but/ thought me a
customer. The Persian stationery shop owner, in the
white pants and long jacket he wore summer and
winter, was leaning over his brazier. It wasn’t the time
for his long talks. | went inside. He got up at once.
“Masallah how much he locks like his father!” he said.
He always said that. He'd sold pens and notebooks to
my father too as a child. He didn’t show his ageat all.
“Your father’s paid this month’s account: you can buy
whatever you want,” he said. - .

What wasn’t there in his store! Pencils of all sizes,
notebooks, novels! Ah, if only | could buy those
‘novels, especially that one with the picture of the girl in
the blue swimming suite. If | could stretch out on a
warm sofa and read /that/, far from my mother and
father. | couldn't look at them, | was still afraid of

“them. | thought that Persian Ali would go and tell my
father that evening. “A thick notebook, one of those
with red lines along their edges.” | chose one. | bought
aglass nib for my fountain pen too. And a pencil
sharpener. ; :

It was completely dark. They would soon begin to
‘worry at home. The pudding seller's clock/showed!/ it
was past five. The shoe repairman and the barber were
yawning:| only the tailor was working. All of them had
it theirllamps. The fronts of the cinemas were bright.
There were people looking at the pictures. The tobacco
seller on the corner of the road had stuck his head out
of his tiny shop. The wind had torn the newspapers
that were on display. He was fixing them. The page

vermek zordu. Dald gitti bir noktaya. Baktik, Macka
tramvayiydi gelen. Elimi sikip, o Gnlt
“Allahaismarladik!" in1 sdyleyemeden kostu,
basamaga atladi. Tramvayin tipi ortasinda bir kayisi
vardi! Camin ardindan Misel gilumsaoyordu bana.

Gantami sirtima soktum. Ellerimi cebime soktum,
Kara, rizgara meydan okuyarak ileri atildim. Kahvelere
girip gcikanlardan bagka kimseyi gérmiyordum énlimde
ardimda. Arada bir benim gibi kosusan 6drencilerle
gazete saticilari. Meydani agabilmekteydi zorluk.
Sonrasi kolay. Késedeki kirtasiyeciden yeni bir defter
almali. Bir de kalemtras. Donmus ayak parmaklarimi,
ellerimi hatirladim. Sultanahmet’e varmak Uzereydi
simdi. Neydi Misel’in o arada bir bastiran i¢ stkintisi?
Sessiz bir gocuktu. Tarkiye'ye yeni gelmislerdi.
Anlattidina gore babasi buyiik bir mithendism is,
Turkiye'ye is yapmaya gelmis, bir kag yil sonrada
Guney Amerika'ya gideceklermis. .

Bir gun okula gelen annesiyle kargilagtim. Beni “Mon
meilleure camarade” diye tanitmisti. Uzun boylu, san
sacli genc bir kadindi annesi. Acik mavi gézleriyle biraz
ogluna benziyordu. Yanagimi oksamigti. Titremistim.
Igimden arpermeler gegmisti. O yabanci, alisiimadik
kadina hem yaklagmak, hem de kagmak istemistim.
Annesi sonra 6gretmenimiz Mésyo Prim’le de _
konusmustu. O hep gatik kash Italyan, gézlakierinin
ardinda nasil glilmus, butan yoz gizgilerini dedistirerek
nasil bambagka bir adam olmustu! -

Tipi durmug, karanlk da ¢ékivermis, Semt caddesine
varmistim, Iste kahveci, /bizim/ Sadik’in amcasi.
Bugiin Sadik yoktu okuldu. Kara sakalli-amcasi var,
gbzleri miyop, beni géremedi, mtsteri sandi. Acem
kirtasiyeci yaz kig giydigi beyazpantalonu, uzun
ceketiyle mangalinin basina ¢Okmius. Uzun
konusmasinin sirasi degildi. iceri girdim. Hemen :
kalkti: “/Magallah/ bey babasina nasil benziyor!” dedi. -
Hep boyle sdylerdi /zaten/. Babama da ¢ocukken. -
defterkalem satarmig. Yasin hi¢ de gostermiyordu.
“Baban bu ayin hesabini 6dedi, ne istersen alabilirsin.” A

~dedi.

Neler yoktu ki! Boy boy kalemler, defterler, romanlar!
Ah su romanlan alabilsem! Hele su tzerinde mayolu
kiz resmi bulunani.:Sicak bir sedire uzanip okusami,
annemden babamdan uzak. Bakamazdim ama onlara
gekinirdim. Sanirdim ki Acem Ali Efendi hemen o
aksam gidip babama bunu yetistirecek! “Bir defter,
kalin, kenar kirmizi gizgililerden™ Bir tanesini sectim.
Dolma kalemime cam ug da aldim. Bir de kalemtras.

e

Havaiyice kararmisti. Evde merak etmeye basglarlard)
nerdeyse. Muhallebicinin saati besi gegiyordu.
Kunduraci, berber esniyorlardi, yalniz terzi calisiyordu
Hepsi lambalarini yakmislardi. Sinemalarin énleri
apaydinhkti. Resimleri seyredenler vardi. Yolun
kbsesindeki ttuncu ufacik dukkanindan bagini
¢ikarmigti. Rizgar yirtmisti asili gazeteleri. Onlar: -
dozeltiyordu. Afacan’in son sayisinda Pire Nuri’'nin .
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with the picture of Pire Nuri in the latest issue of
Afacan had been torn off. | stopped and handed him
five kurus. He gave me a'‘brand-new Afacan. | putitin
my bag right away. Two men had stopped and were
reading the head lines of the torn newspapers. One
said fo the other, “Flu cases have increased. They are
going to close the schools.” A head line in bold print
caught my eye. “ltalians preparing against Ethiopia.”
Wwho knows what they were showing at the cinemas?
Milli had started some new films today. My brother and
| had seen “Cagdag Fiirstin"the previous week. Should
go in and look at those pictures. But the wind, the
snow, my frozen hands, my frozen feet, my mother
waiting at the window, my home, my cat...

| was on a long road. Having past that, we used to turn
onto a street at the foot of the city wall. That was Dwarf
Fountain street. It had a tiny, dry fountain. The other
end came out at Vefa. The courtyard of the mosque and
the boza seller were at that end. The football matches
and the acrobats too, were that way. But this way ;
seemed a short-cui to me. | wouldn't often go this way
at late hours. Dogs and bare-footed bums wondered
around. But that long haired girl's house was on this
street. It pleased me to see her waiting for me at her
window, and to dream of this at night. One side was
empty; the other full of small mansions. |t was a street
of rough coble stone payements. At night only one
lantern burned and that was at the end which led on to
the aveneu. It would be dark everywhere. But the snow -
litit up. The road could be seen clearly right up to the
walls. From one or two street beyond, the voice of the
“tahan-pekmez” seller could be heard. This was a
well-known sound. Perhaps he was in front of our
house now,/and/my older brothers were filling the
bowls. No one was on the street. The lamps of the
houses twinkled. These lights pierced the street’s

-darkness in some places. Here is Siiheyla’s house.

Talat bey must have come home. He wasn't like my
father; he had retired with the rank of major. He still
worked at a variety of jobs. The upper

window is Saheyla’s. Because her school was nearby,
she comes home early, takes her book and moves to
the window. Every evening it seems to me, she sits
waiting for me in front of the tulle curtained window.
To smile at me, to wave her hand. :

On Sundays she came to our house. We played games
in the garden... | was looking at her window. There isa -

i small light in the dark. The curtains are down. Stheyla

is out this evening. If | go back once more, if | pass in
front of her house again... No, don't look-back any
morel., ¥

The snow storm has started again. A snowstorm of the
type that suits a winter evening. Every house with its
light was an unknown country. | couldn’t look at the
window. The snow filled my eyes. | tried to run. Out of
breath. Atiye hanim’s house appeared. They had lit all
the lamps. In the captain’s section they are playing the
radio. The girls Must be around the stove. The house of
the Laz family is dark. '

lam pulling the bell. | can hear the echo of the sound In
the stone entrance. Now | can hear the clattering of
slippers on the stairs...l rang the bell again and

again... The middle door of the entrance is opening.
Thewind pins me against the door. The door squeaked, |
saw my mother. She said only one thing: “Come in”. |
went in. An evening of my childhood had been left
outside the door. As | ran toward the warm room, | had
indeterminate feelings | forgot everything.

‘Gene tipi basladi. Kis gecesine yakisir gesitten bir tipi.
" 'Her evigiklariyla bilinmedik bir Glkeydi. Pencerelere

resmi bulunan sayfa kepmustu. Durup, bes kurug
uzattim. Yepyeni bir Afacan verdi. Hemen cantama
soktum. Iki adam durmus yirtik gazetelerin baghklarin
okuyordu. Biri yanindakine “Grip cogalmis.” dedi
“Qkullar tatil edilecekmis.” Kocaman harflerle bir baslhk
gbézume carpti “Habegistan’a kargi Italyan hazirlig:.”
Sinemalarda kimbilir neler vard1? Milli bugtn yeni
filmlere baglamigti, Cardag Firstin’i gegen hafta
afabeyimle seyretmistik. Girip su resimlere bakmali,
Ama ruizgar, kar, donan ellerim, buz kesen ayaklarnim,

pencereden bekleyen annem, evim, kedim.

Uzun bir yoldaydim. Onu gegince, sur dibindeki sokaga
sapardik. Orasi Cice Gesme sokagiydi. Ufacik, kuru bir
cesmesi vardi. Ote yandan Vefa'ya gikilirdi, Cami
avlusu, bozaci o yandaydi. Futbol maglar, cambazlar
da o yanda. Ama burasi /daha/ kestirme gelirdi bana.
Geg vakitlerde gegmezdim pek. Képekler, yalinayak
serseriler dolasirdi. Ama, o uzun sacli kizin evi de bu
sokaktaydi. Penceresinde beni bekler gérmek, bu
hayalle geceyi gecirmek hosuma giderdi. Bir yani bog,
bir yani konak yavrulan ile dolu. Amavut kaldinmi bir
yoldu. Geceleri tek bir fener yanardi, o da caddeye
cikan ucunda. Her taraf kapkara olurdu. Ama kar bir
aydinlik veriyordu. Ta surlara kadar yol gérindyordu
iyice. Bir iki sokak 6teden “tahan pekmez"cinin sesi
geliyordu. Bildik bir sesti bu. Beiki bizim evin ; _
anundeydi simdi. Agabeylerim kaplara dolduruyorlardi.
Sokakta kimsecikler yoktu. Evlerin lambalar 1sil 1sildi.
Yer yer sokadin karanhgini deliyordu bu isiklar. iste
Suheyla'nin evi. Talat bey eve gelmigtir. Babam gibi
degildi o, binbasiliktan emekliye aynlmisti. Gene de bir
takim isler yapardi. Ust pencere Stiheyla'nindir. Okulu
yakinda oldugu igin, erkenden doner, kitabini alir,
pencereye geger. Her akgam bana &yle gelir ki, tilla
pencerenin dninde beni beklemek icin oturur. Ban
gulimsemek, elini sallamak igin.. - i [

* Pazarlan bize gelir, bahgede oyunlar dynardlk....

Penceresine bakiyordum. Karanlik icinde hafif birigik
var. Perdeler inik. Siiheyla yok bu aksam. Bir daha geri .
dénsem, yeniden evin 6niinden gegsem... Hayir,
bakma ardina bir defa daha!..

bakamiyordum. Kar gozlerime doldu. Kogsmaya
calistim. Soluk soluga. Atiye hanimlarin evi gérundd.
Butlan lambalar yakmiglar. Yiizbasgilarin béliminde
radyo caliyorlar. Kizlar sobanin gevresindedir. Lazlarin
evi karanhk... ; )

Cingiragi gekiyorum. Tagliklarda sesin yankisini
duyuyorum. Simdi merdivenlerde bir terlik sakirtisi...
Bir daha galdim, bir daha... Taghgin ara kapisi agiliyor.
Ruzgar kapiya yapistiriyor beni. Kapi gicirdadi, annemi
gordum. Tek kelime soyledi, /o kadar/: “Gir”. Girdim..
Cocuklugumun bir akgami kapinin diginda kalmisti.
Sicak odaya dogru kosarken belli belirsiz seyler
duydum. Sonra hepsini unuttum.

G
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CONSONANTS AND VOWELS

It is unusual to find an English word in which all
five vowels (a, e, i, 0, u) occur. It is'even more
unusual if all five occur once and only once.
Below is a list of such words. The vowels have
been removed. How quickly can you put them

back in their proper place?

MR A 6.C--L-FL-W-R'
LT HSRLZ: 7 95
8.T-N-C---8§ . ' 8_.Q--T--N

T e e T i PREC R
5.5-B-RD-N-T-. ' 10

.-NS-C--BL-=-

| sézcik avi

Can you find words in which the letters
listed below follow each other?

-
SOoeNPOALN

4

BOWLING

“Tas Devri”"nde Fred Gakmaktas’la Barni Moloztas sik
sik “bowling™ oynamaya giderler ya! Iste bu bowling
oyunundaki lobut geklindeki nesneler yerine biz
burada 9 tane harf diziyoruz. Bowlingde adir bir topu
atarak tUminu birden yikmaya calisilan lobutlarn
verine, burada, verilen harfleri kullanarak 9 harfli bir
sézclk yapacagz,

Buna, “TAM-VURUS” _

diyoruz. Tam- vurus sézctklerinin ilk harfleri verilmigtir,
Bu 9 harfi kullanarak, ayrica 2 szck yapabiliriz. ]
Bunlarada, “YEDEKLER” oy

diyoruz. (Yedekleri kurarken, higbir harf artmamalidir.)
Tam- vuruslar ve Yedekleri yaparken, ozel adlar
kurulmayacaktir. Yedekleri kurarken. Tam-vurus
sozeuguni ikiye ayimvermek yok! Ornegin,
BREAKDOWN sézcigind ikiye ayirarak BREAK ve
DOWN Yedeklerini yapamayiz. ]
PUANLAR: Her “Tam-vurus” s6zcugu igin 20 puan
kazanirsiniz. Iki Yedek Sozcuk igin de 10 puan
kazanirsiniz. En yiksek puan 180'dir: 6 tane -
Tam-vurus, 6 tane de iki s6zcilkli yedek! :

(NOT: Sizin buldugunuz sézcikler, Cozum Boluminde
verilenlerden farkli olabilir. Eger sézctikleriniz do&ruysa

-(verilenlerden farkl da olsa), kendinize gerekli puaniarn
- verebilirsiniz.) : ' .

o R g T 2. i
N N K M
AlO EEH
= CC
T A
Tam- vurus Tam- vurusg
et {2 b
Yedekler Yedekler
3 A 4. w
R H BT
I DE M O R
GS EH
C A
Tam-vurus Tam- vurus
D : E
Yedekler Yedekler .
5 T 6. U
RT X1
N PR HIN
E | CE
E _ A
Tam- vurug. Tam- vurug
I el
Yedekler Yedekler
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1) Doga Ozgiil (Ankara Atatlrk
Anadolu Lisesi1/E)

izmir)

Tell me three different keys
which can’t be in a pocket.

: Kkurun.
---KEY

ey YUVA

AG

---KEY
Howes

3
2) Yavuz Ozmakas (Gokgeyurt N
Koy llkokul Ogretmeni - Bergama,

- Yandaki Harf Zincirinde bulunan
harfleri kullanarak, Tirkgeleri
Asadida yazili Inglizce sozcukler

YENI
SIFIR

ARMAGANLI BULMACA

30 i

- -40 Hurma;

35

Soldan Sada
1 Hale, 1g1k halkasi

R| [s| |D s|T|s
R| [m F S

14 To- - or not to --
15 Maden cevheri
16 Kuytu yer, kugik vadi

5 Robin----; ya da " 17 Saklad), gizledi
kukulete ! 18 Acayip; iki ile boline-
9 Bahis, bahis tutusma meyen &

10 Kogucu : . o 198at!

12 Deger bigti; hesapetti 20 Seftali gekirdekleri

13 Yirth ; i

21 Beni, bana

2
s

22 Panzehirtasi

23 Yelpaze

24 Roman
126 Tat

28 Kot

29 En lyi

30 Iste! Bak! (Gniem)

32 Topuk, okge

34 Turta ya da mayhnos

35 Bakla ve bezelyenin
tohum zarf '
36 Herhangi bir

37 Bigim :
38 Pelerin ya da (cograf-

* yada) burun

390 (cansizigin)

tarih; flort

" edilen kiz ya da erkek

41 Meydan okur, kalkigir

42 0tur (mak); ikamet

et(mek)

44 Defeder, kovar -

45 Her yol oraya gikarmig
46 Ucretler, girig tcretleri

Yukandan Asagiya

1 Tiksindi, nefret etti

2 Yaslanir; ya da cadlar,
devirler .

3 Yol gosterdi, yonetti

4 Ya da, yahut

5 At (mak), savur (mak),

© silkin (mek)

-

SESSiZ BULMACA Bu kare bulmacadaki tinstiz harfleri ben koydum; tnluleri de siz koyun.

6 Bir
7 Uzerinde

8 Zimmet, borg

3 Bekgl, muhafiz
10 Yuvarlanis, merdane
11 Kirmizilar
12 Oda :
13 Anlat! Soyle!
16 Pazarhik) i) iskambil
kagitlarini dagit(mak)
17 lpucu; ima et{(mek),
citlag (mak)
19 Hizlandi, acele etti
20 Gecmisg, gecmis zaman
22 Yumurta biciminde,
beyzi i
23 Cabuk, tez .
25 itaat et! Boyun e§!
26 Terim; sire -
27 Evlenmek igin evden -
kagar; agigiyla kagar
29 Ciplak; yalin; stssiz
31 Lirik siirler, kasideler .
32 Sac 2%
33 Gir! Uye ol!
34 Tagima, yiik {argo)
35 Pargalar, kisimlar

37 Sol(mak), rengi at
(mak) . ]

38 Kasa; durum; vaka;
dava

40|Los, donuk, bulanik,
miphem

41 Odenmesi gerekli olan
43 Boyle

44 -nin (edat)

Yukardaki bulmacamn dogru goziimlerini 1 Ekim 1982
tarihine kadar ginderecek okuyucularimiz arasinda gekile-
cek kurada kazanan 1 okuyncumuza, dzel gantas: icinde, 12
cilt ders kitabi, 13 adet ders telaffuz ve diyalog kaseti.
Resimli Oxford Ingilizce - Tiirkge Sdzliik. 15.000 kelimelik

Ingilizce - Tiirkge / Tiirkge - Ingilizce Sozlik, ara ve kurs -
bitirme sinavlam, soru formlam ve Calsma Kilavuzu'ndan:

olugan, Dil- Yay Egitim A.S.'nin Komple Ingilizce Ev Kursu; 3
skuyucumuza, ozel gantas: iginde, 5 cilt ders kitabi, 6 adet

ders telaffuz ve diyalog kaseti, Resimli Oxford - Ingilizce -
Tiirkce Sozliik, kurs bitirme ve ara sinavlari soru formlan ve
Calisma Kilavuzu'ndan olugan, Dil - Yay 1. Agama Ingilizce
Ev Kursu; 20 okuyucumuza, “Gizgili Yaymnlar" dan ciltli
“Bulmaca - Bilmece - Oyun” dizisi: 10 okuyucumuza, ciltli
**Siava Dogru” takim armagan edilecektir. Goziimleri;agik
isim, adres ve 6grenci iseniz okulunuzun ad: ile birlikte
“Bizim English, Cagdas Yaymcilik ve Basmm Sanayii A.S.
Tiirkocag: Cad. 39 - 41. Cagaloglu - iST adresine génderiniz.




| The world we live in

The Ars Supermarkief

The George Pompidou Centre for Art and Culture opened a year ago
in Paris. Some call it “an oil refinery”, “‘a tool shed”’, “a ;
supermarket”’, “‘an architectural King Kong" and others think it is-
an architectural marvel. Everything about the building has caused
fierce argument, and the resulting publicity made millions of people
go and see what the fuss was abont. : - ; ' :

. The “Supermarket ' label is not in ippropriate. The aim. of the
" centre is to-attract masses to art, ang to re-establish Paris as the
centre of the modern art world. Paris had lost the art world glory to
New York some thirty years ago. - : :

The centre is a monumental glass box, hung from exterior steel
beams. It looks as if it's shaken up inside out so that its entrails are
outside. The designers are not French either. A British and an
Italian architect won out over 1700 rivals who submitted entries to
the international design contest . The outraged Parisians complain
that “‘the architects are Italian and English, Krupp manufactured
the steel framing and, of course, North African labour put it

together.” Not only that, but the director of the Museum is
Swedish!.. i G i '




Castles in the air
Everyday we read in the newspapers
how the economic situation is
changing peoples lives. They lose
their jobs and have to do without the
luxuries they have become used to.
But have you considered how the
noble families of Europe are facmg
this gloomy prospect? No, it is not
something one spends too much time
on. However from the Highlands of
Scotland to the valleys of the Rhine -
and Loire the aristocracy is devising
ways in which to keep their lives and
homes unchanged

In west Germany over 200 castles

. have been turned into hotels. Here,

for a modest amount one can stay and
live like'a count, and every year
many thousands of tourists do just
that. Also in Germany a castle has
been converted into flats, to provide
homes for foreign workers. In 1969,
Prince Wied, took more drastic
measures to rid himself of his
property, he simply set fire to his
summer residence.

The great houses of France and
England have had to open their doors
to paying visitors for many years
now. But as competition increases,
they have had to think of more
exciting attractions than just the
beauty of the house itself. One of the
most successful of these has been the
Marquis of Bath's Longleat house in
the west of England. Here, beside the
beauty of his house, the Marquis
offers something quite unique.
Roaming the extensive property are
lions, giraffes, zebras, monkeys and
all the other animals you would
expect to see in Kenya and not

" England. The animals are free, but

the visitors are not, they cannot leave
their cars!

And so the aristocracy continues its
struggle to survive in 1982, If you
should be lucky enough to visit one of
these great houses, look carefu]lgr at
the gardener or waiter, it mlght just

‘be the count!

%%’%ém (h€ im ICSE
g0 Lalin

At the start of the century the cifus plantation
owners were faced with a serious shortage of i
labourers to'work in the fields of Southern Brazil The

“work was hard and the wages minimal. They could not

“conceal this from the local populace. So, they sent

- word t fortunes could be made on the vast
i land in the state of Sao Paulo. The -

lune 1908 , 781 Japanese -

ymer and set sail for the port of

s from home th laarnt the

- rice and beans.

: considerable resentment from other Brathaus In the :

- confiscated and were evacuated from the coast. And

'- beneﬁted form the Iapanaae presence, hecausmt is ;
"'_thrspms'aﬂ_ h h Jé

2R ' nuw 537 in udmg such giar;ts as Sanva Ma!sushita.
e I-Iitaphlﬂn Sc ( ; Lis

' nations soybeans, the nations principle export. They '

also produce half of Brazils vegetables, 60% of its |
tomatoes and 70% of its potatoes. Japanese !
immigrants introduced Brazil to cooperative farmmg
and were the first to farm the Amazon jungle
successfully, turmng pepper, papaya and Jute into
booming cash crops. They also brought new vegetablas
and exotic fruits into the traditional Brazilian diet of

All this success hasnot coma easily. There has been
1930 the Japanese schools were closed and -
newspapers banned. The Second World War made
matters worse, and many Japanese had their land
even today the cumplam of preludme in Braz.ﬂian

' In'truthltls thE':' rhole of"' azllianso raty thathas

Wlt]l_31 7 Enllm:n inh




During Ramazan many of the places of entertainment

for adults close for the month. Not so the Lunaparks,

l l.‘ they do thriving business. In many ways they are all
u napar that remain of those Ramazan entertainments of years
gone by. ! : i

In those days, or rather svenings, the streets of
Istanbul were full of people. The tent-theaters packed
to bursting, little boys trying to squeeze under tont
flaps. Today Television provides everything, after
‘breaking fast' there on the Television is all the
entertainment the family needs. But, not quite, for still
the Lunapark, with its lights, its noise, its crowds,
and its smell, is magnetic (a magnet to our senses.)
Whatever ones age, one cannot forget the first visit to
a Lunapark. The excitement is contagious, and starts
~when you enter the gate, No, it is before-when you see
the lights at a distance, when you smell the first whiffs
of smoke from the Kafte and Sucuk stalls and then
smell them; When you see the crowd pushing forward
to buy tickets, that is when the excitement begins, so
much so that you cannot help but squeeze vour brother
or sister’s hand. The old man selling tickets must have
spent years perfecting his sour expression, but surely,
beneath the counter, his feat are tapping in time to
the music. No one is immune. .
And then, which ride to go on first? have I got enough
money? And will they give me more? If we get lost we

+ will meet by the man selling Candy Floss. “Yes, Yes, of
course’’ we say, but we are not listening because we
are going to try and touch the stars,

The youths who sing along with the songs, hang from
the rides, gather at corners menacingly, whistle at the
girls, are youths in perpetual motion,Are they stored
away in the winter and brought out year after year?
Perhaps the man who paints the horses changes their
gear and re-arrenges their manes Their talk, their
faces never change. Or perhaps it is the Lunapark
itself. A theatre complete with a cast of thousands,
scenery and audience. A theater in which we perform
our parts perfectly and even the tears seem real.

EEC Bans
Whale Products

The European Economic
Community has banned the import
of whale products. The -
‘regulation is a major step forward
in the conservation of whales.
Most primary whale
products-actual bits of
‘whale-cannot be imported into
Britain. Sperm whale oils, and
ambergris can be brought in under
license. A big advantage for
conservation is that the regulation
will ban goods treated with whale
oil and stop the import of leather
and fur treated with whale oil. But
cosmetics that contain whale
products are still importable
under license,

Tk
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The Arts Supermarket
aichitectural king kong ('a:ki'tektfaral kip kng) :
mimari bir gorii anlaminda, king - kong filmlerin-
den- tamdiginz ‘goril
imeirval (Cmasvl) s mucize
fierce argument {fias ‘a:gjumant) -
e dehsethiirorisme

publicity (pab'hsati) @ komuoyuna: mcl olan reklam
niteliginde bilgl, good veya bad pubhmtv olabitir
tuss (fas) : yoygara, telos
label (‘leibl) : etikel unvan
inappropriate {'ma'praumlalj .
aim (eu‘n] amac

to re-establish (niestabhif) : takrar kurmok
to  ottract {o'trakt) : cezbetmek, cekmek
art- world glory (ot wisld 'elain) ¢ sanat ddayas:
sank. sohreti . #53 ' ey
. some (gam) : bureda yoklasik anlominda .
monumental (‘monju'mentl) : abidevi, anitsal
‘extarior steel beoms (ik’stiarier stid ‘biimz) : dis
- gelik putreler, kirisier

shuken inside out (' [mkan in'said cn.r&)
saJlanuruk mkc.lnlm:s

emrmis {'entreilz) : barsuklbr ;

rivals (‘rawviz) @ rakipler
; o EiLIbI’TlIl‘ (sab'mlt)
- odev)

ol

sicdleth tartis-

UYGUNSUZ

Igi dising

sunmak (bir rapor. yopit.

.enmes ("entrias) : n‘roie_ (kayit, giris anlamino da
gelir) 5

" design contest {dr'zain kan'test) : tasarim yaris-
Mmast : N
outraged (,aut'reidsd) : kizgin, tepesi atik

1o, complain (kam'plemn) : sikayet etmek, yakin-

steel framing {a'tl-.l.i'renmn_u) celik cerceve

tc put ... together {put ta'geds(r)) : biroraya
getirmek. insoc etmek
Nhere"fhe Jopcnese go .Lnlin

‘coffee plantation {knm pleen‘teifn) :

kahve fario
Ian ‘ekim alanian y
: ahd_rtﬂg_a (S_D»tld;_?,} eksiklik, ucuq..
. woges (weidzaz) : lcretler
minimal ('mimml) : osgari, enoz
to pqqgacl {ken'siil) glzlernek gizli lulrn(‘lk
- ortmek :
local populace ('laukl ‘popjulss) : yerli halk
fortune (‘fa:tfun) : servet, taiih, sans.
deception worked (di' sepfn w3 kd}
ma} tutiu

precige nature of their contact {pnscus nel{la{r) -
anlasmalarinin esas ruhu

nv dea (r) 'knntaakﬂ_;
coffee barons (knfi
(;:atrol kmllun gibi) :
dasc&ndunl _-(dl'oendant) torun
immigrants (imigrants) ‘gagmenier
tai prosi er {'prbwa[r})
~sahibl olmak:

Japanese descent [daaabaniz di" sent) Jcpor‘!
i ostlii

: ' domindte l'dommmt) i |d6!r§31 altmc almak
: -w .,-culnvutae (cnlmren) suri.np akmek vensl}r
-~ mek

- peppet pupciyn and jute {pepa(t) popuia
dsu.l) biber, pupawo jut

‘booming cash crops: (bu:miy keef krops) ; derhal
nakite dendstirdlebilic tohil dretiminin_ artmas

'beeranz) : kohve boronlan

t:ivuﬁ {nldol--.

bne«arlh almak sewet-

Yardim (anfasi

CEEG:

primary ('pramar) -
sperm whu}e oil (sp3:m weil ail)
yagi ;
-ambergris. {aambagri.s) ‘amper

ol

considerable {lcan'sudarablj bir hayli, dikkute
deger

resentment (r'zentment) : danima, icerlenme
to. confiscate (‘konfiskent) ; musadere etmek,
el koymak ;
evacuated (1’ vaskjuendd)
edilmis :
prejudice ('predzudis) :
"to. benefit (benefit) .
mak

bosaltiimis, tahlive

on yargl
vururlanmak aydig; dokun

Gastle in the. qir:
Castle ('ka:sk) :
Ixury ('i.\klsr[)
noble (‘naupl) : soyiu. asil
glonmv (glu:m) @ sikicr, kosveth
prospect (pre'speki) | gorunus,
aristocracy (‘zen‘stokrest) : oristokrosi
drastic (‘arsestik) . kesin, siadetfi
‘measure (‘meza(r) } . énlem
residence (‘reziaans) : ikormeigah

€§'m
luks, luks esyular

manzara, ihtimal

yarisrmer,

competition (knmua ‘fa) . misooaka

rekabet >

attroctions {a'trzkin) - cozibe olimilik, cokme
kuwveti s > : i
extensive (ik'stensiv) - yaygin, kopsamli
‘Lunapark i
entertainment (enta’ temment] aq!ence : :
thriving business (oraviy 'b|zms) on n,n g]den._::

gelisen is

pocked 10 burstmg (pakd tu b3 stiy) putlﬂvgmk ;

kadar sikistinimis. : 5
magnet to our senses (! maagmt tu ol.l.t{f) -ensa:)
duvgulunmlzr ceken :
contagious (ken‘teidzas) buh:lS{Cl

whifis of smake (w:ls o tmnul()
lon

di:rnun h'ﬂka .

% m;:pm{; in time to the music (tmmu 1 taim. tu &a._

‘mijuzik) | muzige nvuklo tempo’ tutmaok:
immune ('mjuin) ; bag|$ik muaf

candy floss (*keendi flos) . pamukiu $eker
menaclnglv {menasn,il betuh blr bicimde
ta whistle at the girls (wusl mt aa g; 2
1shik calmak :

perpetual ummetpon {pa petjuel aemmellj‘n]
rekli hareket
audience fa:dsansi

sawrciier

o bcln (bmﬂ) \msuk rnuk menetmek
regulation (‘regjuleifn) vr}nerge tmlmul
major {'meiaza(r) } : baslica, sl %
conservation ('kpnsa’ ve:jn) korumﬂ himqye
‘temel, asil :

spernm: palipos! -

unaer license (mﬂa{r) loisns) - ozel zinle:
odvantoge (sd'va:nuds) : avantaj, usmnmk Cikar
‘goods (gudz) - esya. mal. mamul : 3
(.lmzmabk] mukyu] mnlze:masl kczm"-

rnegln cxmh $1$ kehﬂp yap-

' ted wim whma cll {guﬂ tristag wig weil
bollnu yagi |!e lslanmus mamuller

The world we live in

n amm soga mme b:rak;rsumz. scagunlu
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| Nilgin Okur

. Behnan Ozturkmen

. Ozay Yasar

- Muhtar Kurt
Siukran Glncalar
Mustafa Alphan
Emel Kdksal

- Serife Yeniay
Mirdad Kheiltache
Mehtap Vural _
Hakan Aglkgﬁz G
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ingilizce mektuplagmak isteyen

okurlarimizin adreslerini yayimlamayi

“siirdiiriiyoruz.

Muharrem Koglar

Islambey: Cad. Tahta Minare Sok.
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Yesilova, Seyrek Evler
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Ayca Sofu
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biliyor)

Universite Mah. Karatag Sok. No:

.23

Aveilar/Istanbul

Aligen Dirmikgi

(Vatani hizmetini yapiyor).
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Bllll'l ENGLISHIn
lnglllcrc Yolculan

St:l‘llal OZﬂil‘Ii

Dergimizin agt|g| “INGILTERE'DE BURS s
- YARISMASI” sonuglandi ve yarismayi kazanan dﬁrt
-okurdan ¢l 15 agustos I::azar gunil Yegllkéy :
- Havalimani’ndan ucakia ingiltere'ye gnmer
Dérdunct yarigmaci Talip Ozay ise gerekli |§IemIeri
tamamlayamadlglndan umariz bir haftalik i
gecikmeyle Ingiltere’ye ugmus olacak. s
Kendilerine yabanci bir tlkeye giderlerken hepsmln
ylUziinde de bilinmezin getirdidi bir korku ve
- mutluluk vardr. Tabii birde ugada binmenin korkus
- Saadet Isildar ugak korkusunu “Aklima bile
getirmemeye calisiyorum.” dive aglklarl(en
“Hig aklimdan Qlkmzyor” d|yor gulerak

; NASIL KAZAN DILAR

DuZeyleri ni dogm Bap{ayanlar arasmda aansa yer
- birakmamak i¢in puan siralamasi yapiidi. Buna gore
Ali Gok haziran ayinda ileri diizeyde yapilan
~degerlendirme 93 Puanla en yiiksek puan toplayan
_aday oldu. Temmuz degerlendirmesinde i B.T;!ﬂp e
Ozay ileri derecede 98 puan toplayarak G&Wd
geride blraktl Bunun Bzeréne bu daida |k| aym

SOZGUK OYUNLAHI YANITLAFII
SOZCUK AVI BOWLING 'CONSONANTS
: ' TAM- VURUSLAR: AND VOWELS i |
1. AJAR S IELAFION 1. INOCULATE Okuroyun- coEz mier
' - CHECKMATE 2. AUTHORIZE 1)TURKEY
S SBHOR P e 3. TENACIOUS DONKEY
4. ACQUIRE 5. INTERPRET 4. DIALOGUE MONKEY
5. ADJUST 5. AUTHENTIC 5. SUBORDINATE
6. DWINDLE M O 6. CAULIFLOWER 2) NEST
7. FREEZE 2, MEEK - CATCH 7 SEQUOIA NET
- B-ENIGMA 3 Ao one R N
: 9. RINGWORM : L 9. ARIOU
3 10. KWOUTHFUL g LEJ':ITFERA Jﬁi?r 10. UNSOCIABLE ]

5. SAYIMIZDAKI
ARMAGANLI
BULMACALARIN
YANITLARI

Bulmacalarin dogru
¢o6zumlerini stiresi iginde
gonderen okuyuculanmiz

arasinda, noter éniinde
gekilen kurada kazananlarin
armaganlar) adreslerine
postalanmistir.

CEVIRI BULMACA »

(ASTRONOT OSMAN

NE DIYOR?)




5 |de gitme sansini elde ettiler.
foplayan tek yarismaciydi. Isildar 89,5 puania
e yoleulugunu kazandi. :
ligi alarak 4. talihli oldu.
’Icul DEN UC YAH!SMACIYLA SGYLE$I
Saadet Igildar ve Hulya Cerbay ile
s‘:ﬂ‘al “ ap Gok iclerinde en genci. Tarsus Amerikan
; de okuyor ve henlz lise 1. sinif 6grencisi.
S lirmiyim” diye sormus. Babasi da “Nasil olsa
= BURS imaz bizim oglan” diye dustindagunden
nii Yesilkéy tmemezlik edemedi” diye anlatiyor Ali. .
'yegittiler.  m English'in ilk iki sayisini kagirmis. Ancak
rhaftalik  fum” diyorve ekliyor, "Yangmaya girerken
acak. icagimdan emindim.
ir korku ve i sayiyi kacirmistim.” diyor ve kendisinin de
binmenin korl cizgi romaniardan hoslandidini soyliyar.
algm!arken Allbsi Mimarlik Bolumd’'nden mezun. Yarismaya
terek, © hsini g6yle anlatiyor:
~atilip katilmamayi distnddm. Ali gibi
isinda sansa yjcagimdan da emin degildim. Ancak eve
de yapilan nlanmadim, desem yeri'dir. Daha dodrusu
sek puan toplagmadim niaw galiba. ..
yyarak Ali Gok’nis. Simdi 6zel bir kurulusta sekreter olarak
lalda iki ayin pr. Okulu terketmis ancak yabanci dil

aride Saadet Isildar toplanabilecek en yuksek
viyede ise Hillya Cerbay 69,5 puanla
o8 Ierlnden hemen 6nce karsilikl soylesi iyoruz,
ida bulunurken babasina “Kazanirsam
mayi kazanany da gitmesi kolay” demis. “Kazaninca
e gerekli |§Ie pnra strekli izlemis. “En gok gizgi romanlari
derlerken hepgnanin burasinda Halya giriyor devreye. “Ben
klima bile erbay Ankara Deviet Mimarlik Mihendislik
~ rken pekte istekli degildim acikcasi. Uzun
yapildi. Bunal edipte kazandiniz dedikleri zaman hic
iesinde ise Talll yolcumuz Saadet lslidar okulu lise 1'deyken
ne hevesi _her zaman varmis. “Daha 6nce

bagka olanaklarla yurtdisinda kurslara katilmak
istedim. Ailem karsi ¢ikii, gidemedim. Ancak bir
gin gidecegimi, mutlaka gidecegimi biliyordum”
diyerek anlatiyor tutkusunu.

Saadet I§|idar ilk zamanlar hic almam@ Bizim
English’i. “ismi hoguma gitmemisti.” diye anlatiyor
sebebini sordugumuzda. “Ancak daha sonra
arkadaglarda gérdtum, okudum cok begendim.

Ondan sonrasi maldm.’

HAYALLER NEREDE'I
Butin soylesi boyunca dikkatimizi ceken nokia

Ingiltere tizerine hig konusmarmalari. Sanki bir kag

saat sonra Londra’'ya inecek onlar degilmis gibi, bu

' konuda tek kelime etmiyorlar. Mutlaka mutlaka

hayalleri var ingiltere tizerine. Ancak bunlardan s6z
etmeye hig yanasmiyorlar, ve Susuyorlar

- yokmusgasina.

Bu konudaki suskuniugu kirmak i¢cin “Bakalim
gittiginizde sisli mi olacak Londra?” diye
soruyorum. Yine ses seda yoK. “Orada l¢intzde
ayriayr evlerde konuk edileceksiniz. Diyelim ki
yalniz baginiza digari ¢iktiniz ve yolu kaybettiniz.

- Boyle susarsaniz yolu kimseye soramazsiniz.

Konusmayinca ne evi bulabilirsiniz ne de Ilsammz
ilerler” diyerek israr ediycrum.

“Haritalarimiz var yanimizda” dlye atil [yor Ali

heyecanla.

“Peki sirt cantanizda var mi?..”

“Onu oradan alacaglz diyor Saadet. Hiilya da
oradaki mimariyi merak ettigini soylemekle
yetiniyor. Bunun 8tesinde birsey alamiyoruz
agizlarindan. '

Punkeilari gormek istedigini sdyleyen yok mesela.
Ya da Kralice Elizabeth’i. Ayrilirken ellerini
sikiyorum. Elleri terlemis heyecandan, korkudan...

Ucaga binme saati giderek yaklagiyor.

oyun- Cozaml




_ Continued

it by heart. That's the whole point, That's why lam
- afraid of being attacked -perhaps killed. F'am not afraid
_inthe way you thought. You see, | amnot a fighting
man like you, Dallas, but- well, I've worked for England
in my own way and | am not going to let her lose what
I've got to give her. = X R

HUGHES- Yes, and Pollock’s on the way.
DALLAS-Polfockg. o = o0 o

DALLAS- Well, ’tﬁé'r,'e:::a.f_e-f\voudf usnow, oldman.

HUGHES- Inspector Pollock-the man the police

promised to send. He's their best man. | telephoned

them at once, you see, and he spoke himself-began
giving me instructions-password, and so on-

Tilrcien

by Clemence Danc |

HUGHES- Not on paper. I'm not such a fool.. But | know

. Dallas- Eh, simdi biz bizeyiz (i'kimiz \}'arlz}., babalik. L
| Dallas- Pollock?.. o
' HUghes-. Miifettis P_Ol'lc_)bk-pbl iéin,'gﬁ'nderece_éin_é

| Onlann en iyl_.'adam[.;_:Dem'al-o'n!aratelefon ettim,

Hughes- Kadit tizerinde degil. O kadar apial degilim. A
Fakat ezbere biliyorum. Biitiin mesele bu, Bu yizden,
saldirlya ugramaktan, belki 6ldtrilmekten ; - B
korkuyorum. Senin digtndigin sekilde korkmuyorum, |

Bilirsin, Dallas, senin gibi kavgaei bir adam degilim,
fakat kendi tarzimda (yolumda) Ingiltere icin calistim v
ona verebilecek oldugum seyleri kaybetmesine

miisaade etmeyecedim.

7. Sayidan devam §

Hughes- Evet, ve Pollock/da/ yolda.

/dair{séz verdigi adam.

anliyorsun, ve o kendisi konustu, bana talimatlar, 1
_parola ve /bunun gibi seyler/ vesaire vermeye bagladi. §




'DALLAS- Password?
HUGHES- So that I’d know I'um as he put it, “in any

company.” He asked what was the nearest house and if -

_you were trustworthy, and then in the middle of a
sentence-his voice stOpped! They've cut the wires, of
course.

DALLAS- That explains the message to me.
HUGHES- Thank God the police have brains. It's a
question of lasting out till he gets here. Butl
confess-alone in that house locked in my study-l-|
became afraid. -

DALLAS- | wonder they didn’t fry to rush you.

HUGHES- They wanted me to get the formula for them.
They thought it was hidden i in the house and that I'd
come back for it.

DALLAS- Soif they've seen that you'’ ve escaped from
your house-

HUGHES. They'll be sure the paper is on me. That's
why | want... | want to get back, if | can, unseen. That
reminds me-give me a pencil. (He draws a paper from
his pocket and writes.)

DALLAS (watching him). | suppose that paper s worth
a million pounds a letter.

HUGHES- A million lives a letter-besides ours, Dallas.
There! (He hands it over to DALLAS). Now, if they -
catch me, that goes to the War Office, eh?..

DALLAS- 'monly a lame duck, Hughes, -though Kysh

doesn’t agree- but | promise you this, if the War Office
doesn't get the paper noone else will.

HUGHES—GDod enough'Well 1l go, mdeéeivethe'm

again, wlthanyluck But Godhelpynu Dallas, if they. :

guess you've got it herei

DALLAS- They? Germans? S
HUGHES (with a laugh). Good-bye for now! (As he

turns to the window a shot rings out. The lamp glassis
broken putting the room in darkness. In the dull red light

from the fire a dark figure is seen to open the curtains

and jump on HUGHES, who shnuts There is a noise of

two men struggling.)

HUGHES- Dallas! Dallas! A l:ght! Strikea light! {Then,

crying out in pain.) Aaah! (A man’s figure disappears

through the window.)

DALLAS (as he gets the candle and lights it). Hughes'
“Are you hurt?

HUGHES (going unstaadlly towards the wmdow) He's

gotaway!..

DALLAS- Did you hit?

HUGHES (his body moving from side to side).

He-did-the hitting. (He steps blindly forward and falls a

little above Dallas’s chair.)

_DALLAS- If | could only move-could only move!
HUGHES (creeping nearer). Take-pistol. They know,
you see~they know- (There is a loud knocking at the
door.} ;
DALLAS- Pray God it's the pol:ce
HUGHES- Don't give up the paper-except-except-

DALLAS (struggling to reach him). Yes, old' man? Yes?

HUGHES. The word Is “flowers” hell talk about flowers
(As he faints and DALLAS takes and hides the pistol,
the outer door bursts open and two men rush into the
room. One, small, sharp-faced, man is dressed asa
police inspector; the other, clearly the leader, isin
plain clothes. He is a smooth, pollte man.)

FIRST MAN (the bigger). Now | 'm sorry to be forcing
an entrance this way, sir, but hearing shooting - :

‘Hughes- Kagidi -.

Dallas- Parola?..

Hughes- Onu taniyayim diye, (onun ifade ettidi sekilde)
belirttigi gibi “Herhangi bir beraberlikie”. .

En yakin evin hangisi oldugunu, giivenilir olup
olmadigini sordu, sonra bir cimlenin yans;nda -sesi
Kesildi. Tabii, ;ellen kesmrslerdl

‘Dallas- Bu bana verilen mesaji agtkliyor.

Hughes- Tanriya sukir polislerin kafasi galisiyor. Bu, o
buraya varana kadar bir hayat /memat/ meselesidir.
Fakat itiraf edeyim -0 evde, stlidyomda kilitli (calisma
odamda kilitli), yainiz !baslmaf ben- ben korktum.
Dallas- Sana/niye/ acele ettirmeye yeltenmemelerini

| merak ettim. (deneméemelerini).

Hughes- Formilt onlar icin almami istediler. Evde

- sakh oldugunu onun igin geri gelecegimi sandilar.

Dallas- Bﬁyiece;_eger_évinden kactigin gérma_sl_erse-

Hughes- Kagidin  benim iizerimde oldugundan emin
olacaklar. Bu yiizden, becerebilirsem, gériinmeden geri
doénmek istiyorum. Bu bana [birgey/ hatirlatti, bana bir
kalem ver. (Gebinden bir kagit gtkanr ve yazar.)

Dallas- (Onu seyrederek) Sanirim o kagat bir mlryon
pound’iuk birmektup degerinded!r

‘Hughes- Bir mektup bir milyona (yasar) bedel-
bizimkilerin yani sira (bizim [hayatlarimizin/

yam sira) Dallas. Al (Dallas’a uzatir). Simdi, eder beni -
yakalarlarsa, bu Savas Bilirosuna gitsin, (tamam mi?)

- Datlas- Ben sadece topal bir 6rdegim, Hughes, Kysh

ayni fikirde olmasa bile -fakat sana suna sz
verebilirim, kagidi (mekiubu) Savas Birosu almazsa,
baska kimse almayacaktir. (Mektup, Savag Burosundan
bagka kimsenin eline gegmeyecektir.)

Hughes- Yeterince iyi (Bu kafi). Pekala, ben {sansam
yaver giderse) sans eseri, onlari tekrar kandlrmaya i
gidecegim. Fakat, Tann yardlmcm olsun Dallas. Eger
onun burada, sende oldugunu fbtr! dustndrlerse!

- Dallas- Onlar? Almaniar?

Hughes- (Giilerek) Simdilik allahaismarladik. (O

‘pencereye donerken bir silah sesi ginlar.) Lambanin

cami, odayi karanliga garkederek, kiniimistir, Atesten
fgelen/ mat kirmizi 1sikta, karanhik bir figriin (seklin)
perdeleri actigi ve bagtran Hughes’un tzerine atladigi
goralar, Bogusan iki adamin glrdltisd vardir.)
Hughes- Dallas! Dallas! Birisik!.. Bir isik yak!.. (Sonra

.aciyla badirarak) Aaah!.. (Bir adam:n sekli pencerenin

arasindan kaybolur.) .
Dallas- (Mumu alip yakarken) Hughes!. . Yarali misin?..

Hughes- (Duraklayarak /duraklaya duraklaya/
pencereye dodru gider). Kacmis! ..

Dallas - Vurdun mu?

Hughes - (Vticudu biryandan ote yana hareket ederek)
O wurdu. (Vurusu o yaptt)

(Kor gibi ileriye atim atar ve Dallas’in sandalyesinin
biraz dtesine diiser.) .

Dallas- Hareket edebilseydim, hareket edebilseydim.

“Hughes- (Daha yakina surunerek) Tabanca al.

Biliyorlar- anhyorsun biliyorlar. (Kapiya girtltiyle
vurulur.)

Dallas- Allaha duaet, polis/olsun/. 3
-diginda— diginda, verme (birakma).
Dallas- (Ona ulagmak icin macadele ederek (Evet,

‘babalik? Evet?

Hughes- Kelime- Clgekler— o gigekler hakkinda

konusacak. (O bayilir ve Dallas tabancayi alip

saklarken, dis kap! birden bire agilir ve iki adam odanin

| igine h‘lz'la-gi'rer!'er. Biri kisa boylu, keskin yizlii, polis

mufettisi kiyafetindedir; digeri, baskan oldugu agik,
sivil kiyafetlidir. Dizgiin (dtzenli) nazik bir adamdir.)
Birinci Adam- (daha iri/olani /) Boyle bir girigi zorlamig
oldugum!iqm! 6zur dilerim, fakat silah atisini duyarak

@




(Appearing only then to see HUGHES.) Ah! Dead? (He
takes off his hat respectfully.) :

SECOND MAN (the smaller-kneel ing and ioosening
HUGHES’S collar). His heart’s beating.

(DALLAS makes a sigh of relief.) :

FIRST MAN (looking up as he helps the other to raise |
HUGHES). This is a bad busine ss, sirl

DALLAS, A murderous business!

SECOND MAN (in a low voice). You can leave him to
me; Inspector. It's only a flesh wound. (He'makes a
great show of folding a large handkerchief as a
bandage.) He's unconscious from his fall.

FIRST MAN (rising). Ah, the black devils! If we'd been
here ten minutes sooner. I'm a police inspector, Mr....
DALLAS: Dallas. Captain Dallas. -
FIRST MAN. My name is Pollock. (He opens his coat
and shows his badge.)

DALLAS. I've heard of Inspector Pollock.

FIRST MAN. Mr. Hughes telephoned us yesterday
about a paper, an important paper, Finding his house
empty, we drove here.

DALLAS. Surely, Inspector, that can wait. Mr. Hughes
IS ... : ;

FIRST MAN. That's true, We must look after him first.
If you'll allow my man to go through to prepare a bed,
Captain,
DALLAS (sus
empty?
FIRST MAN (cheerfully). No one answered the door.
(To the SECOND MAN.) And you might well shut it,
Dawson. The cold wind may hurt the sick man.
(DAWSON goes to the door, but as he shuts it, it is
thrown open and a voice is heard.)

VOICE. Half a moment, sir. Half a moment!

FIRST MAN. The carriage driver! Ah, then, get rid of
him, DAWSON., e -
DALLAS (glad to be of use). I'll attend to that,
Inspector.l know the man well, You look after my
friend. There’s a cupboard in the next room where
you’ll find bandages.

(DAWSON goes out to next room.)

Well, Rowley, what do you want}?

(A fat figure has appeared in the doorway, wearing a
driver’s coat and cap. The cap is pulled down almost to
the eye. His face is cheerful and laughing, with a red
nose and half hidden by a muffer. He speaks in a deep
voice, but rather roughly as if he had a bad throat.)

piciously). How do you know the house is

/ lo | want, Captain?Why, | want my
money. Ten shilling and tenpence. 1t’ll be more if they
keep me waiting.

DALLAS. Ten and ... (He searches in vain for his
pocket-book.) You must wait a moment, Rowley.
There’s been an accident. (He turns to watch the FIRST
MAN, who by this time has pulled of HUGHES’S coat.
Whenever DALLAS speaks to ROWLEY; he lets
HUGHES'S head drop back and begins feeling

~over his pocksts.) :
ROWLEY (coming into the room). Don’t mind me, sir,
Many a time | have waited in your good aunt’s days, and
many a drink of her homemade wine she's given me —
made from — from those yellow flowers _ to warm me
up ona cold night. '

DOWLEY. What d

DALLAS. Oh, is that the trouble
yourself. .
(ROWLEY pretends fo pourouta drink, thou
clear to the audience that the bottle is empty.)
ROWLEY. A gentleman, sir, that's what you are — like
your aunt before you. :
FIRST MAN (to DALLAS). We'll carry him through

, Rowley? Well, help
ghitisa

‘Birinci Adam-

g; yeni/ gormas/gibi/géranerek), Ah!
Imasg! (Sapkasini saygiyla cikarir.)

Ikinci Adam- (daha kisasi- (daha kisa boylusu) dizlerinin
Uzerinde egilerek ve Hughes'in yakasini gevselerak.)
Kalbi atiyor. (Dallas bir rahatlama hareketi yapar.)

Birinci Adam- (Digerinin Hughes'i kaldirmasina yardim
ederken yukari bakarak) Bu koti bir is, efendim.

Dallas- Cok kotii bir is!

ikinci Adam- (Alcak sesle) Onu bana birakabilirsiniz, —
Sadece sathi bir yara. (Buyiik bir mendili bir bandaj

gibi katlayarak bayiik bir gésteri yapar.)

Diismesinden 6tiirii baygin.

Birinci Adam- (kalkarak) Ah, kara seytanlar. On dakika
daha erken burada olsaydik. Ben bir polisim, Bay ...
Dallas - Dallas. Kaptan Dallas. ;
Birinci Adam- Benim adim Pollock.

(Paltosunu agar veriithe isaretini gosterir.)

Dallas- Pollock/hakki nda/igsitmistim. -
Birinci Adam- Bay Hughes diin bize bir kagit, 6nemli
bir kagit hakkinda telefon etti. evini bos bularak.
arabayla buraya geldik. : .
Dallas - Elbette, Mifettis, bu bekleyebilir, Bay Hughes__

anda Hughes'i /

Birinci Adam- Dogru. Once onunla ilgilenmeliyiz.
Adamimin bir yatak hazirlamak tizere iceri gegcmesine
milsaade ederseniz, Kaptan . '

Dallas- (Supheyle) Evin bos oldugunu nerden
biliyorsunuz?
Birinci Adam- (Neseyle) Kapiya kimse cevap vermedi.
(Ikinci adama) ve Dawson, kapatirsan iyi edersin.
Soduk riizgar hasta adami rahatsiz edebilir ( incitebilir).
(Dawson kapiya gider fakat/tam/ kapatirken itilerek
acilir ve bir ses duyulur.) ;

Ses- Bir dakika efendim, bir dakika!

‘Birinci Adam- Araba siiriicist! A, o zaman basimizdan.

sav Dawson,

Dallas-(Ise yaramaktan hosnut) Ben yapacagimMufettis ¢
(yapmaya gayret edecedim), Adami iyi taniyorum . Sen
benim arkadasima bak. Bitisik odada/icinde/bandajlarn |
bulabileceginiz bir dolap var, (Dawson bitigik odaya
gider.)Eee.e Rowley, ne istiyorsun?

(Kapi/agzinda/ bir sGiriict paltosu ve kasteki giymis bir |
sisman sekil (adam) belirmistir. Kasket neredeyse géze |
(gdziine) kadar gekilmistir (indirilmistir). Yuza, kirmizi
bir burunla (kirmizi burnuyla) neseli ve mitebessimdir
ve bir atkiyla (boyun aktisiyla) yar yariya gizlenmistir.
Derin (derinden -genizden gelen) bir sesle, (bogazinda :
birsey var gibi) bogazindan rahatsiz gibi, biraz kabaca ;
konusur.) ' 3
Rowley- Ne mi istiyorum Kaptan? Niye, parami
istiyorum. 10 siling ve 10 pense. Beni bekletirlerse : 3
daha ¢ok olacak. 1
Dallas- On/silin/ ve ( bosu bosuna eiizdanini E
arar) Bir dakika beklemelisin Rowley. Bir kaza oldu. A
(Bu ana kadar Hughes'in paltosunu ¢ikarmis 3
olan Birinci Adam’a bakmak icin déner. Ne zaman

Dallas Rowley’le konugsa, o Hughes'in basini arkaya
birakir ve onun ceplerini yoklamaya baglar.)

Rowley- (Odaya girer) Bana aldirmayin efendim. Sizi

iyi (muhterem) teyzenizin gunlerinde (muhterem

teyzenizin hayatta oldugu ganlerde ) gok defalar _
beklemis ve bana ikram ettigi su sar ciceklerden (evde | .
yapmig oldugu) evde-yapilmis sarabindan, soguk bir # |
gecede isinmak (kendimi 1sitmak) igin cok icmigimdir. | ¢
Dallas- Oh, mesele bu mu Rowley? Peki , keyifine bak
(icmene bak). 3
(Sisenin bos oldugu izleyicilerce bilinmesine ragmen,
Rowley bir icki déker gibi yapar.)

Rowley- Bir centilmen efendim - siz béylesiniz (siz
bu’sunuz) sizden énce teyzenizin oldugu gibi.

(Dallas’a) Dawson geri gelince onu



when Dawson comes back,

ROWLEY. Here, I'll take oneend, sir. Just another little

drink first. (He pretends to pour more whisky into his
lass.

lgle!ST)MAN. You? You’re drunk! Don't let him have any

more, sir. He was drunk before we started or we should

have been here sooner.

ROWLEY. Drunk? Who are you calling drunk? | don't
care who you are, police or no police!

FIRST MAN (annoyed). Shut up, you fool , when a
man’s dying —

ROWLEY. I'll die before he does, unless you have the!
nursing of him. Drunk? Give me my ten and tenpence.
FIRST MAN. Look here, you —

DALLAS. Better pay him, Inspector. We don’t want
trouble.

FIRST MAN (giving him money). Here you are. Now get
out!

ROWLEY. All right, all right. It’s the Gaptain’s house,
and he asked me as one gentleman to another to have a
drink. (Drinks again.) He doesn’t call people drunk.
He's a real gentleman, even if he has a floor that seems
to move like a ship at sea. (Begins to sing.)

For here she goes up, up, up,
And then she goes down, down, down,

Where the mermaids swim

In their garden trim,

With the west wind blowing

And the sea-flowers growing,

And —

DALLAS. That's enough, Rowley, that's enough!
ROWLEY. Why, did you never see a mermaid, sir, with
a bunch of flowers in her hand? Oh, Lord! (He takes an
unsieady step or two.)

DALLAS. Now, Rowley!

ROWLEY. Seasick, sir, just a little bit seasick, that's
all, (he moves unsteadily towards fireplace.) Nothing’s
the matter, but | think I'll lie down, sir, till the storm’s
over.

(He falls by DALLAS'S chair, still holding the bottle.
DAWSON comes in again and speaks to FIRST man.)
DAWSON. Not a sign of it.

DALLAS. Sign of what, Inspector?

FIRST MAN (quickly}. He was looking for bandages.
But we'll tear a shirt. Take his feet, Dawson. So!

(They lift HUGHES.)

(To DALLAS.) I'll stay with you and the gentieman, sir,
when we’ve settled him, and Dawson shall go for help
and take that drunk fellow with him. (To DAWSON.)
Easy now — so — mind the step! (They carry HUGHES
out. The door shuts.)

DALLAS (turning in his chair to look after them.) Oh,
God, if | could only walk! (He falls back in his chair, his
hand on his knee, opening. He looks at the paper in
it.) The formula!

VOICE FROM THE FLOOR. | think you had better give
that to me.

DALLAS (turning to ROWLEY). Eh? What? What's
that? Rowley! (The figure on the floor sits up; perfectly
steady and cool, and lifts a large wig. He smiles at
DALLAS'S astonishment. We will still call him
ROWLEY.)

ROWLEY. Rowley's at home and in bed.

DALLAS. What? Who are you, then? His brother?
ROWLEY. My name’s Pollock, at your service.Inspector
James Pollock. Quick, Captain, give me that paper
before those thieves come back. It’ll be safer with me.

To be continued

tasiyacadiz.

Rowley - Béyle, bir ucunu ben tutacagim efendim.
Once bir kiiguk icki daha. (Bardaga /biraz/ daha viski
koyar gibi yapar )

Birinci Adam- Sen? Seni ayyas! (sarhog) Daha fazla

almasina musaate etmeyin, efendim. Biz hareket
| etmeden dnce (yola gikmadan dnce) sarhostu, yoksa

. daha erken burada olmaliydik.

Rowley- Sarhos? Kime sarhog diyorsun? Polis misin,

dedil misin, kim olduguna aldirmam.

Birinci Adam- (Rahatsiz/olarak/) Kapa geneni seni

| budala, bir adam 6ldrken —

Rowley- Ona bakmazsaniz, ondan 6nce ben élecedim.

| Sarhos? Ver benim 10 silin 10 perisimi.

Birinci Adam- Buraya bak, sen —
Dallas- Ona édeyin daha iyi, MUfettis. Dert istemiyoruz.

Birinci Adam- (Ona para vererek) Iste (al igte) simdi

defol! (Simdi ¢ik disari!)

Rowley- Peki, peki. /Burasi/Kaptanineviveo bana

bir centilmenin digerine /yapacadi/gibi bir icki icmemi

teklif etmistir. (Tekrar icer) O insanlara sarhos demez.

|Evinde/ denizde hareket eden bir gemi gibi hareket

eder goriinen bir tabani (yeri) olmasina ragmen , gergek

bir centilmendir. (Sarki soylemeye baslar.)

Cunkt burada o/kadin/ yukariya, yukariya, yukariya
dogru hareket eder (gider)

Sonrao/kadin/ asadiya, agadiya, asagiya dogru hareket

eder (gider})

Deniz kizlarinin,

Dlzenli bahgelerinde ytizdugu

Batl riizgarinin esmesi

Ve deniz gigeklerinin biylmesi

Ve —

Dallas- Yeter Rowley, yeter!

Rowley- Niye, siz hig, elinde bir buket ¢icekle, bir deniz

kizi gordantz ma? Oh, Tanrim (Dengesiz bir iki adim

atar)

Dollas- Rowley!

Dowley- Deniz tutiu efendim, biraz deniz tuttu. Hepsi

bu. (S6mineye dogru dengesiz bir sekilde hareket

eder.) Higbir sorun yok ama, firtina dinene kadar

uzanacadim galiba, efendim.

(Dallas'in koltugunun yanina, siseyi hala tutarak diiser.

Dawson tekrar igeri gelir ve Birinci Adamla konusur.)

Dawson- Hicbir isaret yok.

Dallas- Neyin isareti?

Birinci Adam- (Cabucak) Bandajlar ariyordu.

Fakat bir gémiek yirtacagiz.

Ayaklarini tut Dawson. Oyle. (Hughes'i kaldiririar.)

(Dallas’a) Ben siz ve centilmenle birlikte kalacagim

efendim. Onu yerlestirince Dawson yardim isiemeye

gider ve su sarhos adami da beraberinde gotarar.

(Dawson’a) Sakin ol simdi- Oyle- basamada dikkat et !

(Hughes'i digsan tasirlar. Kapi kapanir.)

Dallas- (Onlara bakmak icin koltugunda dénerek) Oh,

Tanrim, yarioyebilseydim. (Koltuguna geri diiger, eli

dizinde, acarak elindeki kagida bakar.) Formill

Yerde/bir/ses- Onu bana versen iyi edersin.

Dallas- (Rowley’e dénerek) Ha? Ne? nedir 0? Rowley!
(Yerdeki sahis oturur, mitkemmel bir gekilde dik ve
sakin ve buyuk bir perugu kaldirir. Dallas’in
saskinligina giilimser, Ona hala Rowley diyecegiz.)

Rowley- Rowley evde ve yatakta.

Dallas- Ne? Sen kimsin o zaman? Onu agabeyi /mi/?
Rowley- Benim adim Pollock, hizmetinizde (emrinizde)
Inspector James Pollock. Gabuk Kaptan su hirsizlar
gelmeden 6nce bana su kagidi verin. Bende daha

emniyetie olacak.
Devami var

®



From Jogging
l0 the Marathon

Jogging is reported to be the world’s most
popular sport, putting Angling into the second
place for the first time in the history of this
type of statistic. Jogging causes more sporting
injuries than any other sport. Jogging has
created a new shoe and clothing industry.
Magazines and books are plentiful on the
subject. Jogging has brought a new word into
the languages of the world.

But what is Jogging? Is it really a sport? And when
running is as old man himself, why should Jogging
suddenly burst onto the headlines of the world’s
newspapers? We will try and answer these
questions and also give more information about this
fascinating subject,

Jogging’s first home was America; since thenin a
space of less than five years it has spread to every
corner of the world. Any week-end morning in
Istanbul, Ankara or tzmir one can see men and
women, young and old, spending part of their day
running.

But how did it all start? There have been many
theories put forward; sociological, health and
fashion. Probably it is a combination of all of these.

Americans became aware that in many cases

the ‘American Dream’ ended in obesity, heart
disease and premature death. And despite the skill
of the plastic surgeon, nothing had been found to
replace the lost bloom of youth. And vet every day
the doctors in their surgeries and in the columns of
newspapers, were advising people to control their

@

= Jodding-den
- Marafon-a

Jogging’in diinyamn en yaygin sporu oldugu
soyleniyor; olta ile avlanmay: bu tip istatistik
tarihinde ilk olarak ikinci plana (vere) atarak.
Jogging diger herhangi bir spordan daha fazla
spor incinmelerine neden oluyor. Jogging veni
bir ayakkabi ve elbise endiistrisi yaratmstir,
/Bu/ konuda pekgok dergi ve kitap vardir.

Jogging diinya dillerine yeni bir kelime
getirmisgtir,

Ama, nedir Jogging? Gergekten bir spor mu? Ve
kogma insanin kendisj kadar eskivken, neden
Jogging birden diinya gazetelerinin mansetlerinde
patlasin? Bu sorulan cevaplamaya cahsip, aym
zamanda bu biiyiileyici konu hakkinda bilgi
verecegiz,

Jogging’in ilk dogdugu yer Amerika'ydi; o zamandan
bu yana, bes yildan az bir siirede, /Jogging/
diinyanin her kosesine vayilmigtir. insan, herhangi
bir hafta sonu sabahinda, Istanbul'da; Ankara’da,
veya Izmir’de giinlerinin /bir/ kismim kosarak
geciren, erkek ve kadmlar, genc ve yashlar
gorebilir.

Fakat biitiin bu/nlar/ nasil baslad1? /Bu konuda/
sosyoloji, saghk ve moda agisindan cok sayida teori
ortaya atilmistir. Muhtemelen tiimiiniin bir
birlesimidir.

Amerikalilar, ‘Amerikan Rilyasi'nin pek gok
durumda sigmanhk, kalp rahatsizliklari, ve erken
dliimle son buldugunun farkina varmiglardi. Ve
plastik cerrahin ustahigina kargin, elden gitmis
genclik tazeliginin yerini alacak higbir gey
bulunmamsti. Ve yine de, doktorlar
muayenehanelerinde ve gazete stitunlarinda halka




diets and, most important of all, to exercise and
keep fit. Controlling one’s diet is a fairly simple task,
but how could the working man and woman find
time to do the required amount of exercise to keep
fit? The wealthy had the time and resources to
gpend on the tennis court or in the gymnasium or
swimming pool; but what about the not so wealthy?

To sportsmen the most important part of their
training is running. Not a sprint but a steady run
over a number of kilometres. The boxers and the
athletes do this type of training everyday. This type
of running not only tones the muscles, but slowly
builds up the strength of the heart and lungs.

Doctors, being particularly busy people, saw the
benefit of this type of training, and they were
amongst the first to spend half an hour a day
jogging. Additionally, this amount of Jogging, is the
equivalent of two hours tennis or an hour in the
gymnasium. But most important of all, no special
skill, no special court or pitch, no club membership
and no special equipment was needed. Just a pair of
cheap sport shoes and a track-suit. In other words,
a sport open to all. Soon the parks were full of
Joggers and the sport was born.

gida diizenlerini kontrol etmelerini ve en 6nemlisi
idman vapip sagliklarim korumalarini salik
veriyorlard:. Birinin gida diizenini kontrol etmek
oldukca basit bir igtir, fakat calhigan erkek ve kadin
saghklarim korumak icin gerekli miktarda idman
yapmaya nasil vakit bulacaklardi? Varhkhlarin
tenis kortlarinda veva spor salonlarinda veya yiizme
havuzlarinda harcayacak zamanlar ve elanaklar:
vardir: ama varhkli olmayanlardan ne haber?..

Sporculara gore antrenmanlarinin en énemli kism
kosmadir. Hizla kisa bir mesafe kosma degil, ama
kilometrelerce diizenli bir kogug. Boksérler ve
atletler bu tiir antrenmani her giin yaparlar. Bu
kosma tiirii yalmz kaslari gevsetmez, ayn1 zamanda
kalp ve akcigerlerin kuvvetlenmesini de saglar.

Doktorlar, gok mesgul insanlar olarak, bu
antrenman cesidinin yararim gordiiler ve /onlar/
giinde yarim saatlerini Jogging’e ayiran ilk kigilerin
arasindaydilar. Ayrica, bu kadarhk Jogging iki
saatlik tenise veya bir saatlik jimnastige esdegerdir.
Ama en 6nemlisi, higbir 6zel ustalik, hicbir dzel kort
veya saha, hicbir kuliip iiyeligi ve hicbir dzel
malzemeye gereksinim duyulmuyordu. Sadece bir
cift ucuz spor ayakkabisi ve bir esofman. Bagka bir
deyisle, herkese acik bir spor. Cok gegmeden parklar
Joggingcilerle dolmustu ve /bu/ spor dogmustu...

An infroducfion fo Far Easiern Sporfs /by Namiki Ekin

AIKIDO Continued
Aikido is a technique in which only the arms are in
contact. In this technique the initiates wear white
Hakamas (-Skirts)as opposed to the Masters’ black
Hakamas. The fighters are not allowed to grab their
opponents’ feet or hold on to their costumes. Also
sword - dodging techniques are practised using
bamboo swords or sticks.

KENDO

Kendo is the art of sword fighting in the tradition of the
Japanese Samurai. However, today, swords made of
bamboo are used instead of real swords. These
bamboo swords are called Shinai. The other equipment
used in Kendo is Men - Helmet, Do - Chest proiector,
Kote - Gloves and Tare - Belly and groin protector. A
touch with the point of the Shinal gains awhole point
whereas a side blow gains a half point. 80 % of
Japanese students take up this sport. It’s the

second most popular sport in Japan after baseball,
There are a great number of Kendo sportsmen in
Europe, too.

NUNCHAKU

A well-known branch of Wu Shu - Armed fighting
techniques - in China is Nunchaku. A Nunchaku is a
weapon consisting of two sticks held together by a
rope or chain. It is illegal in some countries. The
technique consists of various movements and styles of

world in movies by the famous Kung Fu master Bruce
Lee. The weapon can be made of three sticks as well as
two, and the standard length of the chain is 24 cm.

e

hitting and defense. The Nunchaku was exhibited to the
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Aikido yalniz kollarin temas ettigi bir tekniktir. Bu
teknikte yeni baslayanlar beyaz Hakama (-Etek)
giyerler, ustalarin siyah Hakama’larina kargit olarak.
Doguscilerin rakiplerinin ayaklarini kapmalarina veya
giysilerine tutunmalarina izin yoktur, Ayrica bambu
kiliclar veya sopalar kullanarak kiligtan kurtulma
teknikleri de galisilir.

KENDO

Kendo Japon Samuraylarinin geleneginde kiligla
dogusme sanatidir. Ancak bugn gercek kiliglar yerine
bambudan yapilmis kiliglar kullanilir. Bu bambu
kiliclara Shinai denir. Kendo’da kullanilan diger
geregler, Men - Bashk (Migfer),Do - Gogiis Koruyucu,
Kote - Eldiven ve Tare - Karin ve kasik koruyucudur.
Shinai’nin ucuyla yapilan bir dokunma tam bir puan
kazanir, yan /tarafa/ vurma ise yarim puan kazanir.
Japon é@rencilerin % 80'i bu sporu yapar. Japonya'da
beyzbol'dan sonra en yaygin ikinci spordur. Avrupa'da
da ¢ok sayida Kendo sporcusu vardir.

NUNCHAKU

Cin’deki Wu Shu - Silahli dddiis teknikleri - nun iyi
bilinen bir dali Nunchaku'dur. Bir Nunchaku bir ip veya
zineirle birbirine tutturulmus iki sopadan olusan bir
silahtir. Bu bazi lkelerde yasaktir. Teknik gesitli vurmal
ve savunma hareket ve tarzlarindan olugur. Nunchaku
anlt Kung Fu ustasi Bruce Lee tarafindan sinemalarda
diinyaya sergilenmisti. Silah iki oldugu gibi (¢
sopadan da olusabilir, ve zincirin standart, uzuniugu 24

i
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RSN NEVER MIND\.
> ABI,DEBTISUPE
{ TOMY THROAT...

(YOURESHORT..)

<«

THE DEVIL SNATCHED IT

AND TOOK IT AWAY, HE
BROUGHT IT BACK

BEFORE IT WAS SOLD. ...

YOUR JACKET IS ALL
TORN...

NATURALLY | CAN'T SELL IT,

oy
TUYAZ),

SHUT YOUR EYES

Child pushing himself next to his
grandfather:

— Grandad, will you close your eyes?..
— Why should | close them, child?..

— Because mummy and daddy said,

if grandaddy just closes his eyes, we'll
be very rich.

GOZONU KAPASANA

Cocuk dedesinin yanina sokuldu.
— Dedecigim g6zana kapatir misin?..

| — Cunka annemle babam, deden gézlerini bi

— Neden kapatayim yavrum?..

kapatirsa gok zengin olacagiz dediler de. ..

HULUSI ABI...
AM | SHORT AS
THEY SAY?..

"= Hulusi abi... boyum
gergekten sdyledikleri kadar kisami?.. .

®




— Nasil tuttum topu di mi?..

THE ONES
LIVING IN APARTMENT
BLOCKS ARE VERY LUCKY
YAHU, EVEN IN CLOUDY
WEATHER THEY ARE
SUNBATHING!..

- f anda oturanlar ¢o
%ansll yahu... Bulutlu havada
ile glinesleniyorlar!..

EY!.. WHAT ARE YOU
SHOUTING FOR?

SO

| [

——rm
e
k. -
BRREE
&— Hey!
bagr

GOOD GRIEF HE'S GOT
ENORMOUS FEET...

LT

o

WHAT CAN1DO, \
THE DOCTOR SAID EAT } |
LOTS ANDLOTS j

OF GREENS...




who fo0ok if
casy

by Peicr Usfinov

recently died,but because black

is serious. He watched the
crowd, talking and flowing into the
University of California’s anditorium.
He cursed Stravinsky. That fellow
was certainly persistent. He believed
in himself. But talent? What did those
ladies in their fur coats know about
music? Stravinsky was a great name
for a composer, exotic, but easy to
pronounce, easy to remember, like
Picasso. Von Csumlay was exotic, but
too true to himself to be popular.,

rhardt Von Csumlay wore
black, not because his wife had

|




The concert was about to begin,
Dr.Von Csumlay did not enter. Even if
stravinsky himself had approached
him and said, “What an inspiration
your compositions have always been
to me,” Erhardt Von Csumlay would
have answered, ‘I wish I could say
the same for any of your music, Herr
Stravinsky.” But Stravinsky was then
in Vienna, conducting a new work of
his at the festival.

As he heard the first notes of “*Sacre
du Printemps'’, Dr. Von Csumlay
turned away and winced. He walked
off into the night, searching his past
for comfort. He remembered his
youth in Hungary. His grandfather
had given him his first violin and
taught him Hungarian funes. His
father had been a professor of music
at Nyireghdza, underpaid as he
deserved, while his grandfather had
been a simple, jolly peasant, his
father had tried to improve his
situation by worshipping everything
German and academic.

Erhardt remembered him as a small,
bald man, neatly dressed. He had
seemed determined to prove that
music was a reputable profession
with rules as inflexible as the rules of
science. While Erhardt practiced the
violin, his father would stand by,
counting, his cane ready to rap
Erhardt’s fingers at every false note.
He had no feelings, just a conviction
of right and wrong.

The boy loved music. He revolted
against both the colorless
professionalism of his father and the
spontaneity of his grandfather. A
new spirit controlled the arts at the
end of the World War I, a spirit
chaotic and mechanical. Melody was
replaced by rhythm; beauty by
freakishness.

Young Erhardt was enthusiastic
about the new music. It freed him
from the rigidity of his father. He let
his hair grow long and lived with a
very dirty Romanian lady, twice his
age.

He drank all night, talking philosophy
with his friends while his mistress
smoked from a long cigarette holder.
During the day he wrote violent
formless music and occasionally
made love just as violently and
formlessly. His sonata for three
drums was an inmediate success. It
was booed at the annual meeting of
the International Society for
Contemporary Music. Consequently,
he was asked to lecture in America.
He did, marrying the Romanian lady
for the sake of American morality.

His symphonic poem, dedicated to the
city of Cleveland, was booed in that
city.

His opera for a single voice, a double
orchesira, and a masked chorus
caused a riot at the Metropolitan on
its first performance. His
appearance in Paris caused an equal
excitement. Here he divorced the
Romanian lady for the sake of
Parisian morality, although they
continued to live together. The
world-wide premiére of a concerto
caused a duel between two cabinet
ministers, in which one was seriously
wounded.

Gradually the world calmed down.
Certain leaders in the musicial world
reintroduced melody into their
works. Applause replaced booing as
a standard of appreciation, Erhardt
found it difficult to have his works
performed. The Romanian lady left
him for a young painter who was
winning fame.

Erhardt was still a young man. Music
critics, if they mentioned him at all,
connected him firmly with the very
early twenties. He remembered the
painful interview with his publisher in
Vienna. The publisher had asked him
to lunch, but changed the invitation

to a quick drink.A bad sign,

“You don't lack talent, but you do
have a faulty critical sense,” the old
man had said, glancing at his watch,
“It is my job to know what the public
wants. We were all so confused at
the end of the war that we went wild.
We followed the noisiest leaders, not
the best. We wanted to destroy. But
all that has changed now, Herr
Csumlay.”

“What do you want me to do?'" he
had asked the publisher rather
foolishly.

The publisher had laughed and said,
“Why ask me? You are the artist, not
me. If you go on writing as you have
been, go to another publisher that
will be more tolerant to shock tactics;
on the other hand, if you decide to
write more maturely, then submit
your pieces to us, certainly. Your
music has a desire to shock, and it
repels us, music should be written by
an inner force. Take my advice, if
there is no force within you which
tells yvou how to write, try salon
music, simple tunes anyone can play.
After all, that is music too, and it
pays more than the serious sonatas.
Think it over. Forgive me for leaving,
but I have an appointment.” The
publisher had left the angry,

humiliated Erhardt to finish his beer
alone.

Now, ag Erhardt walked the dark
street, listening to the summer bugs
and watching the flashing red glow of
Los Angeles, he thought about that
inner force. Enough time had passed
that he could recollect the publisher’s
criticism without emotion. What is
music? It is a translation of nature
into other terms.

The great romantics would have
turned the scene into a poem,
expressing by conventional means
the warm August night with its stars;
strong cellos, some brass for a
timeless quality, an occasional single
violin representing the emotions of
the poet, alone with his world.

But what would the romantics have
done with the neon signs, the restless
fever? Did they have the equipment to
write about what man had done with
nature? No, they handled only nature
itself, with storms, not with traffic. It
would be unreal to be a romantic
| today.

Yet, maybe he had been wrong to
express only the unpleasant side of
civilization. He had written only of
smoke, of steel, cement, and electric
light. There were still trees, grass,
water-the phenomenon that had
inspired Beethoven and
Mendelssohn. If only he had lived in
the nineteenth century, he could have
been really successful. He was
good-looking. His white hair and
tortured blue eyes would have
attracted the ladies in those
emotional days. He could have
written a splendid moody Hungarian
symphony. He could imagine the
program notes; a slow opening
movement of ““Moonlight on the
Puszta”, lively “‘Hungarian Village
Wedding'’; and then a lullaby; and
the ending of massed violins and
endless dancing.

It was never to happen. Here he was,
in Los Angeles, in the middle of the
twentieth century-without an inner
force. Just then a police car drove

up.

It had been following him for ten
minutes.

*“Where are you going?”’ asked the
policeman. In Los Angeles walking
and loitering are the same thing.

“] am going to a restaurant,”
answered Erhardt,

“Do you mind telling me which one?"
“*Antal Laszlo’s Rhapsody Room."”
““Is your car broken down?”

“Idon't have a car.”

The policeman’s face hardened. This
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was suspicious, ‘“What’s your
name?'’ he asked.

“Professor Erhardt Von Csumlay.”
“Do you do atomic work?”

“Music.”

“Music? Do you know Perry Como?”
. ‘NU_ l..l

“You're a music professor and you
don't know Perry Como?'"

The policeman was more suspicious
thar ever. “Where do you work?" he
asked.

“Warner Brothers,"

“Warner Brothers? Are you a movie
composer?*

1 am serious composer, who
occasionally writes music for motion
pictures.”

“What's your name again?"
“Erhardt Von Csumlay. "

“When I see a name on the screen 1
can't pronounce, I'll know you wrote
the music., "

Erhardt tried to smile.

"OK. Take it easy.” The policeman
drove slowly into the night.

Erhardt disliked such encounters.
But as an European, he knew how to
talk himself out of trouble without
blushing. 5

Erhardt had not quite told the truth
when he said he worked for the
Warner Brothers Film Company.
About 1930, when he was living in
Paris, teaching, he had gone to a
Montmatre cafe one night to drink.
He had heard Hungarian spoken at
the next table. Listening carefully, he
learned that the group consisted of a
film producer, a film director and two
women. They were drunk, so they
began to sing the popular songs of
their youth.

Erhardt went up to the piano and
began to play the old tunes. After a
while, names and addresses were
exchanged. Erhardt was soon writing
music for a film about Lajos Kossuth,
the liberator of Hungary. Itwasa °
musical. Erhardt's success was
immediate. He had an affair with one
of the ladies. More films followed. A
musical about Queen Elizabeth and a
piece about Rasputin.

The talented producer went to
Hollywood. There he sent for Erhardt
to help him on a film. Erhardt
produced a score with all of his
emotional trick. The high executives
were delighted with the music. Other
movies followed without intermission.
The subjects included an escape from
an island prison, sexy games in the
court of Ivan the Terrible, sexy
encounters in the Sahara, and the
adventures of a ninety-foot

®
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orangutan which threatened the
known world. His life took on a new
and successful thythm. He built
himself a house, constructed a pool,
married a young actress, and walked
in a room copied from one in Pompeii.
His desk was surrounded by a
shallow pool of water in blue mosaic,
which turned out to be an attractive
place for goldfish. The front door
which was from an old castle, had a
bust of Franz Liszt on one side and
one of him on the other.

He used to sit at his desk and write
every kind of music to order. He wore
a black velvet robe. Sometimas he
would stride over to a beige-colored
piano and play a few notes dreamily,
He no longer thought in terms of
music but in terms of money, cards,
cocktails, and high style. He and the
producer would play poker together,
get drunk together, and deceive their
wives together,

Mabel Von Csumlay had been an
actress. She was a blonde and
foolish. Occasionally Erhardt would
make love to her, calling her “my
violin, the one on which T play my
best melodies of love.” Besides these
adtivities in which he was an expert,
more rational conversation was
impossible, She was furniture.

Life continued comfortably until 1941
when the producer suddenly died at a
conference. Erhardt had known him
so well that he knew practically
nobody else. The chief of production
called him in and after the usual
words about the great man who had
passed to another studio, Erhardt
was assigned to an anti-Nazi picture,

The director, Werner Plack, was more
particular than his Hungarian friend
had ever been. Erhardt wrote the
music with the same speed as
always. He borrowed from other
works freely. When Plack heard the
music, he grew angry. “Without
inspiration, without imagination!” he
roared. ‘‘How can a Hungarian
understand the strength of the heroes
fighting against Nazi terror, He
simply takes the most obvious
elements and dramatizes them in an
oldfashioned way,.”

“Old-fashioned’ is a word which
frightens even the most old-fashioned
executive. He was removed from the
picture and given a Western. He had
never done one before. The attempt
wasn't successful. The director
complained, ““What's that waltz
doing in there?’' It was enough,
Erhardt was removed again, When
his contract expired, it was not

renewed.

All the same, he was too important to
disappear right away. His earlier
movie scores were still remembered.
For a while, he did well as a
consultant. He no longer worked on
full-length scores, but producers with
problems would send for him and
say, for instance, “‘professor, we
have a scene which is the climax of
the picture. The hero, a rough guy, is
wounded in the last Civil War battle,
Here he has a dream of his Southern
sweetheart. He has never believed in
anything but now he prays, * Please,
God, let Marilyn be there waiting for
me when all this|killing is over. I
want her so badly.Please, God.
We have the music for|battle scenes
and the love tune, We want three
minutes of powerful climax music,
music that says, ‘yes, life’s tough, but
there’s always tomorrow,’ Do you
think you candoit?”

Erhardt would take the piece home
and compose whatever was
indicated. The producers were
always satisfied. He had become an
expert of effective climaxes.
Naturally, his life style had to be cut
back. The house was sold. Mabel had
her first nervous breakdown. Erhardt
moved info a large apartment,
keeping only the beige piano, He
worked without regrets. Central
Eugopeans are strong. They have had
tobe.

One day, he was offered a picture all
his own by a small company. It
wasn't much, an outer space fantasy
of an invasion by flying insects. To
Erhardt it was a return to dignity. He
was older now. Some of his old skill
was gone. He worked hard to make
the score powerful. The theme for the
gathering insect army was eerie. He
polished it until every note
contributed to the terror. The song of
the young lovers, the last survivors in
aworld ruined by insects, was
touching. The producers were
satisfied,

Unfortunately, when the film
appeared, two other composers sued
the company. One complained that
the theme of the gathering insects
was stolen from his music to a
television series. The other stated
that the song 6f the young lovers was
a copy of a popular song of his, The
lawyer for the defense tried to prove
that Brahms had once used a theme
like that of the insects in a string
quartet and that the love music was
similar to a violin piece by Sarasate,
played slowly. They lost both cases.
Erhardt was finally finished, through,




He was a little bitter about that now,
He hadn’t consciously stolen those
melodies. But he was over sixty and
had heard so much music in his time.
Perhaps a composer should live in
isolation, never listen to a note of
anyone else’s music.

“Hey, Professor!’’ It was that
policeman again.”If you want the
Rhapsody Room, you should have
taken a right."”

Why can’t he mind his own business?
“Thank you very much.”

“Take it easy now."

Erhardt went back. What had he done
with his life? He had never been able
to choose between art and
commerce? If the publisher had
meant a willingness to starve for the
sake of a sonata by 'inner force’ he
certainly had none. Life should be
enjoyed. No piece of music is worth
losing that enjoyement for. Beethoven
was a fool. A few more popular pieces
and a few less symphonies, and he
could have lived more comfortably,
even have gone to the expense of an
ear trumpet perhaps. Did he really
enjoy the fame?..

Yet, why did Mabel jump from a
sixteenth-story window? It was too
late to guess now. He had hardly
known her. There wasn’t really much
to know. Perhaps there was? Women
from the New World were different.
They had none of the intellectual
element his first wife, the lady from
Bucharest, had used in her
love-making. But then, she wouldn’t
have fit in Hollywood. He laughed
aloud.

Women are only temporary comforts
anyway. But why had he no children?
His father had had, and his grand
father, and so on all the way back to
Adam. Why did the family line have
to end with him? He lived for love, but
for some reason there was no family.

Erhardt thought deeply as he walked,
and found no answer. He thought
that maybe he had never really
matured. Like a baby, he grabbed
anything he could and then dropped
it to see if it would break. He had
loved women, but had always known
the affair wouldn't last and had
spoiled his pleasure before it began.
He had thought that life was
imperfect, and therefore it must be
lived fully, Champagne must flow to
drown the sorrows. Now Mabel had
jumped from the sixteenth floor. He
felt no great emotion. She had never
mattered to him. He ought to be
crying. He could only sigh
mechanically.

Perhaps he had no soul. Too much
talent and no soul. His early music
had not been beautiful, but it had
something. It had made audiences
angry, so it hadn’t been lifeless. His
later works too were not entirely
unsuccessful. They had given him a
house, a pool, and a nomination for
an Oscar. He smiled. He was giving
himself the benefit of the doubt again.
He was keeping to his happier
memories.

“I thought you'd never get here,
Professor.”’ That policeman was
parked in front of Antal Laszlo’s
Rhapsody Room and grinning in a
friendly way. Why did he have to
bother with an old man who wished
to remember what fresh air was like.

*Is the food good in there?”
“Excellent.”
“Take it easy.”

Erhardt entered the restaurant. He
kissed the hand of the hat-check girl.
He passed among the diners and
through a door at the back of the
room. He was now in a small,
cheerless room. He took a key out of
his pocket and opened a locker.

Just then Antal Laszlo entered. He
was the owner. The nearest 'he had
been to Hungary was Pittsburgh. For
the business he had learned the
Hungarian words for “Welcome’ and
“This way please.” For the moment,
he was too angry to speak anything
but English.

“This is the last time, Csumlay. If
you're late again, you're fired. I'd
fire you now if I didn’t know you'd
just had a great personal tragedy.”

Erhardt apologized and changed into
gypsy costume. Taking his violin, he
re-entered the restaurant and went
onto the stage. The other musicians
looked at him without expression.
The attractive hat-check girl was
smiling now. Perhaps she was the
woman for him in this phase of his
career.

Closing his eyes, Erhardt began to
play.

He was a long way from the
experiments with the International
Society For Contemporary Music,
but the hat-check girl was listening.
The diners went on talking
throughout his concert, but Erhardt
didn’t really care.

Suddenly the orchestra
stopped. He was to begin his solo.
| Yes, perhaps his early music was -

trash. Perhaps his film scores were
an abuse of a fine talent. But here he
was, doing his best playing a salon
piece by another composer, in a
restaurant where the goulash was
terrible. He had not quit. Nobody
could accuse him of that. The diners
could go on talking. Perhaps this
wasn't what he had heped for, but it
was something, it was something.

He opened one eye. The hat-check
girl was listening attentively,
Something? It was more than
something. It was art. *‘But all the
same,” he thought, "'curse
Stravinsky."”
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auditorium ('>:di'ta:nam) : toplantl salonu

/to/ curse (k3:8) : sdvmek, lonet etmek, beddua
etmek

composer (kam’pauza(r) ) : besteci

exotic (1g°zotik) : heyecan verici bilinmezlik
composition ('knmpa’zifn) : beste

Jto/ wince (wins) : irkilmek

under paid as he deserved (‘anda(r) peid =z
b di'z3:vd) : hokettigi gibi digik bir Ucretle
jolly (‘dzph) : sen, neseli :
Jto/ revolt (r'vault) : karsi gelmek, isyon etmek
spontaneity ('sponta’ni:ati) : kendiliginden olma
chootic (ker'vtik) : dizensiz, karmakansik
freokishness (frizkifnes) : acayiplik, gariplik
rigidity (ri'dzidati) : sertlik, diklik, hareket ede-
meme

mistress {'mustris) : metres

cigarette holder (‘siga'ret ‘haulda(r) ) : agizlik
‘to/ boo (bu:) : yuhalamak

Jto lecture ('lektfa(r) ) : konferans vermek
morality (marazlati) : ahlak

applause (a'pl:z) : alkis

humilioted (hju:'milieitad) : kirgin  kiciik diisi-
rilmils

civilization ('siwelai'zeifn) @ uygurlik, medeniyet
phenomenon (fi'nominan) : olgu, géringi ve olay
iullaby {"talabat) : ninni

take it easy (ledk 1t i:zi) : bosver, aldirma
liberator ('lbareita(r) ) : kurtaran, kurtarc

trick (trik) : ustalik, marifet, hile

intermission (‘inta'mifn) : ara, fasila

deceive (€i'sizv) : aldatmok, kandirmak

Jto/ expire (ik'spae(r)) ; bitmek, sona ermek
nervous breakdown ('n3vas brelkduun}: sinir ¢o-
kiisil, agiri sinir bozuklugu

thems (ei:m) ; konu, temo

earie (18n) ; toyler Urpertici, Orkltdca

Jto/ sue (gju:) : dova acmak

quartet (te) (kwa:'tet) : dortld, dbrt kisilik gurup

isolation ("aisalaifn) : ayirma, soyutlama, yalniz

yasama

willingless (‘whignes) : gonillilik

Jto/ starve (sta:v) : oclikton Olmek, acliktan ol-
diirmek

imperfect (im'p3:fikt) : eksik, kusurlu

nomination (‘'mpmi'neifn) : adayhk, aday gbsterme
goulash ('gu:laf) : Macarlarin gok kirmizi biberli
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tis often possible to lead a
perfectly pleasant and
comfortable life with a bad
reputation. And the people
of Tangier are only too well
aware of this, When this seaport,
sitnated on the straits of
Gibraltar, was declared an
international zone: it became,
within a short time, the ideal base
for secret agents,

gun-runners, and drug dealers.
In fact for profiteers of all kinds.
It also provided the perfect
setting for all the books and films
of this genre. Since 1950, when it
became part of the kingdom of
Morocco, it has left all this in the
past.

However an aura of the
infamous still lingers on, but you
will have difficulty in finding any
evidence of those adventurous
days. Tangier has become
respectable which is by no means
synonymous with boring. For it is
a town that not only in recent
times has lived a colourful
history. The Phoenicians
anchored here before venturing
into the Atlantic ocean. In the 4th
century B.C. Carthaginian
seafarers set out from this port
and sailed along the west coast of
Africa as far as the coast of
Guinea. Tingi, as it was known
then, became a Roman province
after the fall of Carthage.
Centuries later it became the
staging post for the Arab invasion
of Spain.In the 15th century the
Portuguese took the town, then the
Spaniards, again the Portuguese
and then the English. And so it
went on for many centuries,
changing hands. In the 19th
century with the development of
more sophisticated weapons its
position became even more
strategic. It became a plaything
of the European powers. It was
coveted by the French who had
occupied nearby Algeria and also
Travel by the British who held Gibraltar
across the straits and did not

want to see its strategic value
diminished in any way, the
Spaniards had also settled

‘ nearby and finally the Germans.

The Kaiser, worried by the
influence of the French in the
area, sent warships to Tangier

by Gernof Sifmer | :crociainedicen




Those days of intrigue are now
long past, and vet the appeal for
the visitor is as strong as ever,
The view from Cape Spartel is of
golden beaches as far as the eye
can see. On the horizon is the
coast of Spain and the distinctive
profile of the rock of Gibraltar.
The continents of Africa and
Europe are as close as the eye
can see, In mythology it is here
that Hercules stood with a foot in
each continent. The caves at the
base of the cape still carry his
name. These caves were
inhabited as early as prehistoric
times. It is this proximity to
Europe that has made it such a
popular place for tourists. Most
of them spend a few days in
Tangier while holidaying in Spain.
There are many flights a day from
nearly all the major centres of
southern Spain. This could
account for the fact that the
beaches are absent of crowds,
the tourists come to see the town
and not to sit in the sun. Although
there are many modern buildings

in Tangier, it still retains its old
and oriental heart. The Medina is
the centre of this, a labyrinth of
narrow streets and alleyways.
They are full of crowds of people
shopping from tiny dark shops,
that sell everything, spices,
herbs, fruits and of course the
inevitable souvenirs. There are
also many cafes serving the
national beverage to its patrons,
that is Peppermint tea.

As a contrast to the Medina,
there is the Casbah which is on
the cliff above the town. The
Casbah comprises of the Dar el
Makhzehn (the Sultans palace
part of which is a museum), old
gardens and the Bit el Mal
treasure house.

It is true that Tangier cannot
boast such magnificent
monuments as Marrakesh or Fes,
nor the hustle and bustle of
Casablanca. What distinguishes
it, rather, is the charm of typical
North African life, its colourful
history, its ' pictureque location

between hills and bay and the
state and preservation of its
buildings.

Yardim Canfasi

tantalizing Tangier (tentaloizig tendzia(r) ) :

ic giciklayici Tanca

Gibraltar (dzibralta(r) ) : Cebelitarik

secret agent ('siknt 'eidzent) : gizli ajan
gun-runner (gan ‘rana(r) ) : silah kagakgis
drug-dealer (drag 'dizla(r)) : uyusturucu modde
saticis

profiteer (‘profi'tia(r) ) : vurguncu, firsotci
genre ('sa:nra) @ cesit, nevi

Moroceo (ma'rokau) : Fas

aura ('owra) : ruh, nefes ve koku gibi hatif havo
Jto/ linger ("mga(r) ) : takibp kalmok, aynlomo-
mak, gitmemek

synonymous (si'nomimas) : es anlomh, anlamdos
/to/ bore (bo:(r) ) : con sikmok, bas agritmak
Phoenician (fomfn) : Fenikell

/to/ anchor (‘=gka(r)) : demirlemek

seafarer {si:fera(r)) : gemici

carthaginion (kareadzinian) : Kartacol
Portoguese (Portagi:z) : Portakizii

intrigue {in'tri:g) : el altindan gorilen is, hile,
entrika

proximity (prok'simati) : yokinhk

labyrinth  ("le=baring) : labirent

alleyway (‘sliwer) : gecis, ara yol, pasaj
souvenir {'su:va'mia(r)) : hatira, yodigar
beverage (‘Devencs) : ickl, Igilecek sey, igecek
peppermint ("pepa(r)m:nt) : none, nane sekeri
treasure house (‘trega(r) haus): hazine doiresi




!
|
|

P

| WHICHONE OF US DO YOU
§ LOVE THE MOST?

VA

— En gok hangimizi seversin?

— Peki, Akgehir gdlonde kayikla gezerken kazrk devrilse,
biz de bogulmak (zere olsak, énce hangimizi kurtarirsin?

YOU KNOW HOW TO SWin
/ALITTLE, DON'T YOU?

— YOzmeyi pek bilmem. ..

( BUTIREALLY KNOW HOW
\_  TOBOX.

— Ama boksu iy bilirim.
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cat, coat

chassis, champagne
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giant, general
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hot, house
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worth, world
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rest, run
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top'un t’si
peltek (z)
peltek (s)

time, tomorrow
that, these
thing, thick
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signature
fur, turn
cut, up
use, unit
full, put

visne'nin vsi

vacation, very

veled'in v'si

window, work

ekstra’nin ks'si
gida’nin g’'si

OX, axe
exert, exist

yulafiny ’si
ayla’'nin ay’i

- yellow, yes
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abound (#’baund) : f. cok oimak, doiu olmak, baol
olmak

absorb (ab'sa:h) : f. icine cekmek, emmek, zapt-
etmek

accident (‘eksident) : i. kaza, anza

acomodate (a'komedert) : f. uzlastirmak, temin
etmek, yeriestirmek

agony (‘segeni) : i. aci, Istirap, siddetli heyecan
amalgamation (a’'maelgs’'meifn) : |, karisma; millet,
irk veya ailelerin kansmasi

ancestry (‘eensestri) : i. ecdat, atalar

angle (‘eengl) : i. aci, sivri kdse

appetizing (‘zepataizip) : s. istah verici, istah agici
arithmetic (‘enematik) : i. aritmetik

arrow (‘serau) : i. ok

aspect (‘zespekt) : i. gériinis, géris

back gammon (bzek’ gemen) : i. tavia oyunu
blizzard ('bhizad): i. tipi

bloom (blu:m) : i. tozelik, genclik, meyve (izerin-
deki bugu f. cicek agcmak, acilmak

brighten (brartn) : f. parlamak, canlanmak, nese-
lendirmek

brute (bru:t) : i. hayvan, vahsi hayvan s. disin-
cesiz, vahsi, hayvan gibi

buck (bak): i. erkek geyik, erkek hayvan, sen
genc

buck (bak) : f. sicramak, karsi gelmek

bum (bam) : i. serseri, ayyas

cable ('keibl) : i. kablo f. telgraf cekmek
camera (’keemars) : i. fotograf makinesi, kamera
cannon” ('keenen) : i. top f. topa tutmak, bombar-
diman etmek

canvas (’keenvas) : i. tuval, tuval Gzerine yaptlmis
resim, cadir, cadir bezi

castle ('ka:sl) : i. hisar, kale, sato

‘cattle ('keetl) : i. sigir, davar

cavity (‘keevet) : i. bosluk, oyuk, ciiriik
cerebral cortex ('senbrsl ’ka:teks) : i. beyin ka-
bugu

chat (tfeset) : i.
sohbet etmek
chrysanthemum (kri'seeng@amam) : i. krizantem
city wall ('sitiwo:l) : i. sur

clatter ('kleeta(r)) : f. takirdamak, catirdamak i.
tikirti, takirti

D)

konusma, sohbet f. konusmak,

clink (khpk) : .
tikirdamak

takirt, singirti f.

club (klab) : i. sopa, ¢omak, golf sopasi, kuliip,

dernek, sinek (iskambil)

combination (’knmbr'neifn) : i. kombinezon, bile-

gim, birlik

composition (’kompa’zifn) : i bilesim, tertip, bes-

te, kompozisyon

congenital malformation, (ken'dzenitl
‘maelfo:meifn) : i. dogustan kusurly

conqueror ('koypkera(r) ) : i. fatih

control-room (ken’traul ru:m) : i. kontrol odasi
convert (ken'v3:t) : f. dondiirmek, degistirmek,
cevirmek i. dénme

cortex (‘koa:teks) : i. kabuk, korteks

cowboy (kauboi) : i, kovboy, ‘sigirtmac

creeper (krizpa(r)) : i. slriingen, emekleyen, sar-
magik

crumple (’krampl) : f. burusturmak, cékmek

dairy (‘dean) : i. i. sltci dikkani, mandira
decade ('dekerd) : i. on yil

deficient (d'fifnt) : s. eksik, yetersiz

designer (di'zaina(r)) : i. tertip eden, plan kuran,
icat eden

dictate (dik’'teit) : f. zorla kabul ettirmek, dikte
etirmek, yazdirmak

dim (dim) : s. los, donuk f. karartmak, donuklas-
tirmak

disposable (di'spauzebl) : s. elden cikarilabilir,
vazgecilebilir

distend (di'stend)': f. sismek, sisirmek

donate (dau’neit) : f. hediye etmek, bagislamak
doze (deuz) : i. hafif uyku, kestirme f. uyuklamak,
kestirmek

drag (dreeg) : f. cekmek, siriiklemek, surtinmek,
taramak

drowsy ('drauzi): s. uykulu, agirlik basmis, uyusuk
dwarf (dwo:f) : i, s. ciice, bodur

erase (r'reiz) : f. silmek, kazimak, bozmak
esteem (1'sti:m) : f. deger vermek, saymak
Eurovision Song Contest (‘jueravizn snpy ken'test):
I. Eurovision Sarki Yarismasi

excess (ik'ses) : i. asirilik, fazlalk

exhibition (‘eksr’bifn) : i. sergi, teshir, gosterme

fade (feid) : f. kurumak, solmak, zayiflamak
fashion (‘faafn)': i. moda, tarz, bigim

feast (fi:st) : i. ziyafet, bayram

flax (fleeks) : i, keten

flaxen (‘fleeksn) : s. keten, ketenden

singirdamak,




fluid (‘flusid) : s. akiskan, akicl, i. sivi
folklore (feukla:(r) ) : i. folklor, halk bilgisi

G

gild (gid) : f. yaldiziamak, altin kaplamak, sus-
lemek ;
gilded (ailded) : yaldizh

glare (glea(r)) : f. kizarak dik dik bakmak, cok
parlak olmak, gdze carpmak

glare (gles(r)) : s. goz kamastirici veya pinlt,
seffaf, parlak

grab (grab) : f. kapmak, gaspetmek, zorla aimak
i. el koyma, kapma, kapis

graze (greiz) : f. otlamak, otlatmak, siyirip gec-
mek, siyrilmak

gulp (galp) : f. yutuvermek, bogazinda digium-
lenmek (hickirik), yutme, yudum

gymnasium (dzimneiziam) : i. sppr salonu

hamper (‘heempa(r)) : f. engellemek

haul (ha:l) : f. tasimak, cekmek, ydn degistirmek
hawk (ha:k) : i. sahin, dofan, atmaca

headline (hedlain) : i. manset, baslik

heney suckle ("hanisakl) : i. hanimeli

hoof (hu:f) : i. toynak

horn (ho:n) : i. boynuz, klakson, korna
hydrocephalus (haidrosefslas) : i. beyin istiskasi

imagination ('meedzt’'neifn) : i. hayal glcl
impetus (‘impites): i. zor siddet, glc, uyarnm, durti
impunity (im’'pju:nati) : i. cezadan muaf olma
industry ('indastr) : i. sanayi, endUstri, is
ingredient (in'gri:dient) : i. malzeme, karisima ko-
nulmus madde

insgire (in'spata(r)): f. itham etmek, esinlemsk
intact (inteekt) : s. eksiksiz, tamam, dokunulma-
mis

intelligence (in‘telidzens) : . zeka, akil, anlayis,
haber, bilgi

introducer ('intra’dju:sa(r) ) : i. sunucu, takdim
eden, tanistiran

investigation (in'vesti‘geifn) : i. arastirma, ince-
leme

J

javelin ('dzeevlin) : i. cirit

jealous ('dzeles) : s. kiskang, gliniicii

L

lantern (‘teentan) ; i. fener
lasso (lee'su:) : i. kement f. kementle tutmak
layer ('leia(r) ) : i. kat, tabaka

lesion (li:zn) : i. zarar, sokathk

lcath (laue) : s. isteksiz, istemeyen

lumber ("lambe(r) ) : i. kereste f. kereste kesmek,
crmanda agac kesmek

marathon (‘maeradean) : i; maraton

meadow ('medau) : i. cayir

mere (mua(r) ) : s. katkisiz, safi, dnemsiz
micrephone (‘matkrafaun) : i. mikrofon

mincr ('mame(r)): s. klclk, ikincil, az dnemli
mist (mist) : i. duman, sis, buhar, bugu
modification (‘'mpdifi’keifn) : i. degisiklik

mortal (‘moe:tl) : s. Olumld, fani i. insan, insanoglu
mural (‘'mjuarsl) : i. duvara yapilan resim s. du-
vara ait, duvara asilan

nag (naeg) : f. basinin etini yemek, rahatsiz etmek,
dirdir etmek
nook (nuk) : i. kdse, kuytu ver
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obstruct (ab’strakt) : f. engellemek, tikamak, ka-
pamak
opportunity (‘ppe’tju:natt) : i. firsat, uygun durum

pencil sharpener ('pensl "fa:pna(r) ) : i kalemtiras
perichery (pe'nfari) : i. dis sinir hatt, bir yeri
cevreleyen civar, cevre

perpetual (pe’petfusl) : s. slirekli, daimi, 6liimsiz,
muebbet

Persian ('p3:fn) : s. iran'a ait, iranh, Farisi, Farsca
pet (pet) : i. evde beslenen hayvan, s. evcil, géz-
de f. sevmek, oksamak

picturesque ('piktfa’resk) : s. pitoresk, resmini ci-
karmaga degecek kadar glizel veya canl
plasticity (plae’stisati) : s. sekil verilebilir, yogru-
labilir

premature ('‘prematjua(r) j : 5. erken olusan, mev-
simsiz

proud (praud) : s. gururlu, kibirli, gérkemli

puff (paf) : i. Gflrtk, soluk, beze, bir cins kura-
biye f pilflemek, solumak
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quality (‘kwplati) : i. nitelik, 6zellik, Ustiinllk
quantity ('kwontati) : i. nicelik, miktar

rampart (‘rempa:t) : i. kale duvari, sur
represent (‘reprizent) : f. gbstermek, simgelemek,

(e




temsil etmek, soylemek

representative (‘repri’zentativ) : i. vekil, temsilci,
milletvekili, miimessil

rim (rim)-: i. kenar, jant, f. kenar gevirmek, kenar
yapmak

S

salad ('seelad) : i. salate

sanctuary ('szepktfusn) : i. tapinak, mabet, sigi-
nak, kutsal yer

scan (skeaen) : f. inceden inceye gdzden gegirmek,
vezne gdre okumak

scar (ska:(r) ) : i. yara izi f. yara izi birakmak
schedule ('fedju:l) - (‘skedzul) : i. program, tari-
fe, liste f. programa koymak

script (sknpt) : i. el yazisi, konusmacinin elindeki
notlar, skript

short - cut (fo:t cat) : f.
kestirme

chove (fav) : f.
dartas

sketch (sketf) : i. taslak, kroki, skec f. kaba tas-
lak resmini yapmak, taslak yapmak, kisaca tarif
etmek

skull (skal) : i. kafatasi, kafa

smash (smeaf) : f. ezmek, pargalamak, ezilmek,
parcalanmak

eneeze (sni:z) : f. aksirmak, hapsirmak i. aksirma
snow - ball (snau bo:l) : i. kartopu

sociological (’seusia’lndzikl) : s. sosyolojiye ait
sociology ('sausi’pladzi) : i. sosyoloji, toplumbi-
lim |

space (speis) : i. yer, meydan, aralik, fasila mid-
det f. aralik koymak

gpace (epeis) : i. uzay

space - station (speis 'steifn) : i. uzay istasyonu
sparkle ('spa:kl) : f. pinldamak, kivileirm sacmak
i. kiwvileim, pirilti

sparrow (‘speerau) : i. serge

spear (spre(r)): i. mzrak, zipkin, kargi f. miz-
rakla vurmak, zipkinlamak

species ('spi:fi:z) : i. tir

spin (spmn) : f. dondirmek, cevirmek, egirmek,
bilikmek, 6rmek, dénmek.

spinal cord ('spainl ka:d) :i. omurilik

squall (skwo:l) : i. bora, kasirga f. firtina cikmak,
yaygara koparmak

squeake (skwi:k) : f. gicirdamak, ciyak ciyak ba-
girmak i. ciyaklama, gicirdama

stamp (stamp) : i. pul, posta pulu, iIstampa, dam-
ga f. pul yapistirmak, damgalamak

starve (sta:v): f. achktan dlmek veya 8ldirmek
stationery store ('steifnary sto:(r) ) : i. kirtasiye
ditkkani
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kestirmeden gitmek i.

itmek, dirtmek, stirmek, i. itis,

-riinmek, siriiklemek

statistics (sta’'tistiks) : i. istatistik

street- car (stri:t ka:(r)) : i, tramvay

strike (straik) : f. vurmak, carpmak, darbe indir-
mek, basmak, calmak (saat) birdenbire bulmak,
grev yapmak, i. grev, vurma, carpma

studio (’stju:diau) : i. stiidyo

surgeon ('s3:dzen) : i. cerrah, operatdr

surgery (’s3:dgeri) : i. operatdrliik, ameliyat

T

tailor ('teila(r) ) : i. terzi f. terzilik yapmak

tame (teim): s. evcil, uysal, zararsiz f. evcilles-
tirmek, uysallastirmak

technique (tek'ni:k) : i. teknik, yontem

tempt (tempt) : f. bastan c¢ikarmak, ayartmak,
kandirmak
tiara (W'ars) : i. eskiden iranhlarin kulandiklan

sarik, tac gibi bas sisi,

ticket ('tikit) : i. bilet

timid (‘tinmd) : s. korkak, iirkek, utangag, c¢ekin-
gen {
tornado (ta:’'neidsu) : i. kasirga, hortum {
tourism ('tusrnizam) : i. turizm

track - suit (treek - su:t) : |, esofman

trail (tredl) : i, iz, patika, kegiyolu f. izlemek, sii-

transmission (treenz’'mifn) : i. gonderme, nakil, |
gecirme, tasima, vites
transmit (treenzmut) : f. gecirmek, gbndermek,

nakletmek

transplant - (treens’pla:nt) : i.
baska bir yere nakletmek
tulle (tju:l) : i. til

U

unique (ju:'nik) : s. essiz, tek, yegane, az bu-
lunur

\'J

ventricle ('ventrikl) : i. beden veya uzuvda bosluk,
kalp veya beyindeki karincik
volunteer (‘volan'tia(r)) : s. gonillia

nakletme, nakil f.

W

walnut (‘wo:lnat)': i. ceviz, ceviz adaci s. ceviz .'
rengi

wardrobe (‘wo:draub) : i. tim giysiler, gardrop, ,
giysi dolabi

wealthy (weler) : s. zengin, varlikl
whinny (‘wimi) : f. kisnemek .i. kisneme

Y.

yawn (jo:n) : f. esnemek, i. esneme
youngster (jaigste(r)) : i. cocuk, delikanli, yavru
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1- BASIC ENGLISH

Hic Ingilizce Bilmiyenler igin,
temel ﬁ:gi.‘fzce mahiyetinde ha-
zirlanmig olan baglangic kursu,
ltkokulu bitiren herkes tarafindan
rahatlikla izlenebilecek olan bir
kurstur. Toplam 1250 kelimelik
vokabdler haznesi olan bu aga-
mada temel Ingilizce Gramer
ogretilmekte ve ddrencilerin ingi-
liz dilinin esasini kavramalarini
saglamaktadir.

Oszel Cantas: Tginde: 5 cilt dera kitaba,
6 adet dersttelaffuz ve dialog kaseti,
Resimli Oxford Ingilizee-Tiirkce Ste-
liik, Ara ve Kurs bitirme sinavian ile
soru formlannda iceren Caligme Kla-
vuzu.

Pegin: 6.950 TL. 3 ay vadeli: 7.950
TL. (1950 pegin, ayda 2000)

INTERMEDIATE ENGLISH

Ik kursu bitirenler veya Ingilizce
bilgisi orta ddzeyde olanlar igin
hazirlanmis Gramer Inceliklerini
&greten bu kurs Ingilizce dilinin
temel yapisini dgretmeye yéne-
liktir. Bu kursu bitirenlerin keli-
me haznesi diginda, Ingilizeeyi
konugmak igin eksik bilgilert
kalmiyacaktr.

Ozel Cantas: Iginde: 4 cilt ders kitabs,
4 adet ders telaffue vedialog kaseti,
Oxford Sselik, Ara ve Kurs bitirme
smavlar: ile soru formlanin da igeren
Caligma Klavusu.

Pegin:5.960 TL, 3 ay vadeli:6.950 TL.
(1700 pesin, ayda 1750)

3- ADVANCED ENGLISH

Gramerin tdmoOnin eksiksiz 8-
reniminden sonraki bu agama
konugturmaya y6nelik, Gzellikie
durum-séylesi asamasr olarak
nitelendirifen bir kurstur. Belirli
bir Ingilizee bilgisi olan, Orne-
gin, Lise mezunu ve Ingilizce
dersleri gok iyi olanlar igin, bir
iterleme kursu olarak kullaniiabi-
lir. Kursun bu b8ldming bitiren-
ler, Ingilizeeyi iyi bir durumda
konugur duruma gelirler,

Ozel Cantas: ginde: 3 cilt ders kitabs,
3 adet ders telaffus ve dialog kaseti,
16000 kelimelik Ingilizce-Tlrkee /
Tiirkge-Ingiliece Speliik, Soru formla-
. ve Lestleri kapsiyan Calisma
Klavuzu.

Pegin: 4.950 TL. (3 ay vadeli:5.950
TL. {1450 pegin, ayda 1500)

4 BASIC:INTERMEDIATE
ENGLISH

Ozel Cantas Iginde: 9 cilt ders kitab,
10 adet ders telaffuz ve dialog kaseti,
Oxford Sselik, ara we kurs bitirme
smavler: ile soru formlarim da igeren
Caligma Klavuzu.

Pegin:10.950 TL 6 ay vadeli:11.950
TL {2350 pegin, ayda 1600)

i

5 INTEHMIEDIATBADVANCED

ENGLIS

Ozel Cantasi Icinde: 7 cilt ders kitabi,
7 adet ders telaffuz ve dialog kaseti,
15000 kelimelik fIngiliece Tiirkee /
Tiirkee-Ingilizce Staliik, Ara ve kurs
bitirme smavlar ile soru formlarimda
igeren Cahyma Klavusu.

Pegin:B.950 TL., 6 ay wvadeli 9.950
TL. (2450 pegin, ayda 1250)

Tiirkivenin neresinde olursamz olun, Tirkce konusa
Ingilizceyi kendi kosullarimzda &grenebilir, mektupla, soru

yinlendirilirsiniz,

6-COMPLETE ENGLISH
COURSE (BASIC-INTERME

DIATE-ADVANCED)

Hig Ingtlizee bilmiyenleri bir yil
Iginde Ingilizce konusur seviyeye
ulastirmay! amaglayan komple
kurs. 3500 kelimelik bir vokabil-
ler haznesi ve [Ingilizcenin tom
gramer yapisi [le Ingiliz dilinin
temel yapisini dgretip, mikem-
mel bir sekilde Ingilizce konugur
duruma getirir.

Ozel Cantasi lginde: 12 cilt ders
kitab, 13 adet ders telaffuz ve dialog
kaseti, Oxford Sseliik, 15000 kelime-
lik Ingilisce-Tiirkee/Tiirkge- Ingilizce
Sizllik, ara ve kurs bitirme sinavlan
ile soru formlarmida igeren Caligma
Klavueu, calisma defteri,

Pegin: 14.950 TL,

3 ay vadeli:15.950 TL.(3950 pegin,

]

ayda 4000)

6 ay vadeli:16.950 TL.(3750 pesin,
ayda 2200)

9 ay vadeli:17.950 TL.(3550 pegin,
ayda 1600)

A-KASETSIZ KOMPLE KURS

UYGULAMALI INGILIZCE EV KURSLARI

Osel Cantas: Iginde:12 cilt ders kitabs,
Oxford Stzlik 15000kelimelik Ingiliz-
ce-Titrkge/Tirkee-Ingilizce  Suzlik,
Ara ve kurs bitirme simavlari ile soru
formlarimda igeren Calisma Klavuzu,
Pegin:6.950 TL. 3 ay vadeli:7.950 TL
(1950 pegin, ayda 2000)

B- KASETSIZ BASIC ENGLISH

5 cilt ders kitaby, Resimli Oxford ingi-
lizce-Tiirkge Soezlik, ara ve kurs
bitirme smavlar ile soru formlarmida
igeren Caligma Klavueu.

Pegin:2.950 TL.,

C-AYARLI KULAKLIK

Pegin:3.450 TL.

DIKKAT: Vadeli Satislar Sa-
dece ISTANBUL - ANKARA -

IZMIR de oturaniar icin ge-
cerlidir

-
i

£
t
=
3
g

Imzam,
rica ederim...

olarak gndermenigi

Dil-Yay Egitim A.S. Abide
Dil-Yay Egitim A.S. Ya

-i hilrrivet cad, 183/5 Sigli/ist. Tel:46 93 31-48 55 86
vinlarindan Yetiskinler icin ingilizce Serisinin Mihendislik
~ Dizisi 1.Fasikiillii *‘BEGINNINGS OF ENGINEERING"”

: Karsihgn P.K.278 Sigli/ist.

Cikhi. 100 TL, Posta puln
Adresinden Istivebilirsiniz,

DIL-YAY EGITIM A.8. MUDURLUGUNE
Agagida igaretledigim . TL, bedelli kurs ma

Adim Soyadim

Meslaginr

Adresim
pegin  ddemeli

nlar icin diizenlenmis Dil-Yay metodu,
: . sinavlarmszla
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