At LN T - - - | 4 Y e e e R W — S—_—

S

NGLISH

/N

A Conversation
with
Miss Birsen

Cankaya




9: am Tuesday 28th June. The
Bizim English Offices .are
beginning to come to life. The
first cigarette and the rattle of
typewriters. Through the door
walks a petite blond haired blue
eved girl. Qur first instinet is to
say ‘“‘good morning” not
“giinaydin”. Her name? Birsen
Cankaya and if we had said “good
morning” it would have been
good practice for her, because
Birsen Cankaya is the winner of
the 1983 Bizim English
Competition and “good morning”
is exactly what she will be saying
every morning for six weeks while
she stays and studies in England
as our guest with the Anglo
Continental School of English in
Bournemouth.

Birsen lives at Edirne Kapi in
Istanbul with her parents and her
two brothers. They haven’t a
telephone and so we had sent

a telegram to inform her she had
won the competition. She had
given us the honour of visiting us
herself to inform us that had
received the telegram as was able
to accept the prize and go to
England.

The first question was asked her
was about the competition. “Yes)’
she said, “it was difficult, I
worked for two days on it)” We
couldn’t help laughing and telling
her we had letters from people
who said they had worked for ten
or fourteen days to complete the
competition. We asked if she had
ever thought she would win the
competition. “Quite honestly, no;’
she replied. I have never had any
formal English education apart
from lycee. But I have always been
interested in the language. While
was at university I had friends in
the Philology deparment and they
to help me. I have bought Bizim
English since the first issue and 1
carry the magazine around with
me to study whenever 1 have the
time.l have no good knowledge of
English and 1 was convinced that
someone who spoke better English
must win)’ We asked her how was
it that she had only six mistakes,

Total involvernent in the english
environment will help extend her
understending of the languege.
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she said, 1 am a careful reader,
and have a good memory.” We
pointed out that after six weeks
practical experience in England,
she'too would have perfect
English. The competition was
designed for somebody who reads
Bizim English carefully rather
than somebody who has a perfect
knowledge of English. We asked

_ to tell the readers a little about
herself. “I was born in Istanbul in
1960. My family comes from
Kastamonu, but they were
origionally refugees from the i , : T s _ :
Ukraine and Yugoslavia. My ; ; Pl Tl ‘{E@ .
father is a joiner, he is retired but o — 3 TREE Y s | s e
he still continues to work. [ have | S s 1 e B - I e
an older brothTr and a youngerh : .. % - ..
brother. After lycee I went to the ; T 4 TN T £ o
school of literature, Istanbul & T B { % ﬂ:p % ol
University, there I studied : — - - ot T e .
anthropology. At the moment I am 3 :
not working, but after I graduated
from University I had a job doing
promotional work for a detergent
company in the Black Sea region?” B

s

w

All that remained to be done was
to thank Birsen Cankaya for Bournemouth, an international holiday ~n Birsen will meet people front. i
competing in the competition, and  resort with safe sandy beaches. all over the world. -

to congratulate her for winning it ST :

and to give her the return airline
ticket and the acceptance

forms for her six week English
course at ACEG in Bournemouth
in England which includes
accommodation and meals. Birsen
promised to tell us all about her
experiences when she comes back.

Giile giile Birsen! or rather “until
we meet again , Birsen!”

rattle of typwriter: daktilo tikirtisi
Our first instinct: ilk icimizden
gelen

petite: ince, narin, kiigik

fiol inform: haber vermek

/to/ accept: kabul etmek
convinced: emin, ikna olmus
joiner: dogramaci, marangoz
fto/ graduate: mezun olmak
fto/ congratulate: kutlamak
return: gidis doniis
accommodation: yerlesme,
konaklama

resort: gezinti ve dinlenme yeri
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izim English gibi, eregi,
okurlarmin yabanci dil
ogrenimine katkida
bulunmak olan bir dergi; bir
sinav diizenleyip, sonucunda
Birsen Cankaya adli, pinl piril bir
gen¢ hanimin yagamim
degistirecek bir olay yarattifinda,
dergive emegi gecen herkesin
duydugu mutluluk sonsuz oluyor.
Birsen Cankaya gergekten Tiirk
gencligine 6rnek olabilecek bir
gen¢ hamim. Egitimini her ttrlii
zorluklara karsin tamamlamus,
Anadolu’da bir deterjan
firmasimin mamullerinin
tanitimina varincaya kadar,
meslegiyle iliskili olmayan hemen
her tiirlii caligmanin igine girmis.
Yabanc dil bilgisinin dnemini ¢ok
iyi bilmesine karsin ekonomik
olanaklari, ne kolejlere, ne dzel
Ogretmenlere ne de dersanelere
yetmis, Bizim English yayim
hayatina girdigi andan bu yana
Birsen Cankaya’mn kisiliginin bir
simgesi olan-disiplin, bir kez daha
kendisini gostermis, gen¢ hanim,
Bizim English’i, sayfa sayfa, satir
satir okuyup, nerdeyse
ezberlemeye baslamis. Okul, is
hayati, ¢cok bagh oldugu ailesinin
sorunlarimin yam sira, Cankaya,
okumaktan kopmamis. Dergiyi
hep yaninda tasimis, otobiiste,
trende, uzun Anadolu
yolculuklarinda dahi elinden
birakmamis. Sonu¢ ortada; 237
soruda sadece 6 tane yanlis, ve
Bournemouth, Ingiltere’de alti
haftalik burs. Algak géniillii bir
tavirla, “‘Ben Ingilizce’yi ¢ok iyi
bilmiyorum diyen bu geng
arkadasimiz, bu siirenin sonunda,
egitiminin kazandirdig: becerileri
uygulama alamina koyabilecek, ve
daha verimli, daha mutlu ve hig
kuskusuz daha iyi ekonomik
wosullarda galisabilecek. Birsen
Cankaya'y: Kutlarken, sizlerin
duygularimza da terciiman
oldufumuza inanmiyoruz.

Bu arada bir de tatsizhgimiz
var. (Olacagina bakm!) Bu yil
icinde kagida iiciincii kezdir zam
geldi. Hatirlayacaksiniz, gecen yil
bu zamanlarda gene aym sey

basimiza gelmisti ve dénce nasilsa
yardim ¢antalar1 ve Bizim English
Dictionary ile telafi ederiz diye
sozlilkk formasindan vazgecmis,
sonra yeni zamlardan 6tiirti fiyat
arttirmak zorunda kalmistik.
Zamlar yaz aylarina denk
geldiginden, ve bu arada, yine
Ingiltere’ye burs verdigimizden,
bazi okurlarimiz bize, verdigimiz
burslarin fiyat artigim értbas
edecek bir gerekcesi olup
olmadigim sormus, hatta sitem
etmislerdi. Isin kétiisii, zamlar bu
yil da temmuz ayinda yogunlasti
ve biz burslar1 okul tatillerine
denk getirmeye c¢alistifimizdan,
yine aym sorunla ve muhtemelen
ayn1 suglamalarla karsi kargiya
kalacagiz. Dergi, su haliyle,
birakin biiyiik kérlari, kagit
zamlariyla nasil bagsedecegini
hesaplamak durumunda. ki
secenegimiz var; ya bir kag
formayi, Giglincti hamura, yani
gazete kagidina basip, fiyat
artisin1 6nlemeye calisacagiz, ya
da birinci hamurun giizelliginde
1srar edip, fiyat arttiracagiz.

Acikcasi, tereddiid i¢indeyiz,
ciinkii siz okurlarimizin hangisini
tercih edecegini bilmiyvoruz. Gegen
yil, sozliik formasim
blraktlglmlzda, pek cok okurumuz
niye boyle yaptiniz, fiyat
arttirsaydimz ya diye giicendi.
Yine digerleri, sunu daha ucuz
kagida bassaydimizda, hepimiz
yaralansaydik, dediler. Nasreddin
Hoca'nin fikrasindaki gibi, herkes
hakli! Simdi, litfen yardim edin.
Biraz da siz yol gosterin. Ilk
onsekiz sayfa disinda, kagidin
kalitesini mi diisiirelim, yoksa
dergiyi hi¢ bozmadan, biraz fiyat
mi arttiralim? Bu konuda
onerilerinizi bekliyor, boylesine
zor bir kararda okurlarimizin bizi
yanhz birakmayacaklarina
giiveniyoruz. Belki

de sasiracaksmiz ama, Bizim
English diinyada kendi tiiriindeki
ilk ve tek dergi. Fiyatim Tiirkiye
ekonomisi kararlastiriyor ama
icerigine hakim olan bizleriz , ve
hi¢ bir zaman kalitesinden 6diin
vermeyecegiz. ““Tiirkiye’de hersey
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THE WORLD
WE LIVEIN

Collecting,
Collectors,
Collections

eople will collect
P anything, and we
have done so since we
started staying in one place
and calling it ‘‘home’.
Collecting has no barriers
of age, class, or culture.
Collecting is one of the
most universal of all
human traits.

We all start collecting when
we are very young. Ask any
small boy what he has in his
pockets, and, you can be
sure, he will produce a
strange assortment of
stones, string, broken
knives, and all the other
objects little boys value and
collect. Little girls are just
as avid collectors. Girls
usually keep their collections
tucked away in a small box
in their rooms.

What can start as a small
boy with a few stamps in a
matchbox, can end as a
man with a stamp collection
so valuable that it has to be
kept in a bank vault. Most
of us collect something, and
this interest invariably
started when we were very
young. As we get older,
many of us leave collecting
to other people and in -
particular, the state. The
great museums of the world
are all collections which
started with someone who

A Miniature
World

ne of the aspects of
O collecting which has

fascinated people is
collecting anything small.
Miniature trees, books,
boats, planes are just a few
of the many possibilities.
Dolls houses are generally
thought as tosy for children.
However, the earlier ones
were made to amuse wealthy
adults. It was a popular
pastime in the 18th century
to display small interesting
objects in glass cabinets.
These *’Cabinets of
curiosities” often were
composed of sections made
to resemble miniature
rooms. The rooms
resperented those in large,
comfortable houses of the
period which were filled
with miniature furniture and
works of art.

uch of these these
iniature works of art and
jture were the work of
ntices. The

raftsmen gave their
tices tasks to train
s materials were
asive, the apprentices
he artifacts in

re, usually one-

of the full size.

however, bocame more and
more realistic. Fire places,
stoves, curtains and other
details were added. There
were even kitchens with
crockery and kitchen
utensils.

It was the famous
toymakers of Niirnberg in
Germany, who first started
to add hinged fronts to the
cabi ets. By the 19th
vedtury the cabinets
resembled real houses. There
were doors, windows,
staircases and chimneys.
Dolls houses were still for
adults; many were women
who had married so young
that they had little chance to
grow out of childhood.

The most spectacular room
in these early dolls houses
was the kitchen. It was so
popular that the
manufacturers began to
make kitchens on their own
as toys for children. Every
detail was perfect and even
the oven worked. Nearly all
of these cabinets and early
dolls houses are in the
hands of collectors and
museums. Even more recent
doll houses are much sought
after by collectors.

Yardim Cantasi — Collecting,
collectors, collections

barrier ('bzna(r)): engel, sinir--
lama

trait (treit) : belirleyici ozellik
/to/ produce (pre‘'dju:s): (bu-
rada) ortaya koymak

assortment (a'sa:tmant) : cesit-
leme

avid (‘=wid) : hirsl, istekli

/to/ tuck (away) (tak): bir ye-
re sikistirip saklamak

vault (vo:lt) : kasa

in particular (mn pe’tikjula(r)):
ozellikle

A Miniature World

/to/ amuse (8'mju:z) : edlendir-
mek

pastime ('pa:staim): vakit ge-
girme /slreci/

/to/ display (di'splei) : sergile-
mek

cabinet ("kabimit) : vitrin
curiosities (kjuari'nsatias) : wir
zwvir, incik boncuk

/to/ resemble (rn'zembl) : ben-
zemsk

period ('piariad) : belirli bir d-
nem
mastercraftsman
'kra:ftsman): usta
tasks (ta:sks): gcrevler
artifacts (‘a:tf=kts): sanatsal
nesneler

realistic (nahistik) : gercekei
crockery ('kropkern): catal, bi-
cak, kapgi vb.

utensils (ju:tensl) : kap kacak
hinge (hind3) : mentese

{ 'ma:sta(r)

Micro-
Masterpieces

‘'ollectors of antiques
C and works of art are

always aware of the
value of their collections.
Naturally prices are
controlled by demand. The
prices of miniature portraits




have increased far more in
recent years than other
comparable works of art.
Miniature portraits are still
reasonably plentiful, and so
the number of collectors is
increasing and pushing up
the prices. Miniature
portraits, in purely practical
terms, have many
advantages over other
paintings; their size means
that a priceless collection
can be easily stored in a
strongbox.

The painting of portraits is
as old as civilization and
man’s vanity. Miniature
portrait painting started in
England in the 16th century.
It continued for four
hundred years until the
advent of portrait
photography in the 19th
century.

The first miniature portrait
painters were emigres from
Flanders. Later more
Flemings fled to England to
escape persecution from the
Catholics. Some of the early
miniatures were intended to
be worn as lockets for
lovers; others were used as a
secret passport for
protestant couriers while
they were travelling abroad.

The Reaissance mind
attached much importance
to the humanistic virtues,
and, tanks to the
miniaturists’ insistemce on
painting what they saw and
their almost-looking
portraits far better idea of
what the people of the time
looked like than from work
on a grander scale.

The Art
Collectors

here is no doubt that
T the collecting of
paintings is the
preserve of the rich, if not
the very rich. One of the
fortunate things is that,
rather than breaking up
these collections, the
collectors leave them to the
people on their death.
Presumably, after their
death they want to show off
something which during
their lives their
possessiveness didn’t allow
them to. There are many
famous examples of this;
Paul Getty, for many years
the world’s richest man,
built up a fabulous
collection of paintings and
works of art. Before his
death he had already
arranged for these to be
exhibited for the public in a
replica of a Roman palace
built for the purpose. Mr
Horniman was a 19th
century tea magnate. He
traveled the world to buy
his teas and at the same
time built up an
extraordinary collection of
ethnilogical artifacts, rare
animals and musical
instruments. These now can
be seen by everyone in the
Horniman Museum. The
Guggenheim collection-the
building is one of the
landmarks of New York- is

another example. This

rich collection of

modern art is housed in a
building shaped like a snail’s
shell. These paintings too,
were once the private
collection of a wealthy man.
Guggenheim collection is
world famous, but not many
people know that another
member of this family left a
rich private collection for
the public to enjoy.

Peggy Guggenheim, a
woman of independent
means, decided to become a
gallery owner, and in 1938
gave her first show in
London.

At the outbreak of war she
left London and went to
Paris, with the aim of
collecting as many works
from 1910 onwards as
possible. In fact, she
decided she wouldn’t let a
day pass without
purchasing at least one
picture. When the Germans
began to approach Paris,
she asked the Louvre if she

could keep her pictures in
their secret vaults. She was
told they had no room for
modern art. Guggenheim
managed eventually to get .
herself and her paintings
out of France.

She moved back to New
York, where her gallery and
home became the meeting
place for the modern
painters who had escaped
from Europe. Amongst
them was Max Ernst,
Mondrian and Gorky. She
was one of the first to
recognise the talent of
young American painters
like Jackson Pollock.

At the end of the war,
Peggy Guggenheim moved
back to Europe. She
purchased the Venier palace
in Venice and installed her
collection there, After her
death the palace was opened
to the public. It was the
first time that many of the
priceless paintings had ever
been seen by other than the
artist and the owner.

_—4




Philately

hilately is the hobby
P of monarchs and

schoolboys, teenagers
and octogenarians. Philately
is, of course, stamp
collecting.
What is the appeal of stamp
collecting? There is no
simple answer to this
question. The fact that a
stamp collection can be both
finite and infinite must be a
factor; for example, a
collection of a certain
country between fixed dates
can be eventually completed,
provided one has the money
to buy the rarer stamps,
irraspective of the couniry
of origin can never complete
his collection! there is no
limit to the size of the
collection. The first type of
collection does have its
disadvantages, as one
millionaire collector found
out. He decided to sell his
incomplete collection of rare
stamps beacuse the stamps

needed to complete the
collection belonged to the
Queen of England, and she
had no intention of selling!
But the major factor that
must account for stamp
collecting’s appeal is the
value of these small bits of
paper. The world’s most
valuable stamp is currently
valued at $1.5 million!
When it was in circulation
valuable stamps have only a
few examples existing. But
what happened to all the
other hundreds and
thousands that were printed?
Every stamp collector
dreams that one day one of
these rare stamps will turn
up in his collection. Rare
and valuable stamps are not
only confined to old stamps.
There are many modern
stamps that have become
valuable because of their
rarity. This can happen *
because of the death of a
president or monarch or
some political upheaval, but
usually modern stamps

become rare because of a
printing error.

The value of stamps
increases so fast, that many
people use stamps as a form
of incestment. This
shouldn’t put anyone off
starting a collection. For a
few liras one can still buy
packets full of hundreds of
colourful stamps from all
over the world. Who knows,
there might just be that odd
rare one amongst them.

Here is somg advice from an
expert for these thinking
about starting a stamp
collection., ““Newcomers to
stamp collecting should
write to post offices all over
the world. Very few. ““the
expert says’’, will not send
details about new stamp
designs. Some will send
lavish bulletins, regularly,
without any charge. And
most are ready to sell their
current stamps, provided
there are no currency and
trading destrictions”’.

Weaving a
Collection

patrons and collectors of

art were the wealthy
nobility. In the latter half of
the 20th century, their place
has been taken by the big
companies and banking
houses. They are both the
patrons and collectors of
contemporary art. Artist
‘works are used to decorate
their offices and banks.

I n the 16th century the

One of the most sought
after artist 1s Helena
Hernmarck Helena is a
tapestry weaver. Each
tapestry she weaves takes
months of work and so it is
only commerce that can
afford her work. A
Hernmarck tapestry can cost
as much as $100,000. When
Helena started making
tapestryes, she worked in
the modern abstract
tradition. In 1972 she
rejected these ideas and
started working directly
from photographs. At first
her work was heavily
criticised by the
traditionalists. It has taken
her ten years to be
recognised by the art world.

Now museums and galleries
are asking her for work. If
art critics didn’t like her
work, architects, commerce
and theéspublic certainly did.
Her colourful, exciting, and
réalistic tapestries decorate
the interiors of buildings
across America and Europe.
Such is the demand for her
work, Helena Hernmarck
says that the galleries and
museum will have to wait,
but with a smile, Helena
says she would like an
exhibition before she dies.




Vexillography

he first question many
T people will ask is what

is vexillography.
Vexilography is the design
and making of flags.

People from all over the
world collect Andres
Holmquist’s flags. The
owners of Helmquist’s flags
are as diverse as the -

" -American vice-president
George Bush and filmstar,

. Bo Derek; King Carl Gustav

of Sweden and artist

Salvador Dali. Larry

Hagman (of Dalas fame)

owns 12 Holmquist flags!

Holmquist’b flags are not , _
cheap. A small pennant is
$50; a larger origionally
designed flag can cost
anything up to $1,500.

Anders Holmquist started
making flags almost by
accident. He had previously
studied Sauhaus design at
Saarbrucken in Germany
before turning to
photography. For a number
of years he was a successful
fashion photographer in
France and Germany.

While visiting a friend on an
island off the coast of
Maine, I helped prepare a
housewarming party for his
newly built log cabin,
explains Holmgquist. “‘I put
together a makeshift flag of
various scraps of material
and raised it on the roof of
the house.”’

A passerby noticed the
unusual creation and

convinced him to enter a
forthcoming international
flag exhibition in London.

“A French friend taught me
how to use a sewing
machine. The freedom 1
experienced in using form
and colour was absolutely
exhilarating! | had never
enjoyed myself so much.””

Holmquist entered six flags
- . -

in the ‘““inventive’ category
in the London show, for
which he-received much
praise.

The flag exhibition made a
lasting impression on him,
and he decided to dedicate
himself to vexillography on
a fulltime basis. The first
years were lean. But
Holmaquist doggedly
continued his pursuit.

Now, some 12 years later,
he has a gallery and a
workshop in California and
customers all over the
world. More recently he has
designed flags for
universities and hotels; he
will also be doing a series of
pennants for the 1984
Olympics in Los Angeles.

It is obvious that Anders
Holmquist is not guided by
aesthetics alone. in his craft,
but also by mysticism,
religion and philosophy. He
likes to quote a saying from
a Tibetan Lama which sums
up his attitude to both his
work and his life.

““A flag moves in the wind.
Is it the flag that moves? Or
the wind? The answer is
neither, it is the mind that
moves,”’

Micro Masterpieces
comparable ('komparabl) : ben-
zer

reasonably ('ri:znebh): (burada)
oldukea

strongbox (stronbox) :
kutu

vanity (‘vaenet) ; kendini begen-
mislik

advent (‘zdvent) : ortaya cikis
emigre (‘emigrei) : gdgcmen, mu-
hacir

Flanders (‘Flende(r)s): Belcika
Flemings (‘'Flemigs) : Belcikali-
lar

persecution (,pa:si’kju:fn) : yar-
gilanma

/to/ intend (in'tend): niyetlen-
mek

locket (‘lokit) : kitlenen madal-
yon

courier |‘kurie(r)): kurye, me-
saj tasiyicl

humanistic virtues ("hju:manis-
tik 'va:tfu:s) : insancil degerler
thanks to the mi’iuturists" in-
sistence : Minyaturcilerin 1sra-
rina barcluyuz

scrupulous ('skru:pjules) : titiz
grander scale (gfzenda(r) skeil):
daha biydk boyutiar

karton

The Art Collectors

preserve
yetki alani :
presumably (pri‘ziu:mabh) : go-
rindiigi kadariyla

/ta/ show off (fau of) ; bir seyi
gbstererek Sviinmek
possessiveness (pa‘zesivnes) :
malina diskiinlik

fabulous (febjules): muhtesem
replica ('repliks) : kopya
magnate (‘mz=gneit) : (burada)
akral»

(pri'z3:v) ;. (burada)

landmark (lendma:k) : mihenk
tasi
/to/ house  (haus): yerlestir-

mek, saklamak

snail's shell (sneils fel): salyan-
goz kabugu

a woman of independent
means: calismadan, aileden pa-
rali kadin

Jto/ purchase ('pa:tjas): satin
almak

/to/ install (in'sto:l) : yerlestir-
mek

Philately - Vardim Cantasi
Philately (fi'leetali) : pulculuk

currently (‘karantli): halen, sim-
dilerde
/to be in/ circulmtion ('s3:kju-
"leifn) : sotigi olmak, ortada. ge-
zinmek

./to be/ confined /to/ (ken'fa-

nd) : bir seyle kisitlanmak
political upheavel (pa'htikl ,ap-
'hiwl) : biylk siyosal olusum
printing error (printig ‘era(r)):
baski hatasi

investment (in'vestmant) : yati-
rm

lavish (‘lzwif) : zengin, kapsamli
current (*karent): halen, simdiki

Weaving a Collection

patron (‘peitren) : himaye eden
nobility (neu'bileti) : asiller
contemporary {I}an’tamprsﬂ}
cagdas

tapestry weaver ('tapistr wi:-
va(r})): hali dokuyucusu
abstract tradition ('ebstrak
tra’difn) : soyut gelenek

/to/ reject (n’dzekt) : reddet-
mek
traditionalists
gelenekgiler

(tre'difanalists) :

Yardim Cantasi — Vexillography

vexillography  (veksa'logrofi) :
bayrak yapma sanati

diverse (dar'vs:s): cesitli
pennant ('penant) : flama
housewarming party: yeni ev
alindiginda verilen purti' i
log cobin (lng 'k=bin) : tomruk-
lardan yapilan ev

/to/ put together (put ta'ge-
d8a(r)): bir seyi aceleyle cirpig-
tirma. (yapma)

makeshift (meik[ift) . uyduruk
scraps (skrzps) : pargalar
passer-by (pa:sa 'bai) : yoldan
gegen

forthcoming (f2:0'kamip): gelen
exhilerating (ig'zilerestig) : ne-
fes kesici

inventive (n'ventiv) : yaratici
lasting impressin (lastiy 1m'-
prefn) : uzun sdreli etki

/to/ dedicate (‘dedikeit) : ota-
mak

lean (li:n) : (burada) oz parali
doggedly ('dogidh) : Ustiine Us-

_tine giderek, inatla

pursuit
amag
/to/ quote (kweut): bir bagka-
sindan oktararok soylemek

®

(pa'sju:t) :  (burada)
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Part Il

n the first part we sailed by
BOAT from Eminénii up the
Bosphorus. We continue our
journey from where we left
off. We have just passed
Ortakédy, and the ship is
moving diagonally across the

Bosphorus.

It doesn’t matter if your guest comes
from a country where there are
bigger bridges than the Bosphorus
Bridge; nobody who passes under
this bridge is left unimpressed. You
can tell your guest that this is the first
port of call on the Asian side of the
Bosphorus. Beylerbeyi is dominated
by the palace of the same name. It
was built in 1865 by Suitan Abdul
Aziz. Very recently it has been
restored and opened to the public.
The Ottoman sultans mostly used
this palace as a guest house for
viisiting monarchs and their _
entourages. This is a tradition that
was carried on into republican times
The last monarch to stay there was
Edward VIII, the king of England.
There is also a famous Mosque that
was, unfortunately, recently damaged
by fire.

The ship pulls away from the
landing, but continues close to the
Asian side. Visitors are always
impressed by two large buildings -
one by water’s edge, the other on a
hill above. The first building is the
Kuleli Military Lycée. This surious
building was built in 1860 by Sultan
Abdul Mecit. Even though the
architecture is more Germanic than
Turkish, it certainly is impressive.

The other buglding is a little further
on and once was the palace of Adile

_ Sultan, sister of Abdul Aziz. The

palace is now the home of the Kandilli
Girl’s Lyc'ee. The school dominates

the village of the same name that
lies beneath it.

The ship’s next stop is at Kiiglksu,
one of the most beatiful spots on the
Bosphorus. Here there is a palace, a
stream, a meadow and a public
beach. In the summer months the
beach is packet with families
enjoying the bracing waters of the
Bosphorus. There isn't time for your
visitor to go for a swim, but you can
fill in the time of the biref stop by
telling him something about this
beautiful stop. Kigtiksu has been
popular since Ottoman times. In
those days it was only the court,
and later the wealthy, who enjoyed
themselves here. There have been a
number of palaces built here. For
many people, the existing one, is the
most beautiful on the Bosphorus. It is
certainly the smallest palace. This too
is open to the public, but you will
have to explain that these visits wil
have to be made on another
occasion.

After Kicik Su, the caplain steers
a course towards the European side.
In midstream we see a fishing boat
on its way to the Black Sea. On the
other side you can point out the
turrets of Rumeli Hisar towering over
importance in Turkish literature.
Many vistors would be interested to
learn.

Suddenly the whole splendour of
Rumeli Hisar is revaeled. The sheer




size of these fortifications captures
the imagination, and you can be
sure that any visitor will want to
know their history. You can explain
that Sultan Fatih Mehmet, or Mehmet
the Congueror, built this castle in
1452, the year before he conquered
Constantinople. The purpose of the
castle was, in cogperation with the
older castle on the other side,
Anadolu Hisar, fo cut the city off from
the Black Sea. You can also explain
how Fatih himself did the design and
supervised the construction. It took
3.000 workmen only four months to
complete the task. You can also
explain how the castle was restored
in 1953 to coincide with the 500
anniversary of the capture of the city.

The next stop is at Yenikéy. There
front is crowded with some beautiful
old houses which are worth pointing
out to the visitor. Yenikéy has always
been a fashionable place. Many
people will get off the boat and head
for the restaurants that line the
roads. The visitor might wish to visit

D)

these. You can point out that there
are buses that connect Yenikdy with
the centre of the city in less than half
an hour.

This talk of restaurants is probably
making the visitor hungry. You can
explain that there are only two more
stops before you will have something
to eat. They are both on the
European side. The first of these is
Sariyer. Sariyer is famous for its
bread, water, pastries and fish. There
is also the famous Sadberk Hanim
museum, where there is a private
collection of artifacts and furniture.

The ship now pulls away from
Sariyer and it is only a few minutes
before we and the ship come to our
last stop, Rumelikavagi. Now there is
a chance for the visitor to sample
some of that famous Turkish cuisine.
After all the sea air you and he both
probably have quite an appetite, and
so there will no need to do much
talking while you are eating.




/to be/ left unimpressed (left amim’-
presd) : etkilenmeden kalmak

port of call (po:t ov kail) : ugranilan is-
kele, ugrak

/to/ dominate (‘domineit): baskin cik-
mak 4

/to/ restore (risto:r) ; eski haline getir-
mek

entourages (,nntu‘ra:zez) : refakatgiler
republican time (ri'pablikan taim) : cum-
huriyet donemi

curious building (‘kjusnas 'bildig) : ilgi
¢ekici bina

meadow (‘'medsu) : otlak, cayir

court (ko:t) : saray mensuplarn

wealthy (welei) : zenginler

another occasion (@'nada(r): (burada)
bir baska zaman

/to/ steer (stia(r)): dumen kirmak
turret ("tarit) . kicuk kule

captures the imagination : hayal glicu-
nu igletir

/to/ coincide (kaum’'said) : ayni zomao-
na rastlamak

/to/ sample ('sa:mpl) : orneklemek
appeate (‘zpitait) : istah




Kilowatts in

Energy has become one of the most
important topics of the last ten years.
Of course energy is not a new word
or concept. It has become so
important because exactly ten years
ago cheap energy became unavailable,
In 1975 the Arab oil producers
stopped shipping oil to the countries
which supported Israel. The action
had little effect and was soon
stopped. However during that period,
the non - Arab oil producers could
sell their oil at any price they liked

Paradise

and did. When the embargo was
lifted, the oil producers realised that

. the market could take these higher

prices and there was no drop in
demand. Over the last ten years

the price of oil has steadily
increased The days of cheap fuel are
over.

The countries who suffered most
from this situation were those that

had no energy resources of their own.

Hawaii is more than 3.5 thousand

kilometres from its closest neighbour.
Hawaii has no oil, no coal, no
natural gas, and no conventional
energy resources. 92% of the state’s
energy has to be imported, and most
of that is crude oil. If the oil stops
flowing, the islands could survive for
sixty days before the petrol pumps
run dry and the lights go out. The oil
embargo and the price rises of the
seventies have made Hawaii aware of
its vulnerability. Hawaii has had to
take the development of alternative
energy sources very seriously and it is
predicted that Hawaii will be energy
self - sufficient by the year 2000,

A tour by air reveals the extent of
Hawaii’s natural resources. Fields of
bright green sugar cane blanked the
islands, growing so thick they make
inpeneterable jungles 3 to 4 metres
tall. Hawaiians now call it green coal.
After the cane has been processed and
the sugar extracted, the fibrous waste
is burnt in the furnaces to provide
energy for the plant. The sugar
factories produce much more energy
than they need, and so the surplus is
now being sold to the electric
companies. Before the fuel crisis, the
fibrous waste used to be emptied into
the sea. Until recently the fibrous
waste was only availble during the
harvest season. It was too volatile to
store. Now the waste itself is
proceessed and turned into pellets that
can be stored through the year.

year. These pellets are now providing
40% of Hawaii’s electricity needs. But
the search for alternative power
sources does not stop there. Nearly
every residential building in Hawaii
uses solar heaters for hot water.
While Turkey has only just opened its
first geothermal energy plant, the
Hawaiians have been exploiting this
form of energy for some time. Hawaii
has the added diffuculty of having
the geothermal sites in volcanically
active regions. 90% of the capital
equipment of the geothermal plants
can be moved away if there is danger
of volcanic activity. :

Unfor:unately on the island of Oahu,
that has 80% of Hawaii's population,
there is little geothermal potential.
Instead there are plans to tap the
strong winds coming from the Pacific
Ocean. Windmills will generate the
electricity, and work has begun on an
80 megawatt:-wind farm that will
provide enough electricity for 80.000
people.

Hawaii’s most ambitious project is to
use the heat of the tropical seas to
generate electricity. The sun warmed
waters would “‘boil’’ liquid ammoni
and the resulting ammonia *‘steam”’




woul drive turhines to

generate electricity. The ammonia
vapour would be cooled down to
liquid again by cold water pumped up
from the ocean floor, and then the
process would be repeated again. A
pilot scheme has already started.

Hawaii has had to take alternative
energy sources seriously. There are
few countries in the world that can
afford to ignore Hawaii’s lead.

Cennette
Kilovatlar

Enerji son on yilin en nemli
konularindan birisi haline geldi. Tabii ki
enerji yeni bir sézciik veya kavram degil.
Bu kadar 6nemli olmasinin nedeni tam
on yil 6nce ucuz enerjinin ortadan
kalkmasidir. 1973'te Arap petrol
dreticileri, Israil'i destekleyen ulkelere
petrol géndermeyi (gemiyle) durdurdular.
/Bu/ hareketin pek az etkisi oldu ve kisa
zamanda durduruldu. Ancak o siireg
icinde Arap olmayan petrol Greticileri
petrolleri  istedikleri fiyatta
satabiliyorlardi.ve sattilar. Ambargo
kaldinidiginda, Petrol Ureticileri pazarnnin
bu ylksek fiyatlan kaldirabildigini ve
taleplerde eksilme olmadigimi gérdiler.
Son on yil icinde petrol fivatlarn sdrekli
olarak ariti. Ucuz petrol /alinabilen/
glinler bitmisti.

Bu durumdan en cok zarar gdrenler,
kendi enerji kaynaklarn olmayan
{ilkelerdi, Hawaii en yakin komsusundan
3.5 bin kilometre uzaktir. Hawaii'nin
petrol( yoktur, kdmird yoktur, dogal gazi
yoktur ve geleneksel enerji kaynaklan
yoktur. Devletin enerjisinin %92'si ithal
edilmek zorundadir ve bunun hemen
hepsi ham petroldiir. Eger petrol akimi
durursa, petrol pompalan kurumadan ve
elektrik gitmeden 6nce, adalar altmig giin
dayanabilir. Yetmislerin petrol
ambargolan ve fiyat artislan, Hawaii'yi ne

kadar incinebilir bir durumda oldugunun -

farkina vardirdi. Hawaii diger enerji
kaynaklarinin gelistiriimesini cok ciddiye
almak zorunda kaldi ve 2.000 yilina
kadar Hawaii'nin enerjisinin kendisine
yeterli olacag tahmin ediliyor.
Havadan yapilacak bir tur, Hawaii'nin
dogal kaynaklarinin boyutlarimi gésterir.
Adalar battaniye gibi drten, parlak yesil
seker kamisi tarlalan, dylesine sik
biydrler ki, 3—4 metre boyunda igine
girilemeyen tropik ormaniar meydana
getirirler. Hawaiililer simdi buna yesil
koémir diyorlar. Seker kamisi islendikten
ve sekeri alindiktan sonra, lifli artiklar
ocaklarda yakilarak fabrikaya enerji
ederler. Seker fabrikalan kendi
ihtivaclarindan gok daha fazla enerji
retirler ve dolayisiyla fazlahk simdi
elektrik sirketlerine satiliyor, Yakit
krizinden once, lifli artiklar denize
dékullrdl. Son zamanlara kadar, lifli

artiklar ancak harman zamani
bulunabilirdi. Depolanamavacak kadar
cabuk kuruyordu. Simdi arukiann
kendisi isleme tabi tutuluyor ve yil boyu
saklanabilecek topaklar haline getiriliyor.
Bu topaklar simdi Hawaii'nin elektrik
geriksiniminin %40"1m karsiliyor. Ancak,
dedisik enerji kaynaklar arastirmasi
burada kalmiyor. Hawaii'deki hemen her
mesken binasi sicak su icin glines
isiticilart kullarmyor. Tirkiye'nin ilk
jeotermal enerji santralini yeni devreye
sokmus olmasina ragmen, bu

enerji bicimini yillardir kullanageliyoriar.
Hawaii’nin, jeotarmal bolgelerin aktif
volkan bélgelerinde olmasindan dogan
sorunlar: da var. Volkanik hareket
tehlikesi oldugu durumlarda, jeotermal
santrallerin yerlesik makinelerinin %90
uzaklastirilabilinir.

Maalesef, Hawaii nifusunun %80’ine
sahip olan Oahu Adasi'nda jeotermal
potansiyeli kisith. Onun yerine, Pasifik
Okyanusu’'ndan esen kuvvetli riizgariari
kullanan santraller var. Yel degirmenleri
elektrik dretirler ve 80 megawathk riizgar
ciftliginde baglayan caligma, 80.000
kisiye yetecek enerji saglayacak.

Hawaii'nin en kapsamh projesi, tropik
denizlerin isisinl elektrik tretmekte
kullanmak. Glinesin isithidi sular sivi
amonyak’| “'kaynatacak’’ ve meydana
gelen amonyak “buhar’’ tlrbinleri
dondiirerek elektrik Gretecek. Amonyak
buhar okyanus dibinden pompalanan
soguk su ile sogutularak tekrar sivi hale
getirilecek ve islem yeniden baslayacak.
Bir pilot proje daha simdiden basladi.

Hawaii, degisik enerji kaynaklarini ciddiye
almaya basladi, Hawaii'nin énderligini
kulak arkasi edebilecek Ulke diinyada
pek az.




though he had tasted
something sour. *‘I don’t
know what's happening to the

Ff—__,@theatre these days, honestly I don’t.

~ You wcre lucky to be born when you
were.’
““As soon as I see Godfrey again, I'll
have a word with him about you."
“Godfrey?”’
“Godfrey Tearle.”
“‘Duckie-if you’re going to have a
word with Gofrey Tearle, it’ll have to
be in the next world."’
“Did 1 say Godfrey Tearle?”’ The old
man plucked at the blanket in his
confusion, ‘I meant-you know-that
chap in Royal Crescent.”’
{iLarw?l}
““That’s right. Larry What’s-his-name.
He’s a decent young chap. I'll have a
word with him. Might even ring him
up. Yes, that’s what I'll do. I'll ring
him up.”” He ciosed his eyes, putting
his head far back on the cushion
behind it, as though to impress this
resolution deep . Then he opened the
eyes again, smiled at the visitor and
said: ‘“Well, I must say you're
looking very smart this evening.
Where are you bound?’*
““To have dinner with Gladys
Strout.”
“Well, you'll get a slap-up meal
there. I envy you. These days she
might be making a mint of money.
Did I ever tell you the story of when
she and Irene Vanburgh and I were
all-”’
“Yes, dear, you did. Now I'm just
going to have a wee drop more in this
glass and then I must be off. What
about you?”’
“Well, since it’s one of the few
pleasures left to me...”” The old man
held out his glass; both his and the
visitor’s extended hands shook as
though with palsy. “‘1 wonder what’s
happened to my dinner. It's nearly
half-past seven.”
““You told her not to bring it at once.
Remember?"’

“So 1 did, so I did!.. You know

he other man pulled a face as !

‘she’s not really a -
‘good to me. Two weeks

‘the wherewithal-"" “‘Duckie- I
wonder if you’d do me a little

bad soul. She’s very

‘ago I found that I hadn’t the

favour? I must take poor old
Gladys some flowers and I've come
out without a sou, Do you-do you

think you could possibly lend me a

quid? Just until tomorrow.”

“Of course,dear boy. My wallet’s
over there-on the dressing-table. Help

yourself.”’

““Bless you.”’” The visitor went to the
dressing-table and with his back
turned to the old man abstracted a
fiver. It was the only note in the
wallet. ““I won’t forget,”” he said,
knowing that he could rely on the old
man to do so. “‘I wish yo could find
a part worthy of you! I’m so out of
touch these days. But when next I see
Godfrey, T must really suggest that
perhaps at Stratférd-"’

““Well, dear, I must be on my way.
Take care.”’ The visitor first buttoned
up his overcoat and then smoothed
down his overlong, lank blond hair
with hands.

“God bless.” He stopped and kissed
the old man on the forehead .

The old man put out a hand and
gripped convulsively at the visitor’s
arm.

““You are good to me,” he said.
““One has so few pleasures left these
days.

One’s glass of scotch. That box over i{m.

there. And of course visits from you
at the end of the day. Come again
soon-won’t you?"’

““Bye then!’’ The visitor gave a wave

with the hand that held the Meissen
tea-pot and disapperared round the
door.

drink to

 your dinner?”’
&

The old man dozed, saliva t[ig:kﬁng :

stowly coursing down hls

chin on to the blanket %
i

“Well, there we are! Mary’s off, so /

I've brought you your dinner
myself.”’

The old man stirred himself. “‘About
time too!’’ He peered at his watch.
““It’s half past seven.”

“Well, you did say that you didn’t
want to eat until your visitor had
gone.”

The matron put on a cooing voice to
conceal her exasperation.

“Visitor? What visitor?”’

““What visitor?’* She gave a jolly
laugh. *“Your usual visitor.”’

The old man frowned,
as he played with the
tassels of the rugs.

‘“Now do you
want a little

go with



|
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lwent across to the \-.'
~ bottle on the dressing-table M
and picked it up. “Heavens!”’ she
“exclaimed. “You’ve managed to

~empty it. That's very, very naughty

of you. You know that doctor

said you were not to have more

than two or three measures. And that
~bottle was almost full this morning.””
~“It’s my whisky, isn’t it? 1 pay for it,
on't 17"’

he matron sighed. “Well, that’s
hat.*

““‘I want another bottle.””

‘‘Another bottle?”’

“‘Oh, come on, matron. Be a sport.”

" ‘He now began to wheedle with al the
- charm that, fifty years ago, had made

him a matinee idol! “‘Send someone

round the corner. Surely you can do
that. One doesn’t have many
pleasures these days. A stroll along
the front. That box over there. One’s
glass of-"’

““Very well,”” the matron conceded
hastily, in order to cut him off.
““Take the money from my
wallet. It’s on the dressing
table over there.”

The matron looked
into the wallet.

““There’s nothing i
here,”” she said. : i
*‘There must be Don't | '

be silly.”” “Look.”
She held out the
empty wallet before
gl him. *“Well, that’s
tlodd. I went to
&7 he bank only
two days ago.
emember?”’
: e gave
- er an
?'."\ ccusatory
glare from

GUNUN
SONUNDA

' yemege.”

Bolim I

teki adam eksi bir sey tatmis
gibi ylzinG burusturdu.
“Buglinlerde tiyatroya neler
oluyor bilmiyorum, gercekten
bilmiyorum. Dogdugun zaman
dogdugundan dolayi sanslisin.”

"“Godfrey'i gériir gérmez ona senin
hakkinda birkac sey sdyleyecedim.”

“Godfrey mi?”

“Godfrey Tearle.”

“Canim... Sen Godfrey Tearle'la
konusacaksin,/bu konusma/6biir diinyada
olmak zorunda.” L
“‘Godfrey Tearle mi dedim?" ihtiyar
adam saskinlk icinde battaniyesini
yoldu.

“Demek istedim ki.., biliyorsun... Royal
Crescent'teki adam.”

“Larry mi?"

“Tamam. Larry... ismi herneyse. O

diizgiin bir adam. Onunla konusacagim.

Hatta telefon bile =debilirim.
- Evet, dyle yapacagim.
Telefon edecedim.””
Bu kararim
percinlemek
istercesine, basini
3. altindaki
yastiga

- ve ben hepimizin...

dayayarak, gdzlerini
kapadi. Sonra tekrar
act, misafirine
tebessium etti ve,

“Bu aksam sik
oldugunu séylemeliyim
Nereye gidiyorsun?’”
dedi.

"'Gladys Strout’la

"Eh, orada ¢ok iyi
bir yemek 4
yiyeceksin. Seni
kiskaniyorum.
Bugiinlerde o
darphane gibi
para basiyor
olmali. Sana  hig
o, Irene Vanburgh

hikayesini

anlattim mi?”

“Evet azizim, anlattin.
Simdi ben bu bardaga
birazcik daha
koyacagim. sonra
gitmek zorunaayim.
Sen ne yapacaksin?”
“Eh, bana kalan pek az
keyiflerden birisi olduguna

gére... " Intiyar adam bardagini

uzatti, hem onun hem de misafirin
uzanmig elleri niizullii gibi sarsiliyordu.
"Benim yemedime ne oldu acaba.
Nerdeyse yedi bucuk oldu."

“Ona hemen getirmemesini styledin.
Hatirladin mi?"”"

“Oyle soyledim! Oyle sdyledim!...
Biiiyorsun o kadar kot bir insan degil.
Bana ok iyi davraniyor. iki hafta énce
odeme gliciim olmadigini farkettim...”
“Canim... bana bir iyilik yapar misin?
Zavall ihtiyar Gladys’e biraz cicek
gotirmeliyim ve bir tek
kurussuz/sokaga/cikmisim. Acaba, acaba
bana bir pound 6diing verme imkanin var
mi? Yarina kadar.”

“Tabii, sevgili cocugum. Ciizdanim
orada... tuvalet masasinin (istiinde.
Kendin al.”

“Sagol.”" Misafir tuvalet masasina gitti ve
arkas ihtiyar adama déntik olarak bir bes
poundluk cikardi. Clizdandaki tek para
oydu. ihtiyar adamin unutacagindan emin
olarak, “‘unutmam,” dedi.

“Keske sana yakisacak bir rol
bulabilsem! Son zamanlarda herseyden
o kadar uzak kaldim kil Fakat Godfrey'i
ilk gérdiigiimde, mutlaka dnermeliyim,
belki Stratford'da...”

"“Eh, azizim. Ben gitmeliyim, Kendine iyi
bak.” Misafir bnce paltosunu ilikledi ve
sonra gereginden fazla uzamis, cansiz

sari saclarini iki eliyle dizeltti.

Allahsenikorusun.”Egildi ve ihtiyar adami
alnindan optd. Ihtiyar adam elini cikard:
ge misafirinin kolunu siddetle yakalad)
. Bana iyi davraniyorsun," dedi.

az keyiflenecek sey kald k.
[Bunlardan/ bir tanesi
bir bardak skog. Oradaki

sonunda senin ziyaretin
Arasini cok acmadan
yine gel, olur mu?"
“Allahaismarladik

[ 0 kutu. Ve tabii ki giiniin

80N zamanlarda insana o kadar




““How do you explain that?”
“I’ve no idea, Perhaps you bought
something and don’t remember."’

I bought nothing, I remember

' perfectly welll Yes, it's odd, damned
_4 odd.”

- “If you're trying to suggest that one
of my staff-""

“I’'m not suggesting anything. But
there it is. Money gone. You’ve seen
for yourself.”

The matron made an effort to get
herself under control. Then she said:
I can let you have a glass of my
own shery, if you'd like that, Would
you?*

The old man muttered: ‘‘Can’t abide
the staff.”” Then he |ooked up and
flashed at her a brilliantly youthful
smile. *“Well, that's handsome of you,
matron. That’s mighty handsome of
you!”’

il

When the matron returned with the
glass of sherry the old man was again
drowsing in the chair, his dinner
untouched before him. He stared at
her in momentary panic; then he
again gave her that same brilliantly
youthful smile

«“Thank you, my dear. Yes, over
here-next to the tray.”” He picked up
the glass, raised it to her, muttering
““Ta your very good health,” and
then took a sip. Smacking his lips
with relish, he began to confide:
«iShe’s not really a bad sort, you
know. A bit rough and ready. She’s
had a tough life. But she’s kind,
really quite kind. Mind you, I don’t
know that I'd trust her very far, But
kg running a place like this-wel, it can’t
it be any too easy-now can it? And 1
U must say that-"’
It was some time before the matron
realised that he was talking about
: herself.

Byleyse!”

Misafir

Meissen demiligini tutan elini salladi ve
kapinin disinda kayboldu.

intiyar adam tiikiiriigl agzindan
akarak ve cenesinden asagl dogru
battaniyeye inerek, uykuya daldi.

“iste, buradayiz! Mary izinli, ve bu
nedenle yemedginizi ben kendim
getirdim.”

Ihtiyar adam kendisini kipirdatti. “‘Geg
bile kaldiniz.” Saatine goz attl.

“Yedi buguk.”

“‘lyi ama, misafiriniz gitmeden yemek
yemek istemediginizi siz sbylediniz.
Yénetici kadin, caresizligini gizlemek
{izere cilveli bir ses takindi.

“‘Misafir mi? Ne misafiri?"'

“Ne misafiri?"/Kadin/neseyle gldi. “Her
zamanki misafiriniz.”

ihtiyar adam suratini asti, battaniyesinin
puskdlleri ile oynad.

“Simdi, yemeginizle beraber ufak bir cki
ister misiniz?"’

“"Tabii isterim. Her zaman isterim.
Biliyorsunuz bunu.”

Yonetici kadin tuvalet masasinin
{istiindeki siseye gitti ve kaldirdi.

| “Aman yarabbi,''/diye/sdylendi.
~ “Bosaltmay basarmissiniz. Bu cok, cok
- yaramazlik. doktorun iki ya da U¢

olciiden fazla almamaniz| styledigini

_ biliyorsunuz, Ve bu sise sabahleyin

nerdeyse doluydu!”
*Benim viskim, degil mi? Parasini ben
veriyorum, vermiyor muyum?"’

Yénetici kadin icini cekti. “‘iste bu
kadar!"

**Bagka bir sige istiyorum.”

“Baska bir sise mi?”

“Oh, hadi yonetici hanim. idare et."”

B Simdi, elli yil dnce onu sinema

matinelerinin tapilan adami yapan tim
cazibesi ile yaltaklanmaya basladi.
“Birini kdse basina génderiver. Nasil olsa

= gonderebilirsin. Buglinlerde insanin

keyiflenecek pekcok birseysi yok.

#Rihtumda bir yurayls. oradaki o kutu. Bir
bardak..."”

- Pekala, ' /diye/onu susturmak icin razi
oldu-ybnetici kad!’ -arcabuk.

‘Paray! -
cuzdanimdan

al, Orada tuvalet
masasinin ustiinde.”
vYénetici kadin clzdanin
icine bakti.

“Burada bir sey yok,'" dedi.
“Olmas lazim. Sasirdin mi sen?"
“Bak.’" Bos clizdanifadamin/oninde

~ O tuttu
“Bak garip. Daha iki gin dnce bankaya

gittim. Hatirladin mi?"" Uzun kaslarinin
altindan ona suclayici bir bakisla bakti
“Bunu nasil agiklarsin?"’

“‘Hic bilmiyorum. Belki bir sey satin
aldimiz ve hatirlamiyorsunuz.”

“Hicbir sey almadim. Cok iyi
hatirliyorum. Evet, garip, cok garip!”
“Eger benim adamlarimdan birinin
yaptigini ima etmeye calisiyorsaniz...”

““Hicbir sey ima etmiyorum, Fakat olay
ortada. Para gitmis. Kendiniz gdrduniiz.”

yénetici kadin kendini kontrol etmeye
gayret etti. Ve sonra, “Eger severseniz,
size kendi sherry'mden bir bardak
verebilinm. Sever misiniz?* dedi.

“0 nesneye dayanamam,'’/diye/sdylendi
intiyar adam. Sonra basini kaldirdi ve
ona piril piril genc bir tebessiim yolladi.
“‘Dogrusu bu yaptigimz cok efendice
ybnetici hanim. Cok efendice bu
yaptiginiz.”

Yonetici kadin bir bardak sherry ile
dondiglinde ihtiyar adam koltukta
uyukluyordu yemegine i
dokunulmamisti./Kadina/bir an icin panik
icinde bakti; sonra tekrar ayni piril piril
genc tebessiim ile guldi.
““Tesekkilr ederim, azizim. Evet, oraya
tepsinin yanina. Bardad tuttu, ona
kaldirdi, " Sizin
saghginiza,''/diye/dislerinin arasindan
konusarak, bir yudum aldi. dudaklarimi
sapirdatirken, icinden gecenleri
aciklamaya basladi.
“K6tU bir /kadin/degil, biliyor musunuz?
Biraz sert ve kaba. Zor bir hayat
gecirmis. Fakat sevecen, gercekten cok
sevecen. Bak simdi, ona sonuna kadar
gﬁ\u’enip glivenemeyecegimi bilmiyorum.
akatl boyie bir yeri idare etmek... yani,
cok kolay bir is olamaz... olabilir mi yani?
Ve sunu stylemeliyim..."
Yionetici kadin onun kendisi hakkinda
konustugunu bir sire sonra farketti.




Dear Judy,

Thank you very
like a very

nice ;
grangnother is feeling better.
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grandparents on Saturday.
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ach or cinema at all, or
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1 will be leaving for my
t least a month

but | might stay Jonger. | will send you @ card as soon as

get there.

Miss J. Cleese
31 Acacia Ave
CROYDON
surrey
ENGLAND

Mebmet Sasmaz

Love, Mehmet

Cinar Sok, No, 13

Bodrum/TURKEY

Dear Judy,
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Dear Judy,

I arrived last night. | came b
” y coach and the journ
foms, 10 fous. s sxhausied whn | aried. ot o
) 8 , and an enormou
o e o o e
i your scrambled eggs, but '
addition of tomatoes and hot 99s, with the
the beach with my cousin. green pepers. Today | will go to

Love, Mehmet

til me when |
postcard waiting for o 55
ut if | had @

t. Then we could keep

ther company in pa in so tonight we are eating
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w?gtol:;ﬁg fcgirward to hearing from

fish. | am

Miss J. Cleese
41 Acacia Ave.

ousi
i you.

Love, Mehmet

[

Dear Mehmet,

A very funny thing happened today. | went to the supermarket
to buy some things for the house. | was using one of those
trolleys with wheels. | turned round a corner and bumped
into a young man coming the other way. Our wheels became
tangled up. The young man apologised and untangled them.
Do you know, he looked so like you, | had to say, “‘Are you
Turkish?'' “Yes"', he said, “'how did you know?"' | explained |
had a Turkish pen friend. And the strangest thing, his name
was Mehmet, too!

Love, Judy
Mehmet Sasmaz
Cinar Sok. No. 13b
Bodrum/TURKEY




ﬁiZIM ENGLISH’in bu sayisinda
INGILIZCEDE
KULLANILAN 25 TiP

CUMLE

~ iruc

IB8: Subject + intransitive verb + sifat fiil
(adjectival past participle)

IB9: Subject + intransitive verb + baglag fiil
(present participle) phrase THE RESULT OF
TEST 1983

Temmuz 1983

1.C.1

@ negilizce’de pek cok fiil, belirgin edatlar (prepositions) la kullanilir, Syleki fiil ve edat
birlikte islev gériirler. Prepositional verbs diye adlandirilan bu fiiller, ana dili-

I ingilizce olanlarin bile yanhs kullanabildikleri fiillerdir. Ornegin, “to succeed/
basarmak®® fiili tipki “‘success’’ isim ve “‘successful’” sifat gibi ‘in”* edatiyla beraber

kullamlir. ““To rely’” ve “‘to depend”’ fiilleri “‘on’’ edatim alirlar. Baz fiiller ise, birden

fazla edatla beraber kullamlirlar. Ornegin; ‘‘you can complain to somebody” veya ‘‘you

~ can complain about something’’. Bu sayimizdan baslayarak, fiillerden sonra kullanilan

edatlarin bir listesini bulacaksiniz. Bu listedeki edatlar dogru olarak kullanmamz
Ingilizce bilginizi mitkemmellestirecektir. Bu ciimle yapisi, ‘‘Bizim English’’in Haziran
sayisinda verdigimiz IB6 numarah tabloda gosterilen ciimle yapisi ile kanstirilmamaldir
Oradaki ciimlelerde kullanilan in, on gibi sozciikler, yer zarflandir (adverbs). Bilindigi
gibi Ingilizce’de in, on, about, up gibi sozciikler yerine gore edat/prepaosition veya
zarf/adverb olarak islev goriirler.

I.C.1. vapisindaki ciimlelerde edati, bir isim zamir veya isim fiil izleyebilir.
TABLE I.C.1

A RS i e e B RS R T e e

'SUBJECT + INTRANSITIVE VERB PREPOSITION + NOUN/PRONOUN/GERUND
1. You can rely on b B
2. You must attend to your business. |
‘3. His success will depend on hiswork.
4, He will succeed : : : “in ~ his new job.
5. Dou you believe in ‘working hard?
— - 6. He failed in his attempt.
7. What has happened to ‘him?
8. We must send - for ‘a doctor.
A

Check!

Check! Now it’s your turn to try!

Asagidaki intransitive verb’lerle birlikte kullamlan preposition’lar1 bulabilir misiniz?

1. abstain ......... wrong

2. account ......... the happening

3. account i..:uiis a person ........ money entrusted.

A HETER o iaiviansn proposal

SUABTeE hiivin person :
6. agree........... same thing

7. aim ............. an object

8. answer .......... SOMEONE ........ a person’s character.
9. answer .......... the name of

10, annoyed.......... a thing

11. annoyed.......... a person ........ what he has done.




pronoun/ gerund

IC2: Subject+ intransitive verb+ preposition +
noun/pronoun + to-infinitive phrase

|<|:a Subject + intransitive verb + preposition+ (it) +
clause

abjective/noun

infinitive phrase

Agustos 1983
Eyliil 1983

IC: "Preposition” (edat) alan intransitive fillerle yapilan IC4: Subject+ intransitive verb + to-infinitive phrase
ciimleler IC5: Subject + seem/ appear climleleri
ICl; Subject + intransitive verb + preposition+ noun/ IC5a: Subject + seem/ appear + to be +

IC5b: Subject + seem/ appear+ adjective/noun to-
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Asagidaki ciimleleri inceleyin. Sandigimzdan daha net bir yapiya sahip olduklarim
goreceksiniz!

SUBJECT + INTRANSITIVE VERB + PREPOSI’IION + NOUN/ PRONOUN + TO-
INFINITWE GROUP
1. They advertised Nen for a young gxrl to take care of their children.
2. They were waiting for  ataxi ; to drive by.
3. They are hopmg for the war to end.
4. She relies on him to keep quiet.
5. TI'll arrange for a meeting to take place next week.
6. He was longing for the holidays to begin.
7. She wished for everyone to be happy.
8. They voted for Ahmet to lead the team.
9. Shetalked to  the children to keep them quiet.
10. She agreed to  the proposal to make him happy.
e e e T e TV S B S B A B Bt R o A et S |

Check! Now it’s your turn to try!

Yukaridaki ciimleleri lo-mf‘mtlve group-yerine bir isim takimu (noun phrase) kullanarak
kisaltabilir misiniz? 6rnegm ““They advertised for a young gril to take care of their
children.” yerine “They advertised for a nursemaid.”

SemupuawLN

—

Lol

Check!

@b




How about these?
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1.C.3

TABLE I.C.3

Bazi durumlarda fiiler, bir isim tarafindan izlenen edatla kullanildiinda that-sozciik
takum kullamihr. Ornegin; ‘‘He insists on his innocence.
innocent.”

Edatlar what sézciigii ile baglayan bir ciimlecik veya soru izleyebilir. Boyle durumlarda
ve giinlitk konusma biciminde edat kullanilmayabilir. Siz en iyisi Table [.C.3’den
izlemeye calisin. Parantez icindeki edatlar giinliik konusmada diisebilir.

EX]

ve *‘He insists that he is

- SUBJECT + INTRANSITIVE VERB + PREPOSITION + CLAUSE

: o e A : that he was not there. :
Aok gv R ~ that | was wrong.
e ; that he had a headache.
AT b asted S R 7 that he had never been ill.
iy 11 s el (to it) that she gets home early.
6. Have you d ; o ~ {on) where you’ll spend your holidays
i : A (about) who should do the work.
i stilonks 77 ; > (at) what you have done.
: itated ~ (about)  whether to accept the invitation
' . Everything depends Ason) s ‘whether they have got the tickets.

Hangi fiil hangi edatla kullamlir! (Bu listeleri kacirmayin!)

. accuse of a crime

. acquit of blame

. admit of an excuse

. admit to a secret

. appeal to a person

. apply to someone for a job
. apply oneself to work

. approve of what is done

. ask for me

. ask about a person who’s ill
. ask of a person

. aspire to fame

. atone for wrong

. attend to business

. attend on a person who is helpless
. attend at a ceremony

. bear with a man

. beg for help

. beware of dog

. blame a person for a fault

. borrow from or of a person
. bow to a person or thing

. break into a house

. break of a habit

. break bad news to a person
. break with somebody

. burn with anger

. ourst into flame

. Buy from a shop
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INGILIZCE OGRENMEKTE ISRAR EDIN '83 SINAV SONUCLARI

BIRSEN CANKAYA -6 YANLIS -
ISTANBUL, EDIRNEKAPI,
KARIYE CAMII BOSTAN SK:
ALI BAYRAM -9 YANLIS -
ANKARA; ABIDINPASA,
ESENLER SK. ORKIDE APT 3/ 20
MERT SUNGUR - 10 YANLIS -
ANKARA, YENISEHIR;
MESRUTIYET CAD: 50/ 5
MELAHAT OZAY -10 YANLIS-
IZMIR, HATAY, 168. SK., 75/ 4

TALIP OZAY -12 YANLIS- IZMIR,
HATAY

FILIZ CANER - 12 YANLIS-
CANAKKALE, EZINE

Dr. HARUN MUTLUAY -12
YANLIS- ISTANBUL, KADIKOY
YILDIZ AKIN -12 YANLIS-
ANKARA, YENIMAHALLE

C. TAYYAR OZERDEM - 13
YANLIS- ANKARA, KUCUKESAT
HANDAN PIYADE — 13 YANLIS
ISTANBUL, ESENTEPE

DAG OZAY -13 YANLIS- IZMIR,
HATAY

PAKIZE YILDIZ-15 YANLIS -
ANKARA, BASINEVLERI
BILGIN SOYLU -15 YANLIS-
ANKARA, DEMIRLIBAHCE
BERGCIN GUN - 15 YANLIS-
istanbul, BAKIRKOY

YESIM TORKMENOGLU - 15
YANLIS- IZMIR, BORNOVA
HALIL YILDIZ -15 YANLIS-
ANKARA, INCIRLI

YUKSEL PIYADE -15 YANLIS-
ISTANBUL, ESENTEPE

ZERRIN AYKANAT - 16 YANLIS-
ANKARA, KAVAKLIDERE
HASAN HUSEYIN ZEYREK -17
YANLIS- BURSA

EKREM UG-17 YANLIS—
MANISA, TURGUTLU

FATMA COLASAN - 17 YANLIS
ANKARA, CANKAYA

GULSUM COSKUN 18 YANLIS -
ISTANBUL, ARNAVUTKOY
CELALETTIN ATALAY -18
YANLIS - ANKARA,
SEYRANBAGLARI

BULENT KAPLAN 18 YANLIS-
KIRKLARELI, LOLEBURGAZ
CEMAL DURSUN SEVIM - 18
YANLIS- ISTANBUL,
GAZIOSMANPASA

Dr. M. NEJAT ERKOL -18 _
YANLIS- KASTAMONU, KURE
H. FATIH CERBAY -18 YANLIS -
lzmiT

MELIKE ERDONMEZ - 18 YANLIS-

ISTANBUL, ERENKOY

MEHTAP VURAL - 19 YANLIS -
ANKARA, KUCUKESAT
MEHMET SELIM KOROGLU — 19
YANLIS .

ISTANBUL, KUGUKCEKMECE
SAADET OZDEMIR - 19 YANLIS-
ANKARA, KECIOREN

SERAP SENGOZ - 19 YANLIS -
ISTANBUL, BAHGELIEVLER
NESE MUTLUAY - 20 YANLIS-

ISTANBUL, BEYOGLU

HALUK SOFUOGLU - 21 YANLIS -
IZMIR, GUZELYALI

TOLGA CAPIN - 21 YANLIS-
BALIKESIR

V. MUKADDER DEMIRTAS - 22
YANLIS - ANKARA, YUCETEPE
AYSIM BILGEZ - 22 YANLIS-
IZMIR, BORNOVA

S. GULGUN KARAASLAN -22
YANLIS- ISTANBUL, USKUDAR
UGUR ULUG - 22 YANLIS-
ISTANBUL, BESIKTAS

SEMRA TUNG - 22 YANLIS-
ZONGULDAK

NADIR OZGE - 23 YANLIS-
ANKARA, MALTEPE

MUSTAFA GONEN - 23 YANLIS-
MERSIN

ILKNUR BULUT - 24 YANLIS-
ZONGULDAK

FIKRET ONAN - 24 YANLIS-
IzMIR, CIGLI

CUNEYT GUMUSHANELI - 24
YANLIS- IZMIR, BAHCELIEVLER
ISKENDER AKAN -24 YANLIS-
ISTANBUL, FATIH

MELIH URETEN - 25 YANLIS-
ANKARA, Y. AYRANCI
SEMSETTIN NALDAR - 25
YANLlF,- KIRKLARELI

NECMI UGURLU - 26 YANLIS-
ANKARA, ETIMESUT

AYSE GUL KOKKILING - 26
YANLIS- IZMIR, KONAK

ONUR SUER - 26 YANLIS-
SAMSUN

MAZHAR KISAKUREK - 26
YANLIS- ISTANBUL, BEYOGLU
AYTEKIN KANKILIC - 26 YANLIS-
ANKARA, TELSIZLER i
SEMIH EKINCIOGLU - 26 YANLIS-
ISTANBUL, BESIKTAS

ILTER KOCAK - 27 YANLIS-
ISTANBUL, BOSTANCI
GOKHAN KESKIN - 27 YANLIS-
ESKISEHIR

TAHIR MUSTECAPLIOGLU - 27
YANLIS- ISTANBUL,
KIZILTOPRAK

TULAY BAF - 28 YANLIS-
ISTANBUL, FENERBAHCE
ZERRIN SEMA ALP - 28 YANLIS-
SIVAS

M. KAYA ALP - 28 YANLIS-
TRABZON

N. 8AP - 28 YANLIS- ADAPAZARI
R. OZGUN YUKSEL - 28 YANLIS-
ANKARA, A. AYRANCI

ZEYNEP TARGAG - 28 YANLIS-
KOCAELI, GOLCUK

OMER LEVENT GOKCE - 28
YANLIS- KOCAELI

UGUR KUTLU - 29 YANLIS- IZMIR
RIDVAN YUNLU - 29 YANLIS-
ANKARA

MEHTAP SONMEZ - 29 YANLIS-
ANKARA

ALl AKGUL - 29 YANLIS - KONYA-
ILGIN

SEBNEM SARAG —30 YANLIS-

ISTANBUL, KADIKOY

CENGIZ OZDEMIR -30 YANLIS-
ANTALYA

CIHAT ERGUN GICEK - 30
YANLIS- IZMIR; KARSIYAKA
MELEK UYSAL - 30 YANLIS -
BURSA

SALIH YILDIZ - 30 YANLIS -
ANKARA, ABIDINPASA
GULGUN SUBASI - 30 YANLIS-
KOTAHYA

HAKAN ERIKGI - 31 YANLIS-
IZMIR, BORNOVA

ZAFER KURNAZ -32 YANLIS-
IZMIR, SIRINYER

HILAL GUMUS - 32 YANLIS-
ANKARA, METEOROLOJI
OSMAN DELIKANLI - 32 YANLIS-
KONYA, MERAM

ESAT SUAT MAVIOGLU - 32
YANLIS- SIVAS

OZLEM BABAG - 32 YANLIS-
|ZMIR, PASAPORT

BULENT BAHAROGLU - 32
YANLIS ZONGULDAK

NECMI MADEN - 32 YANLIS-
KARABUK

ZEKERIYA ERDEN - 32 YANLIS-
ISTANBUL, KUGUKKOY
EKREM EMEKTAR -32 YANLIS-
ANKARA, AKDERE

N. MERIH GUMUS - 32 YANLIS-
ZONGULDAK, CAYCUMA
ARIF SUER - 33 YANLIS-
ANKARA, KUCUKESAT
MERIC KARACAN - 34 YANLIS-
ANKARA, YENIMAHALLE
FIKRI TUNAN -34 YANLIS-
ISTANBUL, GAZIOSMANPASA
SEVIN KOSMA - 35 YANLIS-
ISTANBUL: K. MALTEPE
SEVIL KOSMA - 35 YANLIS-
ISTANBUL, K. MALTEPE
NILGUN ONAT - 35 YANLIS-
ANKARA

IHSAN REFIK KURTLAR - 35
YANLIS- BURSA, INEGOL
ALIZIYA ALKAR - 35 YANLIS -
ANKARA, CANKAYA

MUNIN EKMEKCI - 35 YANLIS-
MALATYA

SEDAT ALTUG - 35 YANLIS-
ANKARA, CEBECI

FUSUN ALTUG - 35 YANLIS-
ISTANBUL, KADIKOY

EBRU CIHAN - 37 YANLIS-
ANMARA, KUCUKESAT
GULRU TOPAG - 37 YANLIS-
ANKARA, DEMETEVLER
TURGUT BALIKCIOGLU - 38
YAN ng- ISTANBUL, MODA
OZER OZAKAY - 38 YANLIS -
izmIT

SEMIH KALKANOGLU - 38
YANLIS- ANKARA, KIZILAY
BIRSEN GOKGOZ - 38 YANLIS-
izmiT

ALIRIZA ISCI - 38 YANLIS-
KARABUK

GUL ELPEK - 39 YANLIS-
ISTANBUL, BOSTANCI
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TALL GIRLS and
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SHORT B

unda and Cem go to the
same Lycee, They are
classmates. They like each
other and enjoy being
together. Now, as we all
know,during puberty girls’
physical development is faster than
boys. So although they are of the
same age, Funda is a good ten
centimetres taller tham Cem. This
doesn’t interfere with their friendship,
as it never should . But it turns out
that it does cause other problems.

A few weeks ago, another boy,
Ozgiir, caller Funda up, asking if they
could go to the movies together.,
Ozgiir is an eleventh grader who can
match Funde in size, Funda was
surprised at this invitation, and since
in our family we find twosome dates
too early for her, she asked who else
was coming. Ozgiir said he wasn’t
sure, but could she organize a group
so that they could all go together.
Funda was relieved and said yes she
could.

The first thing she did was to call her
two best friends, Elif and Canan. Both
girls agreed that they’d go. Then she
called Cem. She hurriedly explained
the arrangement and started
describing the way to the bakery shop
where they’d all be meeting in the next
two hours to him. Not for one
moment did she think that Cem might
not want to come, so she really was
surprised when Cem gave some flimsy
excuses and refused to come. Funda
told him that none of them knew
Ozgiir very well, and insisted that he
should come to help break the ice.
When Cem still refused, Funda broke
into tears, accusing him of being a
spoilsport.

We all like Cem. He is most certainly
a fine young man. He is well-
mannered, conscientious, and
friendly. We, too, wondered the
reason why he refused so steadfastly.
It then accured to us that may be
Funda was too rough and ready in her

did not care to go to the movies with
him. Funda said that, although they
were not bosom friends, due to the
age difference, as she put it, they
certainly did not have anything
against each other. ‘'Well, then what
was wrong? We asked Funda to
remember the way he had spoken on
the telephone. We were hoping that
that would give us a clue about what
had upset him. Funda started with,
“Well, 1 don’t know. Let me see, I
said, ‘Ozgiir called’ He said, ‘What
did he want?’ then I said, ‘He wants
to go to movies whith us.” He said,
You mean the girls? I said, “Yes,"”
then he said, ‘Don’t they have their
own girls to invite?* (Meaning the
girls from their own class), and [ said,
‘Well, he says that the girls in their
class are much taller than he is, and
he feels funny walking along with
them...”” We told Funda to stop. She
had given us a clue as to why Cem
didn’t want to come. He was not only
shorter than the girls, he was shorter
than Ozgiir as well. Besides, he
resented not havin a friend his size, a
problem which Ozgiir solved by
making friends with girls from lower
grades! We explained what we
thought had happened to Funda and
told her that Cem would tower over
them in no time. ‘‘But what are we
going to do in the meantime?’’ she
asked. ““You'll just have to be
patient,”” we said, ‘‘and go on being
his friend.’’

Uzun boylu kiziar
ve kisa boylu
erkekler

unda ve Cem ayni liseye
giderler. Simif arkadaslandirlar.
Birbirlerini severler ve birarada
bulunmaktan keyif alirlar. Simdi,
hepimizin bildigi gibi bulug
cadinda, kizlann fiziki gelisimleri
erkeklerinkinden daha hizlidir.
Dolayisiyla, ayni yasta olmalarina
ragmen, Funda Cent'den bir on santim
kadar daha uzun boylu, Bu onlarin

ranaevularn onun igin heniiz cok erken
olduguna inandigimiz icn, baska
olmadigini séyledi ve Funda’dan, hep
beraber girebilecekleri bir gurup

sevip érglitieyemeyecegini sordu.
Funda rahatladi ve orgiitleyebilecedini
soyledi.

lik yaptigi is, en yakin iki kiz arkadasini,
Elif ve Canan, aramak oldu. Kizlarin ikisi
de geleceklerdi. Sonra Cem'i aradi. Ona
duzenlemeyi alelacele anlatti ve bir iki
saat iginde bulusacaklar pastahanenin
yolunu tarif etmeye giristi. Cem’in gelmek
istemeyebilecedi bir an icin bile aklina
gelmedi. Dolayisiyla, Cem sudan bir
bahane bulup geimeyi reddedince cok
sasirdi. Funda ona hicbirisinin Ozgiir'ii
ok iyi tammadiklarini soyledi, ve havay
isitmak icin gelmesinin gerektigi 3
hususunda israr etti. Cem yine de
reddedince, Funda onu oyunbozanhkia
suclayarak aglamaya basladi.

Biz hepimiz Cem'i severiz. Kesinlikle
efendi bir gen¢ adamdir. Terbiyelidir,
sorumiudur ve cana yakindir. Biz de
neden bu kadar kesinlikle reddettigini
merak ettik, Sonra aklimiza Funda’nin
davetini ¢ok oldu bittiye getirmis
olabilecedi geldi. Bu olabilir mi diye
sordugumuzda, bize birbirlerini sinemaya
davet ederken, seremoniye ihtiyac
duymadiklarini séyledi. Hakliydi da.
Orada hakhyd: tabii, biz onlarin birinden
gelen sifreli emirle hareket ettiklerini
birden fazla gérmistiik. Daha sonra,
Cem'in Ozgiir'ii sevip sevmedigini merak
ettik, belki de onunia beraber sinemaya
gitmek istemiyordu. Funda da
aralarindaki yas farkindan dolay can
ciger arkadas olmadikiarini ama
birbirleriyle bir alip veremediklerinin de
olmadigini séyledi. Oyleyse sorun neydi?
Funda'dan onun telefonda nasil
konustugunu hatirlamasini istedik. Bunun
bize neden bozuldugu hakkinda bir
ipucu verebilecegini umuyorduk. Funda,
""Bilmem ki,"/diye/basladi. “‘Dur bakayim,
ben, 'Ozgir aradi’ dedim, o, ‘Ne
istiyormus?’ dedi, sonra ben, 'Bizimie
sinemaya gitmek istiyor,” dedim, o, ‘Yani
kizlarla mi?’ dedi, ben, ‘Evet,’ dedim
sonra o, ‘Onlann davet edecekleri kendi
kizlar yok mu?’ dedi (kendi siniflarindaki
kizlar demek istiyor), bende, ‘Var ama,
onlarn siniftaki kiziarin kendisinden cok
daha uzun boylu oldukiarin ve onlarla
yliriirken kendisini rahat hissetmedigini
soyliyor,” dedim... “Funda’ya durmasini
soyledik. Bize Cem'in neden gelmek
istemeyecegine dair ipucu vermisti. Cem,
hem kizlardan hem de Ozgir'den daha
kisaydi. Ayrica, Ozgiir, sorununu daha
kicik siniflardan kizlar davet ederek
cOzUmlerken o kendi boyuna uygun bir
arkadasi olmamasina kiziyordu.
Funda'ya, ne olmus olabilecegini
dustindGgumizii anlattik, ve Cem'in goz
acip kapayincaya kadar hepsine tepeden
bakacagim soyledik. ‘iyi de o zamana

arkadasliklarina engel degil, ve asia da
olmamasi gerekir. Ama oyle gérintyor
ki, daha baska sorunlara neden
olabiliyor.

kadar ne yapacagiz? diye sordu. ‘‘Sabirli
olacaksin,” dedik, ‘‘ve arkadasi olmaya
devam edeceksin.

s and.-

- invitation. When we asked whether
that could have been the reason, she
pointed out that they never needed
ceremonies in asking each other to

|

x : Bir iki hafta once, bir baska erkek cocuk,
movies. There .;s]he by "ght’hof zgiir, sinemaya gidip gidemeyeceklerini
course; more than once we had seen 6grenmek Uzere, Funda'y: telefonla

them move to some eryptic command  graqi O

zglr, Funda'nin boyuna :
by one of them. Then we wondered yetisebilen bir onbirinci sinif 6drencisi,
whether Cem didn’t like Ozgiir, and

Funda bu davete sasirdi,ve bizim ailemizde,




en might be the
breadwinners, but
when it comes to
romance, they are lazy
and seldom bring home
the loaf. If you are
male, you might be man enough to
admit that there is a grain of truth in
this statement. Take, for example,
Emin and Sibel. They have been
engaged for eight months, and they
will have to wait another eight
months before they can marry. Sibel
is already quietly complaining that
Emin has changed. Sibel says that he
never telephones her just to chat
anymore; never buys flowers or small
gifts or never puts himself out for .
her. But according to Emin, she
doesn’t appreciate what he does. He
often gives her the choice of whether
they spend Sunday afternoon going
out somewhere or at home watching
the film on television. ‘‘Lately’’, he
said, *‘she just goes into a rage when
I tell her I just don’t care what we
do. I just want to be with her. I
thought she would apnreciate my
sharing those decisions.”’

If you think about it, Sibel does have’
something to complain about: Emin,
who sees himself as a generous fellow,
15 no longer holding up his end of the
relationship. He has fogotten, or just
grown lazy about, the fact that men
as well as women have to work to
keep a romance alive.

Emin is not alone. A lot of otherwise
friendly and open men

—not to mention those superficially
strong, silent types— do not even
know what a relationship is. 1f they
think of the concept at all. they think
of it as a series of occasions when
they enjoy themselves.If they do
enjoy themselves,what is there to
worry about?

If you suspect that you have an
emotionally lazy boyfriend on your
hands, you should say something
about it. No one who really cares
about his girlfriend is going to run
away because he is told that he is not
taking the relationship seriously. It
may hurt his pride a little to be told
that he has to take on some
emotional responsibility, but he’ll
probably survive. At the same time it
is a good test of your relationship to
see how committed you are to cach
other.

REEPIDIG
ROGIGAMICE ALIVE

rkekler ekmek parasi
kazanabilirier, fakat aska gelince
tembeldirler ve eve nadiren
somunla gelirler.

Eger erkekseniz, bu hikiimde,
gercek payi oldugunu, erkekge itiraf
edebilirsiniz. Ornegin, Emin'le Sibel'i
ahn, sekiz aydir nisanlilar ve
evlenebilmek icin daha sekiz ay
beklemek zorundalar. Daha simdiden
Sibel sessizce Emin'in degistiginden

gikdyet ediyor. Sibel artik Emin'in

sadece laflamak icin telefon etmedigini
sOyllyor; ona hicbir zaman cicek veya
ufak tefek baska seyler almiyor; ve onun
icin kendinden bir sey vermiyor. Ama
Emin'e bakarsaniz, o kiymetini bilmiyor,
ve bu kendisini cok sasirtiyor, cinki ona
genellikle Pazar 6§leden sonralarini
evde televizyon seyrederek gecirme ya
da gezmeye gitme secenegini veriyor.
"“Son zamanlarda,” diyor Emin, “ona ne
yaptigimizin benim icin fark etmedigini,
sadece onunla beraber olmak istedigimi
sOyledigimde, tepesi atiyor. /Evde
oturma veya gezmeye gitme/kararlarini
onunla paylasmam hosuna gider
sanmistim,"’

Eger ustiinde disinirseniz, Sibel'in

Aski yasatmak

Elkéyete hakki oldugunu géreceksiniz:
min kendisini fedakar bir adam olarak
gérlyor, ve artik iliskinin kendi tarafinir
ucundan tutmuyor. Aski yasatmak icin
eregin de kadin kadar gayret
gostermesi gerektigini ya unuttu ya da
dipediiz tembellesti.

Emin tek degil. Aslinda dost canlisi ve
acik kafal bir cok erkek, sézde gliclii
sessiz tipleri bir yana birakalim, bir
iliskinin ne oldugunu bile bilmezler. Bu
kavram {izerinde diisiinseler bile, onu
kendilerini keyiflendiren bir olaylar dizisi
olarak gériirler, Kendileri egleniyorlarsa,
0 zaman meraklanacak bir sey yoktur.

Eger baginizda duygusal olarak tembel’
bir arkadaginiz varsa, ona bir iki cift laf
sOylemeniz gerekir. Kiz arkadasini
kaybetmekten gercekten korkan hic
kimse, iliskiyi ciddiye almadig: sdylendigi
zaman kacmaz. Biraz duygusal
sorumluluk yiiklenmesi gerektigi
soylendigi zaman, gururu birazeik
incinebilir, ama bilyik olasilikla
dlmeyecektir. Ayni zamanda bu, sizin
birbirinize ne denli bagh oldugunuzu
gdstermesi acisindan da iliskiniz icin iyi
bir sinavdir.

‘You haven't even glanced at the rest of the wedding presents!
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Adapted from a story
by Katherine Mansfield

THE
GARDEX

he weather was ideal. They
T could not have had a more
perfect day for a garden party.
The gardener had been up since
dawn. He was mowing and sweeping
the lawns. Hundreds and hundreds of
roses had come out in a single night.
During the breakfast a man came and
asked,
““Where do you want me to put up
the marquee?’’
““Where do you want the marquee
put, mother?”’ asked Meg to her
mother.
*“My dear child, I leave everything to
you. Forget I am your mother and
treat me as a guest,’’ said her mother.
But Meg could not go and supervise
the man. She had washed her hair,
and she sat drinking her coffee in a
green turban.
“You’ll have to do it, Laura. You
are the artistic one.”

aura ran out still holding
L her piece of bread and butter.

She loved to arrange things and
felt that she could do it much better
than anybody else.
There were four men in the garden.
**Good morning,’ she said, copying
her mother’s voice. She sounded so
funny that she was ashamed, and
stammered like a litle girl.
““Oh-gr-have you come-is it about the
marquee?’’
““Yes, miss,”” said the tallest man. His
smile was so easy, so friendly that
Laura recovered. She looked at the
others; they were smiling too.
How nice were the workmen! And
what a beautiful morning.
““Well, what about the lily-lawn?”’
asked Laura. The workmen turned
and looked in that direction.
*‘I don’t like it,”’ said the shortest
one. “It’s not conspicuous enough.

You must put it somewhere where it
can be seen.””

**A corner of the tennis courf?’’ she
asked. *‘But the bamd is going to be
there,”” she added.

““H’m, you are going to have a band,
are you?”’ said the other workman.
He was pale. What was he thinking
*“Only a very small band,’’ said Laura
gently.

““‘Look here, miss, that’s the place.
Against those trees over there. That’ll
do fine,” said the tall workman,

ut those trees were so beautiful.

Must they be hidden by a

marquee? Yes, they must be.
Already the men were going in that
direction. Only the tall workman
remained. He bent down, picked a
sprig of lavender and smelled it.
When Laura saw him, she was
surprised that a workman could care
for the smell of lavender. How money
men she knew would have done such
a thing? Oh, how extraordinarily nice
workmen were, she thought. Why
couldn’t she have workmen for
friends rather than the silly boys she
danced with. She would get on much
better with men like these.
It’s the fault of class distinetions, she
thought. Well, for her part, she didn’t
feel them. Not a bit, not an atom.

€6 aura, Laura, where are
L you? Laura!’’ a voice
called from the house.
““Coming,”” she ran into the house.
In the hall her father and her brother
Laurie were brushing their hats,
readying to go to the office.
“Laura,”” said Laurievery fast, ‘“Will
you check and see if my coat needs
pressing?”’
“I will,”” said she, Suddenly she
couldn’t stop herself. She ran at

Laurie and gave him a quick squeeze.
““Oh, I do love parties, don’t you?”’
The front door rang. A man’s voice
murmured. Saide the maid answered,
“I am sure I don’t know. Wait. I’ll
ask Mrs. Sheridan.”

“What is it, Sadie?”’ Laura asked.
“It’s the florist, Miss Laura.”’

There inside the door stood a tray full
of pink lilies.

‘Oh, Sadie,” said Laura. ’It’s some
mistake. Nobody ever ordered so
many. Sadie, go and find maother.”*
But at that moment Mrs. Sheridan
joined them.

“It’s quite right,” she said, “‘Yes, I
ordered them. Aren’t they lovely?”
““But I thought you said you didn’t
mean to interfere!’’ She put her hand
around her mother and bit her
mother’s ear.

“‘My dear child, you wouldn’t like a
logical mother, would you?”

little while, Sadie announced
again. “‘Godber’s (1) has
come.”” That means that cream puffs
had come. Godber’s were famous for
their cream puffs. Nobody ever
thought of making them at home.
“Bring them in and put them on that
table, my girl,”’ ordered Mrs.
Sheridan. Sadie brought them and
went back to the door.
‘‘Let’s go into the garden,’” suggested
Laura to her mother. “I want to see
how the men are getting on. They are
such nice men’’
“You go along,”” said her mother,
“I’'ll be with you in a minute.”
But the door was blocked by the

T hey carried the flowers in. In a

Wm
= ans. Something had happened.

“Tuk, tuk, tuk,” said the cook, like
a hen.

*“What’s the matter? What’s




happened?”’

““There has been a horible accident,”
said the cook. “A man killed.”

“A man killed! Where? How?
When?'*

“Do you see those cottages just below
there, Miss? Well, there is a young
man living there. His name is Scott;
he is a carter. His horse was
frightened of a car at the corner of
the street this morning. He was
thrown off on the back of his head.
Killed.”

“Dead!*” Laura stared at Godber’s
man.

““Dead when they picked him up,”’
said the man. ‘*They were taking the
body home as I came up here.’” and
he said to the cook, ‘‘He’s left a wife
and five little ones.”

““Jose, come here,”’ said Laura to her
sister. She pulled her to the corner of
the kitchen.

““Jose,’ she said horrified, ‘“how are
we going to stop everything?”’

“Stop everything?’® cried Jose,
‘““What do you mean?’’

“*Stop the garden party, of course.”
Why did jose pretend that she hadn’t
understood. “*Stop the garden party,
My dear Laura, don’t be so absurd.
Of course, we can’t do anything of
the kind. Nobody expects us to.”
““But we can’t possibly have a garden
party with a man dead just outside
the front gate!”’

The cottages were really quite
away. True, they were the
greatest possible eyesore. They had no
right to be in that neighbourheod.
Ugly, little brown buildings they were.

Even the smoke coming out of their
chimneys were poor, When Laura was
little, she was not allowed to go there

N ow that was an exaggeration.

and play with those children. “*Just
think of what the band would sound
like to that poor woman,’’ said
Laura.

“‘Oh, Laura,” Jose began to be
seriously annoyed. ““If you are going
to stop a band playing every time
someone has an accident, you'll lead
a very difficult life. [ am as sorry as
you are. I feel just as sympathetic.
But you won't bring a drunken
workman back to life by being
sentimental,”’ she said softly.
“Drunk! Who said he was drunk?”’
Laura turned furiously on her sister.
“‘] am going straight up to tell
Mother.””

“Do, dear,” said Jose.

“‘Mother, can I come into your
room?”” Laura turned the big glass
doorknob.

“*Of course, child. Why, what’s the
matter? What’s given you such a
color?”’

‘““Mother, a man’s been Kkilled,”
began Laura.

““Not in the garden!” interrupted her
mother.

“No, no!”

““Oh, what a fright you gave me!"’
‘‘But listen, Mother,’’ said Laura.
Breathless, half choking she told the
story.

“Of course, we can’t have our party,
can we? She pleaded. ““The band
and everybody arriving. They'd
hear us Mother; they’re really
neighbours!”’

o Laura’s astonishment, her

mother behaved just like Jose.

She refused to take Laura
seriously.
““‘But my dear child, use your
common sense. It’s only by accident
we’ve heard of it. If someone had
died there normally, we would still be
having our party, wouldn’t we?”’
Laura had to say yes to that, but she
felt it was all wrong.
“Mother, isn’t it terribly heartless of
us?' She asked.
“You are being very absurd, Laura,”
said her mother coldly, ‘‘People like
that don’t expect sacrifices from us -
And it's not very sympathetic to
spoil everybody’s enjoyment as you
are doing now.”’
“I don’t understand,”’ said Laura,
and she walked quickly out of the
room into her own bedroom. There,
the first thing she saw was herself in
the mirror. She looked stunning in
her black hat with gold daisies. She
had never imagined she could look so
good. Is mother right? she thought.
And now she hoped her mother was
Tight: AmT-exaggerating? Perhaps |
am. She thought about the dead
young man and his wife. But it all
seemed blurred, unreal, like a picture

in a newspaper. I’ll remember it again
after the party’s over, she decided.
And somehow that seemed quite the
best plan.

(1) Unli bir pastane
P = e e e e s |

gairden party (’ga:dn pai(r)tt): bahge-
de verilen parti

/to/ mow (mau) : otlari bicmek

/to/ sweep (swi:p): sipilrmek
marquee (ma:'ki:): kenarlari acik bi-
yur gcadir

/to/ treat (tri:t) : dovranmak

/to/ supervise (‘su:pevaiz) : denetlemek
/to/ stammer (‘stzme(r)): kekelemek
/to/ recover (ri'kave(r)): kendine gel-
mek

lilly-lawn ('lih-l2:n) : zambak tarh
conspicuous (kan'spikjuss) : géze batan
band (bznd) : kicik orkestra

sprig (sprig): filiz

lavender ('levende(r)): lavanta
extraordinarily (‘ekstra’s:dinrili): olagan-
digi

distinctions (di'stigkfns): farkhliklar, ayi-
nm

/to/ give someone a squueze : sarilip
sikmak

/to/ murmur (‘m3:ma(r)): mirlldanmak
florist ('florist) : cicekgi

/to/ interfere (,nta'fis(r)): birinin igine
karismak

logical ('lod3ikl) : mantikli

/to/ announce (e'nauns) : ilan etmek
cream puff (kri:m paf) : bir cins krema-
Il corek

/to/ suggest (se'dzest): teklif etmek
/to/ get /on/ (get) : hallesmek
carter (ka:ts(r)): arabaci

/to be/ horrified (‘horifaid) :
diismek

/to/ pretend (pn'tend): numara yap-
mak

absurd (eb'sa:d) : sacma
exaggeration (1g,zzd3e’reifn) :
laga

eyesore (aigo:(r)): gbze cirkin gorinen
/to/ allow (@'lau) : izin vermek
seriously ('sieriesh) : ciddi bir sekilde
drunken ('drapken): sarhos
sentimental (,senti'mentl) : duygusal
furiously ('fjuaniash) : ofkeyle

/to/ interrupt (Jnta'rapt) : kesmek
half-choking (ha:ftfeukiy): nerdeyse
bogularak

astonishment (@'stomifment) : saskinhk
/to/ behave (br'heiv) : davranmak

dehsete

muba-

common sense ('komen sens): akil,
sagduyu

heartless (ha:tles) : kalpsiz

sacrifice ('sekrifais): fedakarlik (bu-

—rada)
stunning (stanig) : carpic
blurred (blz:(r)d): bulamk

@




magara adamu, kaba
iyi 6grenmek, dokuma

boya maddesi, karisim

damlamayan, parlak

rekabeti bol

tekel istekli
aym diizeyde kalmak

meslektag

siirmek

kendi isini kendin yap
isci iicretleri

BIZIM ENGLISH

Paint is one of the oldest synthetic products known to man. Caveman made the first
crude paints to decorate the walls of their caves long before they had mastered weaving
cloth. Eversince that time man has struggled to make new paints and improved colours.
In recent times paint has changed dramatically: new manmade pigments, solvents, and
bases have replaced the natural ones. Most people are not aware of the battle amongst
paint manufacturers to develop new products. A good example is household paints.
Manufacturers were aware that more and more people were doing their own decorating,
and so they developed such paints as non-drip, gloss paints and washable waterbased
paints.

The largest battle for a share of the market is amongst industrial paint manufacturers, In
this month’s forum we talk to three experts about new technological developments in
paint.

PAINT

Bizim English: Are Turkish paint manufacturers keeping up with new developments in
paint technology?

A: Very much so. Paint manufacture is a highly competitive business both in the
international market and in the home market. Unlike some other industries there is no
monopoly in the paint industry. Foreign manufacturers are eager to sell new patents and
pormuale, and Turkish compaires have to acquire them to keep up with their
competitors

B: [ agree with my colleague, but one must always take local market conditions into
consideration. For example, no Turkish manufacturer has put a non-drip gloss paint onto
the market because the “‘Do-it-yourself”’ market is not as developed as it is in Europe.
C: You are right, but, of course, conditions are changing: as labour costs go up, more
people are doing their own decorating, and it can’t be long before this type of paint is
available.




Q: What is happening in paint technology?
Ac: 1 think the greatest advances are being made in the arca of marine paints. Ship
owners want paints that will keep hulls polished and clear of seaweed and shellfish. If a

ship collects these, it greatly reduces its speed and so increases the fuel cost. Owners
also want a paint that will withstand the abrasive punishment a ship gets when it scrapes

or bangs into dock sides, ice or whatever. They also want a paint that will resist
corrosion. Now they are beginning to get paints that have these qualities.

B: Of course, the first major breakthrough in marine paints was International Paint’s
“Intersmooth’’ This paint contains poisons that kill seaweed and shell fish.

C: That is very true, ‘‘Intersmooth’ has been a great success all over the world but it has
come under fierce criticism from environmentalist who say the poisons are seeping out of

the paint and poisoning the water. The result is that now there is a new race amongst the
manufacturers to produce a paint that is environmentally acceptable,

A: [ believe the same company is experimenting with a paint that does not use such
dangerous poisons.

B: This is true, and the American company Dupont is experimenting with a paint in
which the poisons become inactive after they have left the paint. But I don’t whether
either of these will completely satisfy the environmentalist.

A: You are right, which was why I was going on to say that anthing with poisons in it is
NEVER going to completely satisfy environmentalist. This is why both companies are
experimenting with “non-stick’’ paints. The effect would be like-a Teflon frying-pan:
seaweed and shellfish would not be able to get a hold.

C: The same company, have also introduced a marine paint with elastic qualities that can
take the blows and knock when the ship comes into contact with solid objects.

Bizim English: Apart from marine paints, what other areas of development are there in
paint technology?

A: I think the other main area is paint for pipelines and industrial plants. Paints used on
oil and gas pipelines have to be able to stand extremes of temperature and also be able
to bend and withstand corrisive chemicals. America’s 3M company hase developed a
paint that has all these properties. The paint is applied as a powder to the pipes and is
then ““baked on’’ in special ovens.

B: Of course the problems with industrial plants are not the same. The main concern is
to protect them from corrosion. It has to be regularly painted. But first the old paint
must be removed. In the past the most common method was “‘gritblasting’’ (1); however
the fine dust produced has proved to be health hazard. The only other alternative has
been to use high pressure water. If the water doesn’t dry quickly it can leave a fine layer
of rust. A new paint has been developed that can be painted on while the plant is still
wet. The paint sinks through the water, and so they can both dry without any harm to
the metal.

C: You have forgotten to mention the new paint from Dupont. Some plants such as
chemical installations cannot be grit-or water-blasted. This new paint can be painted over
the existing paint and prevent any further corrosion. :

Bizim English: What other areas of development are there?

A: Metallic paints in the car industry are not new, but the method of application is new.
In the past the metallic effect was achieved by using base coats with tiny flakes of
aluminium in them. In order to make the flakes lie flat they were suspended in solvents;
as the solvents evaporated, the flakes stuck to the surface of the car. This worked

very well, but unlike normal paints, the base coats had tohave a much larger proportion
of solvents so that the flakes float horizontally. In the factories thes presented a high
health and fire risk. But now, a new paint from the ICI company replaces most of the
solvents with a jelly base.

B: This problem of fire and health risks in the paint shops of the car industry is
worrying manufacturers. The paint industry is trying to develop paints that don’t have
volatile bases. There are even some experiments with waterbased car paints.

Bizim English: We started by talking about household paints. Have there been any new
products developed for this market?

C: Since non-drip gloss paints and washable water-based paints there have not been any
new products. But any new developments in other paints will find their way into this
market.

Ac: I think it won’t be long before all the paints we use in the house will be water based.
To make them thinner we will add water and to wash the brushes we will put them
under the tap just like the present emulsison paints.

B: There is one company in America which is trying to do away with the paint brush
altogether. They are hoping to market a solid paint stick (2) which is applied straight to
the surface!

(1) Yiiksek basingla ¢akil<tasi piiskirterek, binalan pislikten ve boyadan temizleme.
(2) Ruj, tras sabunu, deo-dorant gibi kalin sopa seklinde.
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givde, yosun, kabukiu deniz
hayvam

azaltir

dayanmak, asindiran,
siirtiinmek

toslama, diremmek,
paslanma, nitelikler

agama, ilerleme

zehir

ategli, cevre korumacilan,
disar siiziilme

hareketsiz

yapismayan
tutunmak

darbe

kaygi

ince toz, tehlike

bahsetmek

astar, ince par¢a
sallandirilma
buharlasma

ucucu

sert, dogrudan dogruya

®




DOCTOR, PLEASE HELP LOOK, SAAVERDIN
ME. PLEASE DON'T {

YOU ARE NOT TO TELL
TELL ANYBODY THAT
I'M PREGNANT.

. ANYBODY ABOUT
DVORA'S
" PHEGNANCYI
- N
14 C\ :

DON'T YOU WORRY,
MY DAUGHTER. |

SURELY, LOVE,
DON'T YOU

WORRY
YOU KNOW How
T!GHT——L!PPE
1 AM!

PART 5

cizen:Emre ULAS

GOOD HEAVENS, WHAT
HAPPENED TO YOU, MY FRIEND?.

A VERY OBVIOUS
ACT OF

| DIDN'T KNOW WHAT WAS GOING ON UNTIL
HE CALLED ME WICKED AND SAID THAT HE
WOULD NOT ALLOW ME TO RAPE

VILLAGE GIRLS/

IT'S THE GOBBLEH! \
I WAS LYING DOWN;
HE KICKED THE DOOR
OPEN, WALKED IN, AND
PUT ME IN THIS
SHAPE

MY FRIEND, YOU
SHOULD GO TO THE L :
VILLAGE SECURITY ;
e FTOKD Hie s FRIENDS, OUR VILLAGE IS
LEAVE ME ALONE

AND STOP
BEATING ME

CONTAMINATED WITH

IMMORALITY! OUR VILLAGE
IS OCCUPIED BY RAPISTS!

ZEEV, IT IS BECOMING
DANGEFIOUS HERE! RUN
O THE FOREST THROUGH
THE BACK WINDOW!

7 ) WATCH IT, MR. ENGINEER,
== ' YOU ARE IN OUR FIRE %H@E%?Cﬁfﬁom’
~"HURRY UP! BE RANGE! RUN FOR DO YOU REALIZE
i YOUR LIFE! YOU'RE BEHA
QUICK! YOU'LL COME — %w/ EHAVING
BACK WHEN THEY N =3
[~ CALM DOWN. — =N 4
— ] -
WE SHOULD ~~—
ALL RIGHT, ™
ALL RIGHT!

i
COME ON, FOLLOW
ME!
£
P
c @ o
A DERDE >

LYNCH THE RAPIST;

et
Pl

{ l ‘\\'\! A,

LIKE SPOILT BRATS!.




HEY, MR. ENGINEER, AWAY FROM
THE FIRE RANGE! ARE YOU DEAF
MAN? GET AWAY, GOl DON'T YOU

SEE THEY OUTNUMBER US? |

COBBLERS'
CLASS... THE
GORVICHISTS!

-~

WHO ARE THESE
CHILDREN?

GORVICHISTS, EH? WHAT'S
HAPPENING TO THIS
VILLAGE?

WELL, WELL, WELL,
IT'S GOOD TO SEE
YOU. COME IN,

CUT IT OUT! MY FRIENDS, YOU

ARE POISONING OUR CHILDREN:

HOW CAN YOU TURN MY CHILD
INTO A GORVICHIST?

.| ASK YOU THAT?

A

NOW,

IT'S NOT AS SIMPLE AS THAT. CHILDREN
KEEP ON ASKING WHO WILL BE THE
HEADMAN AND WHEN...| HAVE TO GIVE
THEM AN ANSWER, MR. HEADMAN.

JUST ONE MINUTE, MR HEADMAN. THEN TELL THEM
THAT THE BARBER
WILL BE THE
HEADMAN

FOR LIFE!

'FRIENDS! TODAY WE WILL DISCUSS
A VERY DELICATE SUBJECT! |
\RECEIVED AN UNSIGNED LETTER.
THE LETTER CLAIMED THAT THE

EADMAN WAS CORRUPT!
[ 4 7
pIN- Fg
A

THAT'S A LIE!
THE SCOUNDRELS
ARE LIBELING ME!

OFFICES STOPPED
AFTER THE

= E [
NCRE
'1/ —
i
5 ‘1“
' Tl S
=" /// B 2
|." b /.;\S* Lo
MR. HASIDOV, ALL RIGHT, WHERE
WHY WAS THE DID THE CEMENT
COMNSTRUCTION YOU USED FOR THE
OF HEADMAN' CONSTRUCTION OF

INSTALLATION
OF FOUR POSTS?

BOUGHT FOR THE,

A

BECAUSE, THE
MATERIALS | HAD -

CONSTRUCTION
= NISHED.

ENOUGH TO
BEGIN WITH.

YOUR NEW
MILKHOUSE
COME FROM?
I HAD IT IN

| REFUSE TO

GIVE INFORMATION
WHICH WILL BE

USED AGAINST ME
BY MY ENEMIES.




ALL RIGHT, MR HASIDOV,
NOTHING YOU SAY WILL
BE USED AGAINST

WHEN | WAS
SLEEPING

SHORT MAN! HE RANG THE 2
BELL WHICH HE HELD, THREE
TIMES. HE DESCRIBED A TREE
IN DETAIL TO ME AND TOLD :
ME TO DIG UNDERNEATH IT AND
REMOVE THE MONEY—FILLED
TRUNK. | DID WHAT HE SAID,
2 < AND THAT'S HOW | GOT THE
92 MILKHOUSE MADE.

DO YOU HAVE
ACTUAL EVIDENCE
TO PROVE YOUR
WORDS, MR

HASIDOV?

NATURALLY, EVERYBODY

IS WELCOME TO SEE MY
NEWLY CONSTRUCTED
MILKHOUSE.

FRIENDS. YOU CAN GET WHAT YOU WANT WITHOUT[ WHAT RIGHT DID
HAVING TO RESORT TO ILLEGAL MEANS. FOR MR, ENGINEER

COSTLY PROJECTS LIKE THIS, YOU CAN USE HAVE TO INTERFERE
CREDIT SYSTEMS. THOSE ADMINISTRATORS IN THE INTERNAL

“__ WHO WISH TO TAKE CREDIT CAN DO SO. AFFAIRS OF THE
. ADMINISTRATORS COUNCIL?WHO
SHOULD AVOID

THE
WL\ PUBLIC DISGRACE. "gfg&%’gg‘sg%m

THERE IS A LIMIT
TO BRINGING
STRANGERS TO THE
ASSEMBLY!

WE'RE NOT
CHILDREN ANY
MORE, WE DON'T
NEED TEACHERS!

.._

SO YOU ARE BACK,
ARE YOU? IT'S TIME y
TO LEAVE THIS PLAGE. 3
— I'VE PACKED %

UP ALREADY.

S

,1

"

WITH THAT.

ENJOYED .
YOURSELF HERE,
DOLNIKER. YOU'RE
HEALTY AGAIN.

THE COOP TRUCK'LL COME
TONIGHT! WE'LL GET AWAY

=
®




DON'T NEED A LEADER ANY LONGER. YOU KNOW
WHAT, ZEEV. THEY NO LONGER LET ME IN ,_

( THESE CHILDREN ARE GROWN—UPS NOW. THEY
THEIR MEETINGS!

30 YQU HAVE MANAGED TO THIS
PLACE TOO, DOLNIKER. YOU'RE THE
CH_ELEST POLITICIAN OF ALL TIMES!

THEY MUST HAVE
CAUGHT HIM! WE
REALLY MUST

e

WHERE AM 7 HOW'S IT
THAT YOU ARE HERE,
MA. HASIDOV? |
REMEMBER GETTING
INTO THE TRUCK.
PERHAPS FRIENDS,
AN UNIDENTIFIABLE
’ PERSON...

B

IT'S REALLY LATE,
SIR. | DON'T THINK
HE'LL COME,

PREPARING TO GO AWAY. SHE CAME AND

TOLD ME NOT TO ALLOW YOU TO GO.
SHE SAID THAT WE
WOULD NEED YOU ™

VERY MUCH /
BEFORE THE 7!
ELECTIONS, /

LET'S WAIT A LITTLE
LONGER! ZEEV WILL
COME ANY TIME NOW

HAT PERSON WAS |, MR ENGINEER.
MY WIFE NOTICED THAT YOU WERE

AV~

DO YOU MEAN TO SAY THAT

HELPI THEY"
YOU BROKE MY HEAD AND THEYVE

IMPRISO|
BROUGHT ME HERE JUST SO ey
THAT YOU CAN MAKE LSE OF '

——

ME UNTIL THE
ELECTIONS?
THIS IS

\

SHOUTING WON'T HELP YOU, MY
FRIENDS. YOU ARE IN THE
DEEPEST CELL OF OUR NEW
MILKHOUSE. ONLY THE
COWS CAN HEAR YOU SHOUT.

| WILL NOT TELL
YOU ANYTHING,
You GANGSTE&!

HOW LONG YOUu
WILL STAND

GANGSTER,
BRING ME SOME
CHICKEN!

T
{

i,
el

g
¢
Al
i
C
e
2

3 Nas)
Ll LL‘_/':

o

FIRST TELL ME

HOW TO WIN
THE

ELECTIONS.

THAT | GET THE

YOU IDEAS?

WHO GUARANTEES

FOOD AFTER | GIVE

O.K. MR ENGINEER.

IN PAYMENT FOR
THIS, | WANT A SLOGAN
TO WRITE ON THE

({Devam edecek)

@




Dangermen

THE ENTERTAINERS




ntertainers fall into two

separate groups. There are

those who appeal to our

emotions, laughter, joy,
melancholy, etc.; and there are the
entertainers who excite, thrill, and
scare us.

Perhaps the greatest of the thrill-
making entertainers was Houdini.
Houdini’s real name was Erik Weisz.
He was born in Budapest, Hungary,
in 1874. Houdini’s first public
appearances were as an acrobat. In
1900 he began to specialize in
escapology and soon built up a
reputation. He appeared in many top
theatres and also appeared in the

open air where he could be seen by
thousands of people at one time. On

o few occasions he appeared in early
films.

One of Houdini’s most famous tricks
was to free himself from a strait-
jacket while suspended by feet high
above the crowd. Another escape
which made audiences gasp was to
release himself from a locked box
which had been submerged in water.

Houdini was a trained athlete and
champion swimmer, and it was his
superb fitness that enabled him to
perform his remarkable escapes.He
held his breath under water for long

periods and had excellent muscular
control.

Unfortunately it was this that led to
his death in 1926. He claimed, rightly,
that he could withstand a severe blow
to the stomach. A young student took
him at his word and hit him
unexpectedly, not realising that
Houdini needed time to prepare
himself for the blow. Houdini died
from peritonitis resulting from a
ruptured appendix.

If Houdini is the most famous
Dangerman of all time, then in
second place must come Evel Knievel,
Evel Knievel was born in Butte,
Montana, in 1939 as Robert Craig
Kennedy and has since become
famous throughout the world. He has
broken nearly every bone in his body
at one time or another. Perhaps thé
stunt that aroused the most publicity
was in September 1974, when he
announced that he was going to jump
across the Snake River canyon,
Idaho, USA. The canyon measures
roughly 500 metres across. For the
attempt, Knievel had developed a
special steam-powered sky cycle. This
is a kind of missile with cockpit
which was supposed to reach a speed
of 320 KPH as it went up a runway
30 metres long. The landing on the
other side of the canyon was to be
achieved by a parachute and shock
absorbers in the nose.

The attempt ended unsuccessfully.
The sky cycle took off, but half way
across, it floated gently and safely
into the canyon on a parachute.

Because of the advance publicity, the
stunt was estimated to have grossed
over 30 million dollars, of which Evel
Knievel received 13 million dollars,
making him the highest paid
entertamer in the world.

On 1 May, 1975, before a crowd of
60.000, Evel Knievel attempted to
jump his 750cc Harley-Davidson
motorcycle over 13 London buses, He
jumped over the buses, but the
Wembley Stadium crowd gasped when
he landed with the motorcycle on top
of him. A fractured hand, a damaged
spine and a lot of money in the bank!

Risking their lives to enthrall an
audience is an every day event to
many entertainers. Their stunts
usually, but not always, come off
successfully.

One of unlucky ones was Chung Ling
Soo he was actually an Englishman

“
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named William Robinson. He
employed o Korean to help him and
act as his interpreter. So clever were
they at talking their made-up
language that not even the stage
hands realised he was not Chinese.

Chung Ling Soo’s most dramatic
illusion was to catch on a plate near
his chest bullets which were fired at
him by the Korean. Real bullets were
handed to members of the audience,
they were asked to initial them before
the rifle was loaded. But the rifle
used by the Korean assistant was
fitted with an automatic device which
collected the live bullets as they were
fed into it, and then dropped blanks
into the magazine in their place.

One night, the automatic device
failed. William Robinson, alias Chung
Ling Soo, fell dead to the flour with
real bullets in his chest.

That night there was no illusion!

Tehlike
Adamiari

Bolim 2

GOSTERICILER

ostericiler iki ayn gurupta
toplaniriar. Bizim, gliime;

nesge; melankoli vb. duygularimiza
hitap edenler, ve bizi

'heyecenlandiran, telaslandiran ve

korkutan gostericiler (vardir).

Heyecan veren gbstericilerin en blyigh
belki de Hudini'ydi. Hudini’'nin gercek
ad Erik Weisz'di. 1874'de,
Macaristan'da, Budapeste'de dogmustu.
Hudini'nin ilk gésterileri akrobatlikt.
1900'da kagma Uzerinde uzmanlasmaya
baslad ve kisa zamanda sohret sahibi
oldu. Bircok iinlii tiyatroda ve her
seferinde binlerce insan tarafindan
seyredilebilecedi acik havada gosteri
yapti. llk filmlerde bir iki kere rol aldi.

Hudini’nin en nli hilelerinden biri, bir
kalabaligin Ustinde, havada ayaklarindan
bagl olarak basasadi dururken bir deli
gémleginden kurtulmasiydi. Seyircileri
nefessiz birakan bir baska kacisi da
kendisini, suyun altindaki kilitli bir
sandiktan kurtarmasiyds.

Hudini, iyi egitilmis bir atlet ve bir ylzme
sampiyonuydu ve bu inamilmaz
kacislanini mimkiin kilan milkemmel
formuydu. Nefesini suyun altinda cok
uzun sire tutabilirdi ve kaslarimi
muikemmel kontrol ederdi.

1926'da 6limine neden olan da
maalesef buydu. Midesine atilan sert bir
yumruga karsi durabilecegini, hakl
olarak, iddia etti. Geng bir 6grenci, bu
sdzii tizerine, Hudini'nin béyle bir
yumruga kendisini hazirlamasi icin
zamana ihtiyaci oldugunu diisiinmeden,
ona beklenmedik bir zamanda yumruk
atti. Hudini, yirtilan apandisitinin neden
oldugu peritonis'den &ldii.

Hudini, gelmis gegmis tehlike
adamlarinin en Onllsiyse, Evel Knievel
de hemen ondan sonra gelen olmalidir.
Evel Knievel 1939'da, Butte, Montana'da,
Robert Craig Kennedy olarak dogdu ve o
zamandan beri diinya capinda (n yapti.
Vicudundaki hemen her bir kemigi
degisik zamanlarda kirdi. En gok ilgi
uyandiran tehlike godsterisi belki de,
Eylil 1974'de, ABD'de, Idaho'da, Snake
Rivar vadisinin tzerinden atlayacagini
ilan ettigi zamanki /gésterisidir/. Vadi
yaklasik 500 metre genisligindedir. Bu
girisimi icin Knievel, 6zel bir buharl
hava motosikleti gelistirmisti. Bu, icinde
pilot kabini olan, 30 metrelik bir pistten

kalkarken saatte 320 km'lik bir hiza
erigebilecegi disinllen bir cins fiizeydi.
Vadinin diger tarafina inis, bir parasiit ve
buruna yerlestirilmis

amortisdrler tarafindan saglanacakti.
Girisim basarisizlikla sonuclandi. Hava-
motosikleti havalandi, fakat yolun
yarisinda, parasiitle yavasca ve salimen
vadiye slzlldi.

Onceden yapilan rekiam nedeniyle,
tehlike gésterisinin 30 milyon dolardan
daha ¢ok para toplamasi tahmin
ediliyordu ki, bunun 13 milyonu,
Knievel'in olacak ve onu diinyada en cok
para kazanan gdsterici yapacakt.

1 Mayis 1975'de 60.000 kisilik bir seyirci
kalabaliginin éniinde, Evel Knievel

750 cc'lik Harvey Davidson motosikletini
13 Londra otobisiiniin {izerinden
atlatmayi denedi. Otobiislerin izerinden
atladi fakat, motosikletin altinda kalarak
yere diistigl zaman, Webley
stadyumunu dolduran kalabalik nefessiz
kaldi. Kirtk bir el, incinmis omurilik ve
bankada pek cok paral

Bir seyirci kitlesini heyecanlandirmak igin
hayatini tehlikeye atmak, pek cok sayida
gosterici i¢in siradan bir olaydir.
Gosterileri cogunlukla basarili olur, ama
her zaman degil. f

Chung Ling Soo talihsizlerden biriydi,
aslinda o, William Robinson adh bir
Ingiliz'di. Kendisine yardim etmek ve
cevirmeni gibi davranmak (izere bir
Koreliyi hizmetine almisti. Uydurduklan
dilde o kadar ustaydilar ki, set isgileri
bile onun Cinli olmadigini anlamad.

Chung Ling Soo'nun en heyecanl
gosterisi, Koreli ona ates ederken
kursunlari gégstine yakin bir yerde
tuttugu tabakla yakalamasiydi.
Seyircilere, tiifek doldurmadan énce
sahici mermiler dagitiliyor ve onlardan bu
mermilerin Gzerlerine isimlerinin bas
harflerini yazmalan isteniyordu. Fakat
Koreli asistanin kullandig tiifek sahici
mermileri dolduruldukga toplayan ve
sarjre bunlarin yerine boslarini
yerlestiren otomatik bir gerec¢le techiz
edilmisti.

Bir gece, otomatik gerec bozuldu.
William Robinson, diger adiyla Chung
Ling Soo, gdgsiinde gercek kursunlarla
yere distl oldi.

O geceki gosteri degildi!




Sozciik

| Oyunlan
NEVZAT
ERKMEN, MA
New York

Universitesi
Pedagoji Bélumd

KAVRAM
BULMACA

Soldaki 5 ana kavram
sozciigiiyle, sagdaki 5
stizciigii eslestirin:

ASSENT away
DISTANCE engagement
WORD utterance
PROMISE volunteer
OFFER agreement

MINIi - BULMACA

Soldan Saga
1 Ates, hareret, humma; ya
da telag, heyecan

4 Biitiin biitiin, tam,
mutlak; son derece - ya da:
(Agizdan) gikarmak,
sbylemek, beyan etmek

5 Ingiltere’de 1465-1603
yillarinda saltanat siiren
hanedan; va da Ingiliz
Ronesans tislubu

Yukandan Asagiva

1 Kusur, kabahat, hata,
yanhs; ya da eksiklik, ayip

2 Oy verdi, ovla secti
3 Daha az bulunan, daha

degerli; va da daha az
pigmisg

1 2 3
4

5 »

SPORTS

Asagida 10 spor tiiriiniin adlar var. Bu sporlarin higbirisi topla
vapilmiyor. Ustteki sesli harfleri, kisa cizgilerin iizerine yazarak bu

sporlarin Ingilizce adlarim tamamlayin,

1.—C— SK—T-—NG
2.SW—-MM-—-NG
3. —C— H—K-Y

4.S—RF—NG
SW <= =~GHT L-—<FT—NG

6. WR—STL—NG
7. B—CYCL—NG
8. —RCH~-RY

AAA
EEEEEE E
ITELLI'LLTE 10 LT

000
U

9. B—DM—-NT—N

10.B—BSL—D—NG

HE CE LER

Asagida alfabetik olarak siralanmsg ikiger harfli 24 hece var, (Bunlardan
bazilar heceleme kurallarma gére diizenlenmis olmayabilir.) Bu
hecelerden 6 harfli Ingilizce sézciikler olusturacaksimz. Ancak bu
sozciikler, sol yandaki tammlara uygun olmahdir. Kullandigimz heceleri bir
gizgiyle karalayin. Buldugunuz sozciikleri karelere yerlestirin. Tiim kareler
dolunca, ilk diigey stitun, bulmacanin konusunu belirtecektir.

TANIMLAR

1Female parent

2 Adjusts

3 Stop working

4 Adore, worship

5 Spouses's parents, to you

6 Help

F—————— of Eden

8 Total property and
possessions

he ce ler

AD APYAST BN
ER ES GA IN
LA MO RD RE
RE RE RE 8I
oL TA . TE TH
TT TS VE WS

RHYMING WORDS

Verilen iki sozciigiin arasina bir baska sozciik konulacak.
Kurallar: A. Bulacagimz sbzciik, iistteki ve alttaki sézciiklerle uyakh

(kafiyeli) olacak.

B. Bulacagimz sdzciik, tersten alfabetik dizinde {istteki sézciikten sonra ve

alttaki sézciikten dnce gelecek.

ORNEK : ONSET

CLOSET
GOZUM: SUNSET 1. RUG
(Ornegin, UPSET
sbzeiipiinii kullana- SHRUG

mayz, ¢iinkii tersten
alfabetik dizinde
UPSET, CLOSET ten
svnra gelmektedir.)

2. DEODORIZE
ALLEGORIZE

3. PRONE 5. BLUNT
ATONE ACCOUNT

4. OFFICE 6. CONNIVER
EDIFICE DRIVER

AL B ST TR Ay R
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t rained all day. The tiles on

the roof rattled. The wind

swept in through gutters and

window sills. Scarfed women

passed through the room.
Stones dried up by spurting water
out. Sun passed over a ring through
clouds. Weak and trembling. Three
cars passed. ““Two of them are
private; those won’t do. The last one
is mine,”” said Siikriiye, ‘‘It will do!”
She rubbed spit on her elbows resting
on the window sill,

“Your father will be in anytime
now." Her mother had sat on the
divan in the corner, her legs folded

. under her. She was studying her face

in the mirror which she held.

“Your father will be in anytime
now.”’ Siikriiye tried to assess whether
her mother was pretty or not. She
had asked her father, and he had
said, “‘She is pretty,’’ Her mother
pinched the pimple on her chin and
rubbed her hand on her apron.
Siikriiye returned to the window
without having reached a decision.

“My father will be in anytime now.”’
It had almost completely cleared up
by now; men passing in the street
looked worn out after the rain. The
bottom of their trousers were
muddy. ““Each Sunday we go to the
movies, and every now and then to
Grandmother$”” She stopped talking
s0 as not to have her mother hear.
Then she raised her voice just a little
and repeated, ‘“‘And every now and
then to grandmother§,” so that her
mother did not hear once more. She
turned to look. Her mother was
balancing her bun on large hairpins,
she was pricking it. Siikrilye’s teeth
were set on edge. She could: find
nothing to talk about when she was
left alone with her mother. When they
were alone together, they always sat

silently. ‘““Your father will be in
anytime now.’” Siikriiye was bored,
she poured a glass of water from the
pitcher standing on the table and
drank it just so that she had
something to do.

““Are you going to come with us?”’
‘‘No, I have work to do; then I’ll go
to Rasit bey’s,” said her mother.

So we are going to Grandmother’s,
Siikritye felt a small red thing settling
in her throat. She counted the number
of times she had cried up to now.
There were fourteen. She decided not
to say anything until they came to
twenty. From the road, men passed
with umbrellas, dark black umbrellas.
They couldn’t make it to the rain.

The door opened; her father came in.
I have once more forgotten to oil
it,”” said her mother, “How did it
go?’

““Sorry to be late. Come on Siikriiye,
Nazan, off to the movies.”

* *“I can’t make it,”” said her mother.

“I"ve got work to do. Why can’t you
stay home? You’ll have the child
catch cold.”

Stikritye counted howmany times she
had caught colds; there turned out to
be nine.

When they walked out the door, she
held her father’s hand and did not let
go of it all the way, save for
scratching her nose once or twice.
When Grandmother was mentioned
she always thought first of all of her
home, then of her face. Grandmother
was beautiful. She parted her hair
down the middle, and smoothed it
down lemon cologne. On her collar
she always pinned a key holder with
two keys.

Siikritye found a trail to walk along
on the wet stones of the road. She
was better than anyone else at finding

THE FLOWER
RESURRECTORS

by Tomris Uyar

the most comfortable walking trail in
a road. She couldn’t recite poetry. ‘1

count up to H but not  beyond.”
she told herself. Grandmother made
her count up to H when there were
guests around. Siikriiye would get
embarrased. ““How well she counts,”
would exclaim the visitors.

Grandmother had green flowered
cups. Her father always stood up
while taking one. ““You shouldn’t
have bothered, Next week Nazan will
come as well,” he would say even

though all three of them knew that
she never would.

If my mother had come, she’d catch
a cold, wouldn’t she? Siikriiye looked
at her father. She loved her mother,




agmur biitiin giin yagd,
Damdaki kiremitler nkirdad,
Riizgar oiuklara, pervazlardan
icerilere savruldu. Baslar 6rtitlii
kadinlar gecti yoldan. Taslar su
sigratarak kurudular. Bulutlarin arasindan
bir halka gecirdi giines. Zawif ve titrek. Ug
araba gecti. ““Ikisi ozel, sayilmaz.
Sonuncusu benim,” dedi Siikriiye,
“sayihr!” Pencereye dayali dirseklerini
titkriikledi.

‘‘Baban birazdan gelir."" Annesi kdsedeki
sedire oturmus, bacaklarim altina almisti.
Elindeki aynada yiiziinii inceliyordu.
‘““Baban birazdan gelir.”’ Siikrilye annesinin
giizel mi ¢irkin mi oldugunu diisiindii.
Babasina sormustu; ‘‘Giizeldir."" demisti
babasi. Annesi cenesindeki sivilceyi sikti,
elini énliigiine sildi. Siikritye bir karara
varamadan pencereden yana dondi.

“‘Babam birazdan gelir.”” Hava iyiden iviye
acmisti simdi; sokaktan gecen adamlar
yagmurdan sonra eskimis goriiniiyorlardi.
Pagalar1 camur icindeydi. ‘‘Her pazar
sinemaya gideriz, arada bir de
babaanneye.’” Annesi duymasin diye sustu,
sesini azieik yitkselterek tekrarladi —arada
bir de babaanneye— annesi bir kere daha
duymasin diye. Sonra doniip bakt1. Annesi
basindaki topuzu firketelerle dengeliyor,
deliyordu, Sikriye'nin disleri kamasti.
Konusucak sey bulamazdi annesiyle
kalinca. Yalmizken hep susarlardi. “‘Baban
nerdeyse gelir.”” Siikriiye bikti, masadaki
siirahiden bardagina su bosaltti, is olsun
diye icti.

— Sen de gelecek misin bizimle?

— Yok, isim var benim dedi annesi. Sonra
Ragit beylere gidecegim.

Demek biz babaanneye gidiyoruz. Siikriive
kiigiik bir kirmizinin bogazina yerlestigini
duydu. Simdiye kadar kag¢ kere agladigin
saydi. On dort eikti. Yirmiye kadar agzim
agmamaya karar verdi. Yoldan semsiyeli
adamlar gecti, kapkara semsiveler.
Yagmura yetigememislerdi.

Kapi acgildi. Babasi iceri girdi.

— Yine unuttum yaglamayi, dedi annesi.
Ne var ne yok?

— Geciktim, kusura bakma. Hadi
Sikrilye, Nazan, sinemaya.

— Ben gidemem, dedi dnnesi. Isim var.
Evde otursamz olmuyor mu yani? Cocugu

but she loved her father more. Her
father’s hand was hard; his nails were
yellow. He was taller than Filiz’s

father. What an annoying girl she o
was! She would write her lessons
twice, and then make a final copy:
three times. It was obvious that her @ 3

father would not live much longer.

@ @ L @ @
He was beginning to get bald.
“Would you like a simit?’’ ]
‘(No.)l .I_."
.""rl,

If she didn’t eat dinner at night, her
mother would get angry. She said
snacks did not count. Father’s mother
brought a white dessert in a big plate;
cevirme. And a glass of water. Cups

| and glasses would smell of green
soap. Her father took coffee with litle
sugar. He would pour some on the
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plate for Siikriiye to drink.
Grandmother would come in and out
of the kitchen. ““Their house is
smaller than ours,” thought Siikriiye,
‘‘because the kitchen sees the patio.’
There was another door opening to
the patio, but Siikriiye had never
opened it. Three months ago her
father had changed the bulb in that
room. ““Nothing to it, mother. This is
my job.”” As he took his screwdriver
and electric pen out of his pocket,
Siikrilye had grown as proud as
punch.

When they neared the grocer’s father
would stop and say: ““Tell your
mother that we were at the movies.
She’s frightened that you may catch
cold at your grandmother’s.”’ Siikriiye
would listen to her father without
believing what he said, but would be
happy to share secrets with him.
When they sat down for dinner, she
would hold his hand under the table.
““The picture was good,’” she’d say to
her mother. “Three people died. 1
cried so!”” She would come with more
believable details to make her father
laugh: ““The cartoon was in color,”
she’d say. Then her father would
laughed as though she had counted up
to H. His eyes were close together,
his thick evebrows met: but when he
laughed, only his teeth showed.

Siikriiye started hopping just as they
were at the door. Even if she ran all
the way, when she came to the last
seven meters, she would want to stall,
and jump on foot. Could it be
because she was embarrassed at being
so happy to be there?

They waited a little at the door.
““Welcome, my son,’” said
Grandmother from within. “I’m
coming.”” As they walked in,
“‘Stikritye looked at her father once
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more taking him all in.

““Your father is sick in bed.”’
Grandmotler’s voice poured like a
faucet on the patio. She had grown
younger, There were flowers on four
sides of the patio. Baskets full of
lilies, irises, wallflowers, roses and
violets.

“‘Pick up carnation, Siikriiye,’’ said
Grandmother,

She had a pink in her hair. Her face
was pink too. Siikriiye tried to find a
connection between her grandfather’s
illness and the flowers. Her father
had flushed. Siikritye thought about
never seeing her grandfather. As they
opened the door, the flowers gave out
their scent in unison.

There was no one inside.
Grandmother had a black shawl
thrown on her shoulders. She ran to
the kitchen to make some coffee.
Siikriiye, crossing her legs, blew on
her coffee, and when the tiny hairs on
her upper lip stopped trembling,
began to drink. Grandmother asked,
‘‘How is Nazan?’’ to cut the silence.
“Siikritye, my daugther, why don’t
you run along and play on the patio,
and leave your father and me to talk.
Only, don’t touch the flowers.”’
‘Nazan’s all right.She has work to
do,”” said her father. ““What is wrong
with Father?"’

““He has a cold.”

The patio was dark. In the scented
darkness, the colors of the

flowers melted into Grandmother’s
faint humming. “Make up with him,
son. Father and son shouldn’t be on
such bad terms.”?

The door over on the other side of
the patio interested Siikriiye more
than the flowers did. Should she open
it? Was Grandfather in there? Her
heart beat as she turned the knab.

For some time she was unable to see
anything, The room smelled only of
head cold. When her eyes got used to
the darkness, she could see the bed.
There were two chairs and a table by
the bed. On the opposite wall hung a
photograph of Grandmother in
white dress, taken when she was
young. Her hair was braided. She
leaned against a chair. On the chair
sat a man in high boots. Siikriiye felt
crushed at seeing an old room. Just
then, the shadow on the bed, lifted
himself up.

““Who are you?"”’

Siikriiye wanted to answer, but
couldn’t. She stood frozen.

The old man stretched out his hand.,
“You must be Siikriye. Come here.
Come closer. But open the window
first, so I can see your face.”
Siikritye moved towards the window
hesitatingly, and raising up on her
toe, pushed the window open. Light
streamed in from high and lit the old
man’s greying hair, black, arched
eyebrows, and thick mustache.
“When did you come in, Siikrive?”’
““Just a little while ago,” putting it in
a way which seemed to make her less
faulty.

It was as if an accusing anger were
hidden on the old man’s face.
Especially at the corners of his
mouth.

*‘Sit down,”” he said. ‘‘Sit down
here.”’

““The old man doesn’t know what to
ask a little girl,”’ thought Siikriiye.
She tried to force conversation.,

““I’ll be going to school next year. My
name isn’t Siikriye; it’s Sikriiye.
Are you sick?”

““Yes, I have a cold.”

“Colds are bad. My mother...”" She
felt that Grandfather would not be
pleased, so she kept quiet. Then she
said:

‘“‘Are the flowers yours?”’

““They are mine?”’

““All of them?”

““All of them.”

““What do you do with so many
flowers?”’

“I sell them.”

““What if they don’t like them?”’




] make them like them. And why
not? 1 work so hard. See, each night
I get a big pail. I clean out the rotten
stems, and darkened leaves, cut them
a little bit and rest them in the pail
full of water. I frequently sprinkle
water on them. They resurrect the
next morning.

“So you are a flower resurrector?”’
said Siikriiye. ‘‘I met someone like
that on our street corner. 1 also saw a
man selling vases; he kept on carrying
a real big vase around. I would've
bought it if I had the money.

The old man was moved.

“You are a good girl, Sitkriiye. You
have taken after your father. Is he in'
It’s been a long time since [ 've seen
the donkey,” he said.

Siikrilye became embarrassed but not
angry.

The old man’s mustache trembled.
“You are going to be a terrific girl,
Siikriiye. It seems so. Yoo'll learn
fast. You know that, in the beginning
1 couldn’t stand selling my flowers. I
was young then. I hadn’t learned to
take beauty for granted.

One gets used to it, in time.

““Can I recognize the roots and
leaves, myself?”” ““You will,”’ said the
old man. ‘*You will. Besides, you
have to learn to part with your goods
Every now and then you'll fell very
bad, but it’ll go. You have to
maintain your cool. Our’s is a hard
job. It’s nothing like others. It’s not
one of the jobs you see advertised in
newspapers.’”““My father reads me
newspapers,”’ said Siikrilye, ‘““before
he leaves for wark. Besides, you know
not everyone can do your job.”

The old man was excited. His chest
moved in and out under his old
pyjamas.

“It’s like selling rosettes,’’ he said
breathlessly.

“It’s like selling soap bubbles!’” cried
Siikriiye.

“It’s like stiff neck rubbing,’’ said the
old man.

“It’s like carrying vases around,”’
said Siikriiye.
““A detailed job...

** said the old man.

“People wonder how you make
money, because one risks destroying
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istiteceksin.
Stikriiye kag¢ kere fisiittiiglini saydi; dokuz
Qkti,

Kapidan gikinca elini tuttu babasinin, bir
iki kere burnunu kagimasi disinda, yol
boyunca da hi¢ birakmadi, Babaanne
deyince babaannenin dnce evini
diigtiniirdii, sonra yiiziinti. Babaanne
giizeldi. Saglanm ortadan ayirir, limon
kolonyasiyla yatistirirdi. Yakasinda iki
anahtarhk bir deste asili dururdu hep.

Siikriiye, volun 1slak taslan fistiinde
yuriinecek bir ¢izgi buldu. Her sokakta
yiiriinecek en rahat cizgiyi bulmada tistiine
yoktu. H'ye kadar sayarim, sonra
sayamam, diye diisiindii. Babaanne H’ye
kadar saydirirdi ona, konuklar varken,
Siikritye utamirdi. “‘Ne giizel de sayiyor!”
diye baginrlard: konuklar.

Babaannenin yesil cicekli fincanlar1 vardi.
Babasi ayaga kalkarch alirken. **Zahmet
ettin. Gelecek hafta Nazan da gelir.”
derdi. Oysa ii¢li de onun gelmeyecegini
bilirlerdi.

Annem gelseydi iistitlirdil, degil mi?
Sitkrilye, babasina bakti. Annesini severdi
ama, Babasimin eli sert. tirnaklan sariydi.
Filiz'in babasindan daha uzun boyluydu.
Ne sinir kiz! Derslerini iki kere yazivor, bir
de temize gekiyordu: iic. Ama babasi ¢ok
yasamazd besbelli. Saclar1 dokillmeye
baslamisti.

— Simit ister misin?

— Yok.

Aksam yemek yemezse annesi kizardi.
Arada yedikleri sayilmazdi. Babaanne,
koca bir tabakta beyaz bir tath getirirdi:
cevirme. Bir bardak da su. Fincanlar,
bardaklar yesil sabun kokardi. Babas: az
sekerli icerdi kahvesini. Stikritye icsin diye
tabagina dékerdi biraz. Babaanne boyuna
mutfaga girip ¢ikardi. “Evleri bizimkinden
kiteiik, dive disiindd Sikriiye. Ciinkii
mutfak taghga bakiyor. Bir kap daha
vardi taslifa bakan, ama Siikriiye hig
agmamist: o kapiyi. Ug aya 6nce o odanin
ampuliinii degistirmisti babasi, ““Ne
zahmeti anne. Isimiz bu.”” O, cebinden
tornavidasiyla kontrol kalemini ¢ikanrken
koltuklan kabarmust Siikriiyve'nin.

Bakkalin oraya gelince babasi durur,
‘‘Annene sinemaya gittigimizi soylersin.”’
derdi. ‘‘Babaannelerde iisiitiirsiin diye
korkuyor.’* Inanmadan, babasinin
soylediklerini dinlerdi Stikriiye, onunla gizli
bir sey paylastif: icin génenirdi. Aksam
yemege oturduklarinda masamn altindan
onun elini tutardi. ““Filim giizeldi,”* derdi
annesine. ‘‘Ug kisi 6lda. Oyle agladim ki.”
Babasini giildiirmek icin daha inandirici
aynntilar bulurdu: *‘Bagtaki miki
renklivdi,” derdi. O zaman babas1 H'ye
kadar saymus gibi giilerdi. Gézleri birbirine
yakindi, kaslan kalin bir gizgiyle
birlesmisti, ama giiliince dislerinden baska
higbir yeri goriinmezdi,

Kapiya biraz kala sekmeye basladi
Siikritye. Oraya kadar kogsa bile son yedi
metreye gelince gecikmek, yolu uzatmak
ister, tek ayakla sekmeye baslardi. Cok
sevindifine utandif: i¢in mi ne?

Kapida biraz beklediler. ‘“*“Hos geldin
oflum,” dedi babaanne icerden.
“Geliyorum.” Kapidan girdiklerinde,
‘‘Pabuclarimi ¢ikarmay! unutma kizim
Siikrilye'* dedi. Tashkta Siikrilye, doya
doya bir daha bakti babasina.

— Baban hasta, yatiyor.

Babaannenin sesi musluk gibi acildi tashiga.
Genglesmisti. Taghgin dért yaninda
¢igekler duruyordu. Sepet sepet.
Zambaklar, siisenler, sebboylar, giiller,
menekse. ..

— Bir karanfil kopar Siikriiye, dedi
babaanne.

Sacina pembe bir gil ilistirmisti. Yizi de
pembeydi. Dedenin hastahgiyla ¢igekler
arasinda bir ilinti kurmaya ¢alist1 Sukriiye.
Babasimin yiizii kizarmisti. Dedesini hig
gormedigini diisiindi Stkriiye, Onlar oda
kapisim agarken cicekler hep birden
koktular.

Kimse yoktu igerde. Babaanne, omuzlarina
siyah bir atka sarmisti. Mutfaga kahve
vapmaya kostu hemen, Siikriive bacak
bacak iistiine atarak kahvesini tfledi,
dudaginin iistiindeki tiylerin kipirtisi
durunca da igmeye basladi. Babaanne
sessizlidi bozmak icin, **Nazan nasil?” diye
sordu. “‘Siikritye kizim, taghkta oynasana.
Biz de babanla konusalim. Yalmz ¢igeklere

dokunma.”’
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the things one counts on. Like your
father, How shaken I was the day he
slammed the door and left. He put in
his mind to marry that daughter of
the merchant. He didn’t listen to me,
He still hasn’t kissed my hand.”’
Sitkriiye rubbed her nose so as not to
cry.

“What was I saying,”” said the old
man. “‘I sell noble goods, but no
matter what you say, my job is not
important - noble, but unimportant.”’
He sat up in his bed. Siikriiye
watched his arms which were thin in
comparison with his body,

“1 am tired now,’’ said Grandmother.

““Go, so they don’t worry about you,
You’re a good girl. Come and see me
again, will you?””

“I will, I promise,” said Siikriiye.
The old man lay down on the bed,
coughing. Siikriiye kept watching him
until he was lost under the quilt.

On the way back neither of them
talked. Siikrilye kept thinking about
Grandfather. As they walked in the
house, her mother was sitting on the
sofa polishing her fingernails.
“‘Ragit bey’s are going into a

partnership with my father,”’ she said.

““So the problem about the capital is
solved. What did you do? How was
the film?

““We went to Grandmother’s,” said
Stikritye. “‘I loved Grandfather very
much.”’

— Nazan iyi, igi varmis, dedi babasi. Ne
oldu babama?
— Usiitmiis.

Tashk karanlikti. Kokulu karanlikta
ciceklerin renkleri babaannenin ince
ugultusuna kangiyordu: *“Elini épiiver
oglum. Baba ogul arasinda olmaz
darginhk.”

Ciceklerden gok, taghfin 6te yanindaki
kapi cekiyordu Siikriiye'yi. Acsa miych?
Dede orada miyd: ki? Yiiregi carparak
kapinin tokmagini ¢evirdi. Bir siire hichir
sey gtremedi. Odada bir nezle kokusu
vardi yalmz. Gézleri alisinca yatag secti.
iki iskemleyle tahta bir masa duruyordu
yatafin yaminda. Karsiki duvara
babaannenin beyaz elbiseli bir genclik
resmi asilmigti. Saglan ériiliiydu. Bir
iskemleye dayaniyordu. Cizmeli bir adam
oturuyordu iskemlede. Eski bir oda
gérmenin ezikligi ¢okti Stkritye’nin
tistiine. O sirada yataktaki gélge dogruldu:
“*Kimsin sen?"’

Siikritye kargilik vermek istedi, olmadi.
Yerinde kalakaldi.

— Sen Siikriye'sin herhalde? Gel bakalim.
Yaklas. Ama énce pencereyi ag¢ da yiiziini
goreyim.

Stikrilye cekinerek pencereye yanasti,
ayaklarinin ucuna basarak camu itti.
Yukardan vuran isik, ihtiyarin kirgil
saglarim, agaf1 dogru yaylanmus kara
kaslarim giir biyiklarim aydinlatt:,

— Ne zaman geldin sen Siikriye?

— Biraz énce.

Boyle diyerek sucunu hafifletmeyi umdu.
Ihtiyarin yiiziinde suglayici bir ofke gizliydi
sanki. Ozellikle agzimn ucundaki
kivrimlarda.

— Otur bakalim, dedi. Otur bakalim
soyle.

Ihtiyar bir adamin kugik bir kiza soracag
seyleri bilmiyor, diye diisiindii Siikritye,
Konusmay: zorladi.

— Okula gelecek yil bashyorum. Adim
Suikriye degil Siikrilye’dir. Hasta misimz?
— Ya, dgittiim.

— Usittmek kétitdiir, annem...

Dedenin hoslanmayacagini sezerek sustu.
Sonra:

— Cigekler sizin mi?

— Benim,

— Hepsi mi?

— Hepsi.

— Ne yaparsiniz bu kadar cigegi?

— Satarim.

— Peki, Ya begenmezlerse?

— Begendiririm. Neden begenmesinler?
Bunca ter dokiiyorum. Bak: her aksam
genis bir kova alirim. Ciceklerin clirlimiis
saplarimi, kararmis yapraklarini ayiklarim,
koklerini biraz keserek kovadaki suda
dinlendiririm. Yiizlerine sik sik su
serperim. Sabaha dirilirler,

— Demek siz cicek dirilticisisiniz? dedi
Siikriiye. Bizim kosede boyle birine
rastlamistim. Bir de vazo satan bir adam
gbrmiistiim; koca bir vazoyu kucaginda
dolastinp duruyordu. Param olsayd
alacaktim,

Ihtirar duygulanmsti.

— lyi kiszin Siikriiye, dedi. Babana
cekmigsin, Icerde mi? Cok oldu gormeyeli
esefi.

iikriiye utand: ama kizmadi.

htiyarin biyiklar titrivordu.

— Sen miithis bir kiz olacaksin Siikriive,
Oyle gozikityor, Gabuk absacaksm, Bilir
misin, &nceleri satamazdim gigeklerimi,
kiyamazdim. O zaman genctim. Giizelligi
kamksamamistim daha. Zamanla ahisiyor
insan.

— Ben de kokleri, yapraklar tamyabilir
miyim?

— Tamirsin, dedi ihtiyar, tamrsin, hem
sonra mahni elden ¢ikarmayi 8grenmelisin,
Arasira icin yanacak ,ama gecer,
Sogukkanh olmalisin. Giig is bizimki,
baska islere benzemez. Gazetelerin kugiik
ilanlarinda adi gecen mesleklerden degildir.
— Babam bana gazete okur, dedi
Stkrilye. Sabahlan ise gitmeden. Hem
biliyor musunuz, sizin isinizi herkes
i'apamaz.

htiyar cosmustu. Gégsii, eski pijamasimin
altinda inip inip kalkiyordu,

— Rozet saticilifi gibi, dedi soluk soluga.
— Sabun-képiigii ifleyiciligi gibi! diye
haykirdi Sitkriiye.

— Kulung ¢ikaricilifa gibi, dedi ihtiyar.
— Vazo dolasunicihg gibi, dedi Sukriive.
— Aynntier bir meslek... dedi ihtiyar.
Herkes nasil para kazandifima sasar. isin
ugunda bel bagladifim seyin yok olmasi da
var ¢iinkit. Baban gibi. Kapiyi vurup gittigi
giin nasil sarsiimistim. O tilccar kiziyla
evlenmeyi aklina koymus bir kere.
Dinlemedi. Elimi bile opmedi hala.
Siikritye burnunu kagidi aglamamak igin,
— Ne diyordum? dedi ihtiyar. Soylu mal
satiyorum ama ne yaparsin ki meslegim
6nemsiz. Soylu ve dnemsiz,
Yataginda dogruldu. Siikriiye, onun
govdesine gére ok ciliz olan govdesine
bakti,
— Yorludum artik, dedi dede. Hadi git de
merak etmesinler, Iyi kizsin,

Gene ugra bana, olmaz mi?
— Ugrarnim, dedi Siikriiye. Soiz.

ihtiyar okstirerek yatagina uzand.
Yorgamn altina gémiilene kadar ona bakt
Stikriiye.

Yolda babasiyla hi¢ konusmadilar. Stikriiye
hep dedeyi diigiindii. Eve girdiklerinde
annesi sedire oturmus, tirnaklarim
boyuyordu.

— Ragsit beyler babamla ortak oluyorlar,
dedi. Sermaye meselesi ¢coziimlendi

boylece. Siz ne yaptimz? Film nasild:?

— Babaannelere gitiik, dedi Siikriiye,
dedeyi cok sevdim.




TR
A DIALOGUE

woman: | know that it's around here
somewhere.

man: But that was twenty years ago,
and, as you see, things have
changed somewhat!

woman: We found the street, didn'&=
we! You are right. This part of the
city does seem to have
deteriorated.

man: Deteriorated! That sounds like
an understatement; the buildings
are falling down!

woman: It's not that bad. Anyhow it
makes it more romantic.

man: How?

woman: Well, we've gone up and
this place has come down!

man: | think that you are rather over
exaggerating its charms, Anyhow,
it was never much in those days
either.

hat can
they be
talking
aoout ?

deteriorated (di’teriereitad):
clrimis

understatement ('andesteitment) : bir
olay! aciklamak i¢in yetmeyen soz
that bad : (burada) o kadar kéti

/to/ go up (geu ap) : yikselmek (bura-
da; mevkide, paraca)

exaggerating (1g'zzdzereitip) : mibalo-
gal

charm (tfa:m): cazibe

anyhow (‘enthau) : zaten, herneyse

It was never much : pek bir sey degildi
socket ('sokit): (burada) eklem vyeri,
yuva

/to/ complain (kem'plein) : sikayet et-
mek

Life's road : Hayat yolunda
seriously ('sieriesh): (buroda)
soyle

/to be/ convinced (kan'vinsd) : emin ol-
mak

/to/ propose (pre'psuz): dnermek

eskimis,

dogru

The Romantic
euple

woman: | think | can see it.

man: | don't believe you.

woman: Yes, isn't thal it at the
corner?

man: No, | don't think so. But |
wish we would find it soon My
varms are coming out of their
sockets. | can see why the taxi
driver would not come here!
woman: Stop complaining! Where’s
your sense of adventure?

man: I've come this far down life’s
road with you, haven’t |1?

woman: And down this one!

man: Seriously, do you really think
we'll find it after all this time?
woman: I'm convinced. Call it
woman's intuition if you like.

man: | propose that if we don’t find
it by the next corner, we go and
stay the night in one of those big

hotels in the centre of the city. Do
you even remember what it was
called?

woman: Of course, | do! it was
called the Sacre Bleu.

man: That's right, how could | ever
forget!

woman: What's that over there?
There's a red light.

man: My God! You're right; it does
look familiar.

woman: Look! It is it!

man: The hotel Sacre Bleu,
woman: Where we spent our
wedding night, this day twenty years
ago!

man: Let's see if we can get the
same room.

woman: Room 313. Overlooking the
gas works. Who said romance was
dead?




THE WEAK AND DESPOTIC SULTAN Part 2

Koksal Ciftci

BEFORE
THEY
ARRIVED,
HE WENT
AND SLEW
THE GIANT.




THE MAIDEN DIPPED HER HAND [
INTO THE GIANT'S BLOOD AND 8

WITHOUT THE LAD'S SEEING, %,/ /| M ,
"SHE MADE A SIGN ON o ‘[
HIS BACK. )
_ (
&
\ [ 4

| _h'it-\,_ g

WHILE THE LAD SET OUT

®TO FIND THE SULTAN, THE
PEOPLE GATHERED, AND WHILE
THE WATER WAS STILL BLOODY,
THEY FILLED THEIR BUCKETS,
AS THEY WERE FILLING...

——

p—

THE BOY WENT ON AND ON OVER HILL AND DALE.
WHILE ON THE WAY, HE CAME ACROSS AN
OLD WOMAN...

MAY IT BE EASY, GRANDMOTHER.
WHAT ARE YOU DOING?

k
i

HE SAW THAT THE OLD WOMAN HAD

SOME KNITTING IN HER HAND. SHE WAS
SOMETIMES KNITTING AND SOMETIMES
UNRAVELING IT.

I AM UNRAVELING AND MAKING A BALL
OF WOOL TO MAKE THE TIME LONGER; |
AM KNITTING TO MAKE THE TIME
SHORTER.

_—

THE WEAK AND DESPOTIC SULTAN

TOOK MY FATHER'S NIGHTINGALES.

IF | DON'T TAKE THEM BACK, HE

WILL DIE... | AM

GOING TO FIND
HIM.

=\
HE IS FORTY YEARS

DAYS.

| WILL NOW KNIT AND
MAKE THE DISTANCE

ONE DAY. BUT DON'T BE
FRIGHTENED, EVERYBODY
IN THE PALACE AND THE
SULTAN TOO ARE ALL
ASLEEP AND WON'T
WAKE UP FOR FORTY

(g




AFTER TAKING THE OLD WOMAN'S HE CROSSED HILLS... i
ADVICE THE LAD SET OUT ON HE ARRIVED IN ANOTHER
HIS JOURNEY. HE COUNTRY.

CLIMBED MOUNTAINS...

SO SAYING, HE SAW THE SULTAN’S PALACE... {

HE STARTED TO WALK TO THE PALACE... |




WHEN HE CAME TO THE FRONT OF THE PALACE,
HE FOUND THE GUARDS ASLEEP...




WHEN HE ENTERED

GARDEN, EVERY
LIVING THING HE
SAW WAS ASLEEP.

'fl

|
{4
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HE OPENED THE
DOOR TO THE
SULTAN’S ROOM.
THE WEAK AND
DESPOTIC SULTAN
WAS SLEEPING
AND THE
NIGHTINGALES
WERE SINGING
ABOVE HIS HEAD.

‘i\ if‘lln

nuullh

...AND SO THE SULTAN CAME TO A CONDITION ‘&%

WHERE HE COULD HARM NOBODY..BECAUSE IF
THE NIGHTINGALES DID NOT REMAIN, HE WOULD
NEVER WAKE UP AGAIN.

THE YOUNGEST SON SET OUT ON HIS
RETURN JOURNEY WITH HIS FATHER’S
NIGHTINGALES...

To be continued

@I
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MEKTUPLASMAK ISTEYENLER

Ali BATU
Talatpasa Bul. Sedef Apt.
No. 71 Alsancak/iZMIR

Miljgan OZMEN (15)
Cumbhuriyet Mah. Sumer Cad.
No. 59/4

Polati/ANKARA

Abdul Kadir Irek (Syrian)  gSebnem EVIRGEN (15)

‘frecn_'ui ?{I:IDER Cumhuriyet Mah. Siimer Cad.
eysi EKMEN Evirgen Apt. No. 11/1
Tourism 2 BTIOY Polatl/ANKARA

BALIKESIR

Ozkan Yilmaz SAYGILI

Necdet KUDAY Cumhuriyet Ma%

PTT Bol. Bas Mid. Sivrihisar Cad. Oz-Say Apt.
Muhasebe Ser. No. 45/24

GAZIANTEP PolatifANKARA

Melek ALBAYARK (15)  Ali Ozkan CAGATAY (15)
Acibadem, Pomak Sk. Sivrihisar Cad. Modern Apt.
10/2 Kadikoy No. 18

iISTANBUL Polati/ANKARA

Biilent DOSTER ibrahim AKARCAY

Dogan Sk. Deniz Apt. A.U. Fen Fak. Kimya 4

A Bluk K. § ERZURUM

D.13 Kartal /ISTANBUL :
Muhterem GULTEKIN

Mahmut AKKOG A.U. Edebiyat Fak.

A > 5 Tarih 1
Nigde Cad. Dilaver Ozay ERZURUM
Apt. Kat.4 No.41
NEVSEHIR Murat ISINER (23)

Esenler Sk. Orkide Apt.
3/20 Abidin Pasa
ANKARA

Nihal KORKMAZ (15)
Ucpinar Koyl No. 9
Polati/ANKARA

Sinan DIZDAR (17)
Bugday Pazari Mah.
Esentepe Cad. No. 14/C
CANKIRI

ismail COSKUN (21)
F.U. VETERINER FAK.
S. 4 No. 639
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| verdiginiz icin tesekktr ederim,
Ancak ben sizlerin mektubu
yazdi§i siralarda Istanbul’daydim.
‘Dergi icin ne kadar basarili
oldugunuzu sdylemeye gerek yok.
Basannizin devam etmesini
dilerim. Size iki sey sdyleyebilir
miyim?

1. Derginizin gift yaprakli olmasini
 istiyorum. Cuinki cildi saglam

| oluyor. Ayrica ben 12 tanesini bir
cilt yaptirdim. Bu kalin cilite
matbaa dilinde form yaparak daha
ivioluyor.

2. Ben Istanbul'dayken ki yine
gelecedim, Hilton Oteli'nin
yanindan gecerken merak ile soyle
bir ugrayalim dedik. Kapi girisinde
diitkkanlardan birinde hep Ingilizce
kitaplar gordum. lglerinden bir
tanesini secip almak istedim,
| ancak fiyati 400 TL. Gergi bu
| parayi verip alabilirdim. Ama bir
roman igin o kadar para verilmez.
Zaten “Bizim English” dergisi
gerekli buttn agiklan kapiyor.
Ama yine de sizden derginizin her
| aykisayilaninda dergiden
| alindiginda veya koparildidinda
her parganin birlestirilmesiyle bir
bitin roman edecek yazi dizisi
yayinlamanizi istiyorum. Derginin
yaninda ayrica uzun vadede de bir
roman elde etmig oluruz. Haddim
| olmayarak sunu da belirtmek
isterim ki sececeginiz roman
siddet, rezalet, canavarlik ve
| bunalimlardan uzak olsun. Yani
| hi¢ birgseyde asin olmasin ben bir
tek romani sirici etkisiyle
okudum. Daha bagka roman
okuyamadim. O da “Doktor
Jivago'dur. Islerinizde basarinizin
devam etmesi dilegiyle hosca
kalin. Saglik ve afiyet sizin olsun.

Kimya Mah. Regit USTA
Eskipazar Mah. Yeni Cami yaninda
Belediye Ishani No. 4

Cayelil RIZE

| { / m
Gonderdigim mektuba cevap Sayin USTA,

ilging 8nerileriniz igin tesekkirler.
Olanaklarimizi arag tiracagiz.

A

LAt

Derginizi devamli takip etmiyorum
ama, ilk giktigi gtinden beri
tanimaktayim. Haziran sayisinda
imtihan oldugunu haber alinca ne
kadar sevindim, bilemezsiniz.
iste, dedim kendi kendime.
Gergek 6lgtim yapabilecegim bir
firsat. Armaganliarinda gézim
yok, tek istedim kendimi
deneyebilmekti. Ama hayal
kinkligina ugradim. Cunki imtihan
armaganlar gézoniinde
bulundurularak hazirlanmis gibi
geldi. Yarismacilari kolay
eleyebilmek i¢in bu tip sorular
hazirlanmis gibi geldi. Ganki 2.
bolimde yer alan kelimeierin
bazilar ¢ift anlamli. Her iki sikda
dodru cevap sayilabilecek. Burada
yarismaciya sans gerekli, birini
tercih edecek. Ornegdin, Allowance
(hem izin, hem harglik manalarini
tagiyor.  Gravity yercekimive
ciddiyeti kapsiyor. Hot-Dog hem
sicak, hem sosisli sandvig manasi
veriyor. Exchanged ve changed
ayni manayi verir, degil mi?
Pecularities kelimesinde L ile A
arasinda | olacak, ben Oyle
biliyorum. 4. béliimde Truck hem
el arabasi, hem yiik kamyonu
manasinda. Ayrica Part 2, Part 3,
Part 4'diin sorulan énceki sayilarn
kapsiyor. Sanirim bu sorular
sinamadan gokdergi satimini 6n
plandatutuyor. Almayi veya almis
olmayi gerektiren sorular. Hele
Part 2, bagka bir amag tagimiyor
gibi. Hepsini yaptim o bélik kaldi.
Agnelli’nin, Akbulut'un, Nurhan
Hanim'in ne yaptigini bilmem ki.
Onun yerine dogrulugu
yadsinmayan sorular konulsaydi,
biz de yararlanabilirdik sinavdan.
Saninm soylediklerime hak
veriyorsunuzdur?

-

BIZIA

T

—

Sozlerimle size alternatif degilim.
Yanlhis anlamayin. Sorular bende
bu kaniyl uyandirinca size
danismak istedim. Bunun yaninda
derginizin ¢cok cok iyi hazirlanmis
oldugunu da belitmek isterim.
Saninm bundan sonra strekli
izleyecedim. Aciklamalariniza
varsa sahsi veya gelecek sayinizda
gormek isterim. Caligsmalarinizda
basarilar.

Saygilanmla,
Ramazan DENIZ

Yeni Mah. Derman Sk. 17
Yavsanli / KUTAHYA

Sayin DENIZ,

Sinav dergi okuyuculariigin
hazirfanmigtir. Burada
yarigmacinin gansi derginin
sdrekli okuyucusu olmasidir. Siz
son sayiyi aldiginiz igin
yararlanamamaniz dogaldir.
Bundan sonra takip ederseniz,
dntmizdeki sene yapilacak olan
sinavda basarili olursunuz.

L

TN

Kalemi elime aldigim vakit
derginiz i¢in yapacagim batdn
ovgtleri yazmaktan caydim.
Benden énceki arkadaslar saninm
gerekeni yaptilar. Herkes
ictenlikle benim gibi methetti,
Belki butun bu iltifatlar yetmemis
olabilir, Ve eminim ki daha fazla
ovgiye layiktir. Iki sene gibi bir
zamanda béylesine tutulan ve yurt
disina bile tasan bu dergi sanirim
benim gibi daha nice kimselerin
Ingilizce 6grenme arzusuna yesil
151k yakmisgtir. Tabir caizse
imkansizi mitmkan kilmistir. Sunu
itiraf etmeden gegemiyecegim. 13
yillik tahsil yagsantimda
bekledigim sonuca varamadim.
Okullarda okutulan Ingilizce
herkesce malum. Belki o zamanlar
sirf sinif gegmek igin galisiyordum
ve nitekim de éyleydi. Ama zaman
gectikce Ingilizce’nin ne denli
gerekli bir lisan olduguna kanaat
getirdim. Bu kez 6drenmek icin
dort elle sanldim. Kitapgi
vitrinlerine uzun uzun bakar
Ingilizce ile ilgill ne varsa alirdim.
Hatta bir yil ismini
actklamiyacagim bir dersaneden
mektupla 6drenim gérdim. Ama
biittin bu 6grendiklierim bir
noktada duruyordu. Kitaplan
okuyup gogu zaman soézliak
yardimiyla anlayabilip, o zamanda

!

®
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 olan Van'dayim. Van'in Gevas

~ bir turist kafilesiyle karsilasdim.

cat pat yaziyordum. Fakat
telafuzum tek kelime ile sifirdi.
kimseyle konusamiyordum. Onca.
zamandan beri galistigim
artnuma gérmek igin ilk sinavimi
bir turistle yaptim: Memleketim

ilgesindeki tarihi yapitlan gezen

Kafileden aynlan bir turistin
etrafini bizimkiler sarmisgti. Her

- kafadan bir ses gtkiyordu. Turist
bir seyler sdyliiyor ama kimse
birsey anlamiyordu. O anda
arkadaslardan biri bana *Yahu
Cevat sen Ingilizce bilirsin, sor
bakalim ne istiyor bu adam” dedi.
Olur dedim sonrada bin pisman
oldum. Biyik bir kahramanlikla
turiste yaklastim, bizimkiler susup
bana yer actilar. Turiste “Areyou
speak Engilish” der demez, bir
cankurtaran simidine yapismis
gibi sevinerek “Yes,...” diyerek
birseyler siraladi. Tabii ne dedigini
anlamadim, batan bildiklerimi
unutarak ve konusmanin nereye
varacagini tahmin ederek “I'm
sorry, but | can't speak’ dedim.

irst choose g time wh
i : en the
F'S empty. This doesn’t apply Srf)op

; ba_rgaming in

Belki hirsindan olacak ki ilk more likely to be mor, .
=2 |
%(ahkayl turist atti. ) you niterested in E. tmeli?
ste o glinden bu giine kadar You shoulg *
: G : always ; nee, diikka
nerede b_i_r yabanc:_turlgg gorsem anyone would bey utt)e polite, Naturally segin. Bu/?iT” bos oldugy Zamnan;
ingilizce 6grenememenin ultimatums from put off by il e/sokak saticilaring
;:uru.;i;;gg;ng duiuyorum.k . should always aurludde Customers, Yoy ggiirhk onlarin ].;i-c &;cr;ku :alabankna
yu kendisi i indecid i p Ir. Am
nsa udaokuyucuyukendisine | uninteregieq. v ed and ki manlarda, ek basing degilsncs, bile, bir

baglayabilmeyi bagsaran
karikatiirti, bilmecesi, Ingilizce'de
~ip uclarn kosesi, ¢izgi romanlan,
bizim sayfa ve =n 6nemlisi
okuyucusuyla “Bizim English”
vasitasiylaolacak. Asadiya (g
adet yabanci adres yaziyorum.
Dileyen arkadaslar '
mektuplasabilir

y olasidyr,

puzzled eXpression, Sj
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THE WORLD OF ENTERTAINMENT

Sweet Afton

er name is Audrey Landers,
Hbut Dallas fans will know her

better as Afton, Clif Barnes’
girlfirend and the sister of Mitch
(Lucy’s exhusband). She regulary falls
victim to JR’s schemes. However, in
real life, Audrey is very different to
the dramatic Afton. She is a private
person who lives with her sister Judy.
Their mother lives not very far away,
and it is she who has been the
support while Audrey made the climb
to stardom. Audrey and her sister
share the same interets: sports and
animals (horses and dogs). In
contrast, Judy does not eat meat, and
Audrey does. The thing Audrey has in
common with Afton is a good voice.
Audrey has had a number of singing
engagements in Las Vegas.

august on

August 1 Monday

“Little Mo, the first part of a new
American serial.

August 2 Tuesday
Cinema: “Westerner”. A cowboy
film starring Gary Cooper.

August 9 Tuesday

Cinema: “Family Plot”. An amusing
“black” comedy. The last film
directed by Alfred Hitchcock.

August 10 Wednesday
A programme of songs from
Galistan Okan.

August 22 Monday

The Grace Kelly Story. A new series
of the dramatised life of Grace
Kelly.

August 24 Wednesday
The World Swimming I
Championships live from Finland.

New Films

A New Agatha
Christie Film.

ilming has just finished of the
Flalest film based on an Agatha

Christie novel. Agatha Chiristie
is one of the world’s most popular
authors. Agatha Christic wrote her
first novel in 1917 shortly after Conan
Doyle had written the last Sherlock
Helmes story. No one has been able
to really account for the universal
success of her stories. For example,
she wrote 14 crime novels where the
hero is the elderly, genteel Miss
Marple. The setting is always some
quiet English village. Maybe the
appeal is the contrast of this very

English scene with the brutal murder

which Miss Marple invariably solves.

The latest film is based on the novel
““The Mirror Cracket from Side to
side”, and the film has the same title.
Angela Lansbury plays Miss Marple
and Erward Fox plays the police
inspector. The murders come thick
and fast when a Hollywood film
company comes to make a film in the
Village which Miss Marple lives in.

The Hollywood stars who play
Hollywood stars are Elizabeth Taylor,
Kim Novak, and Rock Hudson.

The film reaches its climax when Miss
Marple reveals the murderer before
the assembled cast.

/to/ account /for/ (e'kaunt): nedenle-
rini gostermek
crime novels (kraim novils): polisiye ro-

An Interview with
Sylvester Stallone

ylvester Stallone is a popular
Sac‘mr the world over and in

a particular in Turkey where his
films -Rocky, Rocky Three and

First Blood-have played to packed
houses. At the present Sylvester
Stallone is making a sequel to
Saturday Night Fever with John
Travolta. The film will be called
Staying Alive.

Q: Do you think you have learnt the
limits of your craft?

A: Yes, | know the limits, | couldn’t
possibly play Hamlet, for example.
It is all a question of style, just like
boxing. | wouldn’t say that

| would never play Shakespeare. It
is just that at the moment | am best
suited ta action films!

Q: In First Blood, the part you
played looked very physically
demanding. Was it as dangerous
as it looked?

A: Very much so. Do you remember
the scene with the rats?

Q: Yes, | do. That was something |
wanted to ask you about: were they
real? You were walking

through a flooded

cave and above you was a pack of
rats.

A: Was it real! You don’t know what
it feels like to be a giant lump of
cheese! Yes, it was very real. Of
course, the rats were clean and well-
fed: nevertheless, it was very scary.



manlar

elderly (‘eldali) : yash

genteel (dzen'ti:l) : kibar, soylu

appeal (8'pi:l) : cekicilik

contrast (‘kontra:st) : kontrast, zithk
brutal murder (‘'bru:tl ‘'m3:de(r)): vahsi
cinayet

invariably (in'veariabli) : her zaman
agssembled (a’sembeald) : bir araya gel-
mis

cast (ka:st) : oyuncular

Briefly | had to pass through the
cave and the rats were looking for
anything floating to jump on, and, in
this case, it was me!

Q: How old were you when your
father said to you; “Develop your
body because you have nothing in
your head."”

A: | think | was thirteen or fourteen.
Q: What is your father like?

A: Very powerful. About 1m 75,
strong and hard working. He has
never had much of a sense of
humour. He takes life very seriously.
He is a frustrated man because he
has always to be a singer.

Q: Do you get on together?

A: No, | can’t say we do, but |
respect him.

Q: What was the lowest part of your
life?

A: Without a doubt, when | first came
to New York. It was New Year's.

| didnt have any friends, money or a
place to stay. | used to sleep in
bus stations. | was very bad. | have
used these experiences in Staying
Alive.

Q: And finally, who do you think was
the greatest boxer of all time?

A: The greatest boxer of all time was
Mohammed Ali.

| can se that it won’t be long
You grow cold when you
ke'ep holding on
You know you’'ve changed
: and your words, they lie
That’s something you can’t
deny

I call, you’re not at home
You're home, but you're not
alone
If you wanna (1) leave then
why don’t you say
Your love has gone anyway
| know there’s something
going on

1 know there s something

~ going on

| know it won’t be long
Won'’t be long before you're
gone
There’s something goin on
There’s something goin on

| know a good thing must
come to an end
But it’s hard to take loosing
: a friend
| know what you think and
what’s in your mind
So darling look, why pretend

I know there’s something
going on...

(1) wanna: want io




Water Skiing

n a land where there aren’t even

enough football fields, water-skiing

secams far too expensive a sport to
be enjoyed by the masses. However,
there is no doubt that it is one of the
most popular water sports of all
times.

Water skiing is an American
invention. Florida, where the sun
shine most of the time, and daytime
temperatures hover about 15 C even
in winter, is where it all started. To
be among the best water skiers in the
world, one must train year-round.
That’s why Florida attracts young

skiers from all over the world. There
are hundreds of ski school which train
young people on different lakes. For
people who came from abroad, being
a world-class water skier means
leaving their home country for long
periods of time. During the day these
sikers are ecither skiing or getting ready
to ski. They lift weights do aerobatics
and other exercises to help develop
better skiing abilities.

Water skiers who enter national and
international contenst practice for
three competitive events:

Competitive Slalom skiing is done
around six buoys as the boat tows the
skier on a straihgt course, at 58

kilometers per hour. The skier must
complete the course with style and
speed. He may go as fast as 120
kilometers per hour.

Trick skiing is judged by the difficulty
of the tricks chosen (there are about
100) and the number of them
performed within a given time. Again,
style and speed are the two
considerations,

Jumping is the showiest part of the
program of the audience. As the tow
boat pulls the skier up a ramp at 130
kilometers per hour, he flies into the
air and glides for some distance, Here
style is very important, and of course,
courage helps.
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Su Kayagi

aterince futbol sahalari olmayan

bir (ilkede, su kayad: kitlelerin

keyif duyabilecedi bir spor olmak
icin ok pahal gibi gérliniyor. Ancak, hig
kuskusuz,/su kayagl/ gélmis gecmis su
sporlarmin en ¢ok sevileni.

Su kayagl bir Amerikan icadichr. Glinesin
hemen her zaman parladifi ve kisin bile
giindiiziin 1s1s1m 15 derece civarinda
siirdiirdiigii Florida,/su kayagimin/bagladifi
yerdir. Diinyamn en iyi su kayakqilarindan
biri olmak i¢in, kisinin yil boyu antrenman
yapmasi gerekiyor. Florida'min diinyanin
herverinden geng kayakcilan ¢ekme nedeni
bu. Gen¢ insanlar degisik goéller iizerinde
egiten yiizlerce su kayag okulu
var./Amerika'nin/disindan gelen insanlar
icin, diinya capinda bir su kayakeisi
olmak memleketlerini uzun siireler boyunca
terketmek demek. Bu kayakaglar giin
boyunca vya su kayag yaparlar va da
yapmaya hazirlamrlar. Halter
kaldmrirlar,aerobik ve diger egzersizler
yaparlar.

Ulusal veya uluslararasi sampiyonalara
giren su kayakcilan, iic yanisma icin
¢alisirlar.

Slalom su kayag yansi: Motor kayakciyi
saatte 58 kilometre nzla ¢eker, alty
samandiramin cevresinde yapilir. Kayake:
her turu hizla ve zerafetle tamamlamahdir.
120 kilometre hiza kadar ¢ikug olur,

Gbsteri kayagi: Secilen numaralarin (100
tane kadar var) zorlugu ve belirli bir
zaman iginde kag tanesinin yapildig ile
dlgiiliir. Burada da stil ve iz gz 6niinde
tutulan iki énemli noktadir.

Atlama/kayak/programimn seyircileri
agisindan en gosterisli kismidir, Cekici
motor kayakeciyi 130 kilometre hizla bir
rampaya ¢ektigi zaman, kayak¢ havava
ugar ve bir siire havada siiziilir. Burada da
stil gok onemlidir ve tabii cesaret de fayda

eder.




16th Internationally

Airplane Rally

ne of the favorite summer time
sports is flying old-time
# airplanes. This summer, veteran
aircraft buffs got together for a fly-in
near one of the old aircraft. museums
in Denmark.

There are those people who have such
a great affection for old aircraft that
they say they prefer flying them to
modern planes. They enjoy the
roaring sounds and vibration, the
whipping air of the open cockpit and
the old low and slow feeling of
biplanes or triplanes.

This summer was the 16th annual

T T

international rally and

some 350 aircraft competed.
Some of the planes were
old-timers, and others were
home-built from tins.

The rally itself began years ago
as a gathering for KZ flyers.
KZ is the name of the single
seat, low wing mono plane designed
and flown by two Danes, Kramme
and Zeuthen, in 1937. The plane
went through a number of changes
over the years. Its open cockpit was
closed and there were other minor
changes, but it remained single
engined. Some versions of the plane
were used by the Danish Air Force as
basic trainer and observer planes.
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Ucak Rallisi

evilen yaz sporiarindan biri de

eski zaman ugaklarimi ucurmak.

Bu yaz, emekli ucak merekhlar,
Danimarka'da, bir eski ucak
miizesinin yaninda, bir ugus-partisi
i¢in toplandilar.
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Eski ucaklari, onlar1 ugurmayi
yenilerine tercih ettiklerini soyleyecek
kadar cok seven kisiler var. Kiikreyen
seslerden, titresimlerden, agik pilot
mahallindeki kamgilayan riizgardan
ve, ¢ift ve ¢ kanath ugaklarin

! /verdigi/ eski algaklik ve yavashk

| hissinden keyif aliyorlar.

Bu yaz, 16. uluslararas: ralliydi ve 350
ucak yaristi. Bunlarin bazilar eski
ucaklarch ve digerleri evde, konserve
tenekelerinnden imal edilmiglerdi.
Rallinin kendisi KZ pilotlarin bir araya
gelmesiyle yillar énce basladi. KZ, tek
kisilik, diisitk kanatli; iki Danimarkah
tarafindan 1937’de tasarlanan ve
ucurulan bir tek kanat ugakti. Ugak,
giderek birkac degisiklige ugradi. Acik
pilot mahalli kapatildi ve ufak tefek
degisiklikler yapildi, ama her zaman
tek motorlu kaldi. Ucagin bazi degisik
tipleri, Danimarka hava kuvvetleri
tarafindan temel egitim ve kesif ucagi
olarak kullanildi.

THE GAMES WE DON’T PLAY

Curling

t is surprising that the Scots
haven't declared war on the
Dutch. First the Dutch tried to
claim that an ancient game called
Hetkolven was the true ancestor of
golf. The Scots have taken this
suggestion with good grace. But
when the Dutch said that curling
was a Dutch game, the Scots
produced historical evidence
“showing how long the game had
been played in Scotland. By now
you are probably wondering what
this game is. Curling is bowls on ice
(see the 15th issue ‘The Games we
Don’t Play). Instead of the balls
used in bowis. Curling uses flat
polished stones. The game is
played by sliding the stones across
the ice. The player's stone which
finished nearest to the target is the
winner. The game can be played by
two or four players, but it is usually
played by two teams of four players.
They try and knock the other team’s
stones out of the way and get their
stones nearer to the target. The
game was first played on frozen
lakes using any flat stones available.
Now the game is played on skating
rinks and can be played all year
round. The curling stones are now
made in factories so that they all
have uniform dimensions and
weights. The game has spread from
Scotland to  other parts of the
world. Curling now has its biggest
following in Canada and is also very
popular in the Scandinavian uniform (‘ju:nifa:m) : tekdize
countries. dimention (d'menfn) : boyut

#

/to/ claim (kleim): iddia etmek
ancestor ('znsesta(r)): ata
/to/ take a suggestion with good
grace: bir oneriyi terbiyeli bir
bicimde karsilamak
curling (ka:lig) : knvrma
/to/ produce (pra'dju:s) :

. Jtburada) ortaya cikarmak

evidence ('ewidans): kanit

polished (‘pauhlfd): cilal

target (ta:git) : hedef

/to/ knock (nok) : vurmak




WAER HE oty
ToL! TOK! WY DON'T
Yo URINK. £oca-COLA.

— Su! Su! | ol 4 |
— Bir de su diyor! Cik, cik! Herkes gibi sen de koka kola icsene!

LADY THE BOOK WARM

_'Lady, is it true that you are an
avid reader?”’

“Oh, ves! | love reading. Besides
I think it’s the books that make a
person.”

"l agrees wholeheartedly. That's
why | am offering an
encyclopedia, like you've seen
no where in the world.”

“"How do | pay for it?"

“In cash or in instaliments, any
way you want."”

“All right. Will you wait a second
till | check something?”

"Yes, go ahead."

"'l am sorry | kept you waiting,
but | can’t possibly buy this. You
see I've checked. The color of
the covers doesn't match with
my newly purchased library
shelves.”
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— Helal olsun Hiseyin Aga'ya' Yagmur bulutiarini ayarlamay! becermis
lyine./

Hap ! VST BecAse I'M |
A CRCLET WHO SANS
['M EEEroNSABLE FoM

OH, HM?
HE HAYD

— Ha, o mu? Basina glines vurmus!

©




HAE A HEMZTY
Yoo VIN'T BRvECT
Me To CARRY A TokCH
iN Thie HE‘-";(. o

— insaf edin! Bu sicakta benden mesale
tasimami beklemiyorsunuz herhalde!

No,(T's NOT
THE HEAT! Wg HAavE
6T LBFT THE

MAKZIM'S .

THE MAN WHOM NO ONE
TOOK SERIOUSLY .

The man had so much difficulty in
adapting that he went to his
psychiatrist. Doctor, my prablem is
that no one takes me seriously! No
one listens to what | have to say!
They don't even pay attention to
my soundest suggestions™ he said.
“QOh, come on now," the doctor
said, "‘I'm sure you're exaggerating!

| PHEW] THE SHIRT
ﬁ WIS BECOME WHITAZ
T THON WHITE!

@ - On be! Gémlek beyazdan da beyaz oldu! J
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3
4.
5.
6.
7
8.
9.

Part 1: Selected Vocabulary

ingilizce sbzciiklerin yanlarina Tiirkge
kargiliklaninin numaralarini yaziniz.

A

1. trait ( )

2. assortment ( )
3. avid ()

4, pastime ( )

5. curiosities ( )
6. apprentice ( )

7. master craftsman ( )

8. task ( )

9. artifact ( )

10. crockery ( )
11. utensil(())

12. hinge

13. \fall"tglty( )

14. persecution ( )
15. virtue ()

16. scrupulous ( )
17. possesiveness ( )
18. fabulous ( )
19. replica ( )

20. landmark ( )

. flimsy ()

. spailsport ( )

. steadfastly ( )
. shipping ()

. resources ( )

. vulnerability ( )
. inpenetrable ( )
. waste ()
fibrous ( )

. surplus ( )
11. volatile ( )

. pellet ( )

. residential ( )
., caveman ( )

. crude ()

. colleague ( )
. abrasive ( )

. genteel ( )
.cast ()

. brutal ()

CONDN AWM=

. to withstand ( )

. to scrape ()

. ta bang ( )

to break through ( )
to seep out ( )

to evaporate ( )

. to ebb away ( )

to compensate ( )
to mow ()

. Ozellik

. bos zaman

. gbrev, is

. menti

i dikka?l?,etitiz

. mihrengi noktasi

. benzeri, kopya

. erdem

kap kacak

. usta

11. hirsh, istekli

. gesitleme

. cirak

. gatal-bicak

. yargilama

. muhtesem

. sahip olma tutkusu
."kendini begenmislik

. sanat degeri olan esya
. incik boncuk, wir zivir

OCE~NDNH W=

. ham, kaba

. meskun

. ucucu

lifli

. olanaksiz

oyun bozan

. su yoluyla nakliye
. hafif

. topak

0. magara adami

11. asindiran

. meslektas

. fazlahk

. artik

. vazgecilmeksizin
. incinebilir

. kaynaklar

. vahsi

. soylu

oyuncular

. ¢iritmek, bozulmak

. yakalamak

. davranmak

. digan sizilmek

. zaranni 6demek

. bir seye ragmen
dayanmak

. muamele etmek,
davranmak

. catlamak

. ayni zamana denklemek

Lo o~ DO AWN=m

. snail ()

. philately ( )

. appeal ( )

finite ( )

. infinite ( )

. irrespective ()

. currently ( )

. lavish ()

patron ( )

. contemporary ( )
. abstract ( )

. diverse ( )

. makeshift ( )

. scraps ()
. exhilarating ( )
. doggedly ( )
17. quote ( )

. generous ( )

. puberty ( )
20. two-some ( )
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1. to produce ( )
2. to tuck away ( )
3. to amuse ( )

4. to resemble ( )
5. to intend ( )

6. to show off ()
7. to house ( )

8. to install ()
9. to account for ( )
10. to reject ( )

11. to put together ( )
12. to chat ()

13. to appreciate ( )
14. to interfere ( )
15. to extract ( )
16. to process ( )
17. to tap ()

18. to drive ( )

19. to weave ( )

20. to dominate ( )

10. to treat ( )

11. to stammer ( )
12. 1o behave ( )
13. to deteriorate ( )
14. to convince (, )
15. 1o propose ( )
16. to rupture ( )
17. to capture ( )
18. to coincide ( )
19. to assemble ( )
20. to crak ( )

. soyut

. uyduruk

. hefes kesici

. birinden nakledilen s6z
. bulug cag

. himaye eden

. halen, simdilerde
sonsuz

. ¢eken unsur

. salyangoz

. pulculuk

. sonu belli olan, kesit
. kaale almaksizin

. bolea, comertlikle

- Gagdas

. cesitli, farkh

. artik kumaslar

. Israrla

. bonkér, fedakar
. ikili

Nod b dd b s 22 OO ON=@
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1. edlendirmek

2. gosteris yapmak

3. toplamak

4. cikartmak

5. dokumak

6. meydana cikartmak

7. aciklamak, nedenini

anlatmak

8. dondiirmek, isletmek

9. kiymetini bilmek

10. kullanmak, devreye
sokmak

11. benzemek

12. tesis etmek,
yerlestirmek

13. niyetlenmek

14. sikistinp saklamak

15. yerlestirmek

16. reddetmek

17. laflamak

18. kanismak, engellemek

19. islemek

20. egemen olmak,
bastirmak

10. kazimak

11. ot bigmek

12. teklif etmek

13. buharlasmak

14. toslamak

15. Klrtmak, patlamak
16. kekelemek

17. toplamak

18. asama yapmak
19. geri cekiimek, sénmek
20. ikna etmek
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1.
2. fierce ( )

3. environmentalists ( )
4. corrosive ( )

5. concern ( )

6. hazard ( )

7. flake ()

8. solid ( )

9. reverse ( )

10. privacy ( )

m

1. Eanplrkler 11. idiosyncrasies ( ) 11. kaygi

2. Uk orkestra 12. nocturnal ( ) 12. pasianan

3. sacma 13. indignities ( ) 13. zehir

4. gevre korumacilar 14, conspicuous ( ) 14. ters

5. ategli 15. band ( ) 15. gosterigli

6. sert, kati 16. lavender ( ) 16. sagduyu

7. geceye ait 17. exaggeration ( ) 17. tehlike :
8. lavanta 18. commonsense ( ) 18. yassi par¢a
9. miibalaga 19. absurd ( ) 19, fedakarlik
10. mahremiyet 20. sacrifice ( ) 20. hareketler

Part 2: Selected Expressions

1. in particular

a. parcaciklar halinde
b. nitelikierine gdre
c. Ozellikle

2. thanks to (someone) for
(something)

a. bir sey icin birine tesekkir

b. tesekkiire deger

c. bir seyi birine bor¢lu olma

3. a person of independent
means

a. bagimsiz araclari olan
kimse

b. calismadan para
kazanabilen kimse

¢. cok parasi olan kimse

4. provided that...

a. sunu sagladi

b. eder dyleyse

c. boyle oldugu takdirde

5. /to be/ in circulation
a. cereyana kapilmak

b. tiraj yapmak

¢. ortalikta olmak

6. /to be/ confined to
(something)

a. yapmak zorunda olmak

b. bir seyle sinirlanmak

c. hapiste olmak

7. /to be/ man enough (to do
something)

a. "'Erkeksen yap!"

b. “'Erkeklik kilibikliktir.”

c. “Erkek olmak bunu
yapmama yeter."”

8. a grain of truth
a. gercek parcasi
b. gercek payi

c. hakiki tohum

9. /to/ put oneself out

a. kendinden vermek

b. sokaga cikmak

c. kendi kendini cezalandirmak

10. /to/ work to keep
(something)

a. bir seyi kacmasin diye
yakalamak

b. kaybetmemek igin ugras

vermek
c. para biriktirmek igin
calismak

11. to/ have (something) on
one’s hands

a. elinde bir sey olmak

b. baginda bir sey olmak

c. basa dert olmak

12. /to/ be committed to
(something/somebody)
a. birine/birseye bagh olmak
b. birine seref s6zii vermek
c. birini/birgeyi hapsetmek

13./to/ match (someone) in...

b. boy dlgliismek
b. benzemek
c. esdeger olmak

14. /to/ break the ice
a. buz kirmak
b. su isitmak
c. havay yumusatmak

15. bosom friends

a. slt kardesligi

b. can ciger arkadaslk
c. iman birligi

16. no drop in demand
a. bir damla bile olmamasi
b. hi¢ talep etmeme

c. talebin azalmasi

17. Ito/ get a hold of
(something)

a. tutunmak

b. elde etmek

c. sapindan yakalamak

18. /to/ pose a problem
a. sorunu aciga ¢ikarmak
b. sorun yaratmak
c. sorunu ¢ézmek

19. /to/ give (someone) a
squeeze

a. birine ¢imdik atmak

b. sanlip sikmak

. birini zor duruma sokmak

20. /to/ take (someone) at
his word

a. birinin sézline glivenmek

b. bos konusmak

c. yalan sdylemek

21. /to/ wear an expression
a. sik giyinmek

b. kisilikli giyinmek

c. ylz ifadesi takinmak
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BiZIMENGLISH

~ DICTIONARY

A

Assort (a'so:t) vt, vi: f. siniflandirmak, tasnif etmek, uy-
mak, yakismak

assorted (@'sotd) : s. cesitl

assortment (e'so:tment): i. tasnif, siniflandirma

avid ('zwid) : s. arzulu, hirsli

avidity (e'widets) : i. arzu, hirs

brat (brat) : i. velet
bulb (kalb): i. sogan, ampul, elektrik lombasi

Cc

canycn-canon ('kaenjen) : kanyon, derin vadi
carnation (ka:'neifn) : i. karanfil, acik Kirmizi renk
cobbler ('kobla(r)): oyakkabi tomircisi; sarop, seker
ve meyveden yapilan bir cins icki

cock (cok)wt: f. tifek horozunu cekmek, havaya dik-
mek, fotograf makinesini kurmak, bag umursamaz bir
tavirla yana cevirmek, |. horoz, erkek kus, lider, tifek
veya tabanca horozu

cock (kok) vt: f. saman yigmak, i. ot veya saman yigini
compensate (‘knmpenseit) vt, vi: f. zaran odemek, be-
delini ddemek, karsilamak, denklemek, esitlik saglamak
compensation (kompen’'seifn): i. tazmin, karsihk, dcret,
bedel, takas

compensator (kem'pensater) : i. dengeleme tertibati
cork (ko:k)wt: f. tipa takmak, mantarlo kapamak, i
mantar, Gpa

corrupt (ka'rapt) vt,vi: f. bozmak, bastar cikarmak,
yozlastirmak

corrupt (ka’rapt) : s. firsatc, riisvet alan, yozlagmis, ko-
tii, bozuk, ciriik

courier ('kunia(r)): i. kurye, elcilik postasini yerine go-
tirmek icin gérevlendirilip diplomatik dokunulmozhidi
olan kimse

crock (krpk): i. ganak, ¢comlek, kap, aciz ve beceriksiz
kimse

crockery ('krokar): i. conok ¢omiek

crude (kru:d): i. ham petrol, s. ham kaba, acemi
dale (deil)”: i. genis vadi

D

@
disgrace (dis'greis) vt: [. gbzden disurmek, rezil etmek
disgrace (dis'greis): i. gozden disme, rezalet, utang,
yuz karasi, ayip

E

exhilarate (ig'zilareit) vt : f. neselendirmek, canlandir-
mak, costurmak, renk katmak
exhilaration (1g,zila’veifn) : i. nese, canhlik

F

fobulous ('fabjulas) : s. inanilmaz, mithis, mikemmel,
uydurma, abartilmis

fault (fo:t) vt: f. kusur bulmak, ayiplamak, suclamak,
fay meydana getirmek, i. kusur, hata, eksiklik, faul, fay,
catlak

faulty (fa:lt1) : s. eksik, kusurlu, sakat, yanhs

finite ("fainait) : s, simirh, sonlu, dlcllebilir, sayilabilir

idiosyncrasy (,.di@'sigkrasi) : i. mizag, huy, ozellik, dzel
durum
illegal (ri:gl) : s. konuna aykirl, mesru olmayan, yolsuz

illuminate (Fluzminest) vt: f. aydinlatmak, yoziyi renkli
resim ve harflerle suslemek, fikirlerini gelistirmek, uyan-
dirmak, agiklamak

immoral (moral) : s. ahlédksiz, ahldka aykiri, edepsiz

immorality (ime'ralet) : i. ahldksizlik

infinite (‘infinat) : I. sonsuzluk, s. sinirsiz, sonsuz, bit-
mez, 6lclimez

installation (,inste’leifn) : i. tesisat, tertibat, Us, fabrika

intrude (in’tru:d) vt, vi: f. zorla igceriye sokmak, izinsiz
ve davetsiz girmek

intruder (in'tru:da(r)): i. davetsiz misafir, isteniimedigi
yere giren kimse

intrusion (n‘tru:zn) : i. fuzuli isgal, zorla iceri girme

L

lavish (*lzwif) : s. savurgan, bol, bereketli

libel ("laibl) vt: f. iftira etmek |i. kétileyici yozi veya
nesriyat, arzuhal

lily (') : i. zambak, s. zambak gibi, tertemiz, bembeyaz
locksmith (loksmig) : i. cilingir

locket ('lokit) : i. madolyon

luggage ('lagid3) : i. bagaj, yolcu esyasi

lynch (lintf) wvt: f. ling etmek, yargilamadan oldiirmek

N

nocturnal (nok‘tznl) : s. geceye dzgu

0

cccupy (‘okjupai) vt: f. isgal etmek, zaptetmek, mes-
gul etmek

P

patio (paetio) : i. Ustl acik i¢c veya yan avlu, teras,
veranda

pitcher (‘pitfa(r)): i. testi, sirahi, ibrik, masrapa
prick (prik) vt,vi: f. hofifce delmek, igne benzeri bir
sey sokmak, vicdan azabi vermek. batma acisi duy-
mak, i. igneleme, ignelenme, diken, sivri uclu alet
privacy (‘privasi) : i. ozellik, gizlilik, kisisel dokunmazlik




R

rapist (‘reipist) ; |, (kadina) tecaviiz eden adam

rattle ('raetl) vt, vi . f. takirdamak, tkirdatmak, aklini ka-
rigtirmak

resort (r'za:t) vi: f. gitmek, cok sik gitmek

resort /to/ (m'za:t)vi: f. basvurmak, son care olarak
kullanmak

resort (n'za:t) : i. sik sik ugranilan yer, gezinti yeri, co-
re, sidinacak yer

resurrect (reze'rekt) wt,vi: f. yeniden canlandirmak,
mezardan cikarmak

resurrection (,reze'rekfn): i. kiyamet, yeniden diriltme,
canlanma

rink (rm) : i. buz sohasi, patenle kayma yeri

rupture (‘raptfe(r)jvt,vi: f. koparmak, kirmak, kiril-
mak, boglantusini kesmek, fitik olmak, i. kopma, kiril-
ma, aradaki uyumun bozulmasi, fitik

S

scandaolous ('sksendsles): s. rezalet kabilinden, lekele-
yici

scent (sent)vt: f. sezmek, glzel koku sacmak, kokla-
yarak iz aramak, i. koku, koklama duygusu, esans
screwdriver (skru:drawa(r)): i. tornavida

shawl! (fa:1) : i. sal

snail (sneil) : i. salyangoz, simikli bécek, tembel kimse

sprinkle ('sprigkl) vt: f. ekmek, serpmek, sacmak, ci-
selemek, i. serpinti
spurt-spirt (spa:t) vi: f. fiskirtmak, fiskirmak, i. figkirma

spurt (spa:t) vi: f. davranmak, aniden hamle yapmak,
i. ani hamie

stall (sto:l) vt, vi : f. ahirda kalmak, ahira kapamak, bir
seye saplanip durmak, tehir etmek, zoman kazanma-
ya caolismak

stall (sta:d) : i. ahir, stop etme

T

trail (tred) vt, vi: f. sdriklemek, geriden izlemek, sii-
rinmek, siriklenmek, i. iz, kuyruk, yigin, patika
trait {tr'elt)_: i. hususiyet, ozellik

trophy ('trefi) : i. hatira, andac, kupa, gonimet
twiddle ("twdl) vt, vi : f. dondlrerek oynatmak, énemsiz
seylerle ugrasmak, i. hafifce déndirme

u

unison (‘ju:nisn) ; i. birlik, ahenk, uyum

\

vault (va:lt)wt: f. kemer yapmak, kemer cevirmek, i
tonoz, kemer, gok, kasa, mahzen

vault (vo:lt) vi, vt: f. atlamak, sicramaok, i. atidme. at-
layis. sicrayis, sirikla yiksek atlama

vibrate (varbreit) vi, vt : f. titremek, sallanmak, tered-
dit etmek, titretmek

vibratile (varbreml) : s. titrek, titreyen

volatile ('wolstail) : s. buharlasabilen, havai, dének, ge-

gici
ulnerable ('valnarabl) : s. yaralanabilir, incinebilir
vulnerability (,valnera’biletr) : i. incinebilir durumda ol-
ma

w

wallflower (w:::lfruuer) bahce sebboyu, scm sebboy

windmill (windmil) : vefdegrrmem i
withstand (ma'slaend,\ vt: f. karsi koymak, dqyanmuk
direnmek

Yardim Cantasi - Postcards to my Penfriend

judging by the picture: resimde gorindigl kadanvia
exhausted (i1g’za:sted) : yorgun, bitkin

scrambled eggs ('skrzmbld egs): cirpilip yagda pisi-
rilen yumurta

paradise ('‘paradais) : cennet

/t0/ transport ('trnspo:t) : tasimak, nakletmek
magic carpet ('madzik 'ka:pit) : ugan (sihirli) hah
/to/ bump (bamp) : carpmak

/to/ tangle (‘tzngl) : karistirmak
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KAVRAM BULMACA

ASSENT

agreement
DISTANCE away
WORD utterance
PROMISE engagement
OFFER volunteer
RHYMING WORDS
1. DRUG
2. THEORIZE
3: TONE -
4. SUFFICE
5. COUNT

6. RIVER

SOZCUK OYUNLARI YANITLARI

HE CE LER

1IMIO|TJH]E|R
2{a|plalp|T|s
alrle|Tl1lR|E
4|R |E|VI]|E|RI|E
501 INJL]A|W]S
6lals|s]i]s|T
71c|A|IR|D]E|N
sle|s|t|AlT]E
KONU: MARRIAGE

Sports

1. ICE SKATING
2. SWIMMING
3. IGE HOKEY
4. SURFING
5. WEIGHT LIFTING
6. WRESTLING
7. BICYCLING
8. ARCHERY
9. BADMINTON
10. BOBSLEDING

UYUZ PADISAH
Il. Béliim

Onlardan énce varip devi éldiirmis

Kiz, devin kanina elini batinp oflana
gostermeden onun sirtina bir isaret koymus.,
Oglan, padisahi aramak icin yola koyulurken,
ahali toplanmisg, su daha kanl iken kaplarini
doldurmuslar, onlar dolduradursun...

Odlan az gitmis uz gitmis dere tepe diz gitmis.
Giderken bir nineye rastlamis...

— Kolay gelsin, nine. Ne yapiyorsun?

— Sagol ogul.

Ninenin elinde bir érgil oldugunu
goérmiis./Elindeki &rglyl/bir &riiyor bir
sokilyordu.

— Sokilp yumak yapiyorum, zamani
uzatiyorum. Oriiyor kisaltiyorum.

— Nereye gidiyorsun, oful?

— Uyuz| padisah babamin biilbdllerini almis.
Eger geri gbtirmezsem dlecek... Onu bulmaya
gidiyorum.

— O kirk yillik uzakliktadir...

— Ben simdi 6rgiml 6riip uzakhgs bir gin
yapacadim. Padisah da, saray halki da
uykudalar, korkma, kirk gin hi¢ uyanmazlar.

‘Ninenin bu 6giidi Gzerine oglan yola koyulmus.

Daglar asmis...

Tepeler gegmis... bir baska llkeye varmis.
Derken uzaktan Padisah’'in sarayini gormas...
Saraya dodru ylirimeye baglamis...

Sarayin dniine gelince nébetgileri uyur
bulmus...

Sarayin bahgesine girince bitiin canlidarin
uykuda oldugunu gérmis.

Padisahin oda kapisini agmig. Uyuz Padisah
uyuyor, bulblller de basucunda Otlyormus.
Biibiilleri almis...

Béylece Padisah kimseye kétiilik edemez bir
hale gelmis... Glink( bllbdller olmadan bir
daha uyanamazmis.

Kiegik oglan babasinin balbullerini almis,
¢tkmis donis yoluna...

TAVUK KUMESINDE TILKi’nin Tiirkcesi
5. Boliim

" — Doktor, ne olur bana yardim edin. Hamile
oldugumu kimseye sdylemeyin, olur mu?
— Sen merak etme, kizim. /Kimseye/
stiylemeyecegim. Bana giliven!
— Bak Saaverdin, Dvora’mn hamilelifi hakkinda
kimseye /bir sey/ sdylemeyeceksin!
— Tamam camm! Merak etme. Ne kadar agzi
siki oldugumu billirsin!
— Aman Tannm, sana ne oldu, dostum?
— Ayakkabi tamircisi! Yatafimda yatiyordum,
kapiyr tekmeleyerek iceri girdi, ve beni bu hale
getirdi!
— Bariz bir siddet hadisesi!
— Banajahliksiz, senin koy kizlarina tecaviiz
eimene izin vermeyecefim deyinceye kadar ne
olup bittigini anlamadim.
— Dostum, kdyin emniyet kuvvetlerine
gitmelisin...
— Gittim, Dolniker! Yakam birakmasini bana
dayak atmaktan vazgegmesini soyledim!
— Dostlar, koyiin namusu elden gidiyor!
Koviimiiz 1rz diismanlari tarafindan isgal
ediliyor!
— Zeev, bu iy tehlikeli olmaya basladi! Arka
camdan ormana kag!
— TIrz diismamni ling etmeliyiz! Haydi beni takip
edin!
— Haydi cabuk ol! Ortahk biraz yatiginca geri
donersin!
— Pekala! Pekala!
— Dikkat et, Miihendis bey, ates menzilindesin!
Canimi seviyorsan kag!
— Ne oluyor? Ne bu rezalet? Simarik veletler
gibi davrandifimain farkinda misimz?
— Hey, Mithendis bey! Ates hattindan qik! Safr
misin be adam? Cek git oradan, kag! Bizden
kalabalik olduklarim gérmtyor musun?
— Kim bu ¢ocuklar?
— Ayakkab: tamircisinin simfi... Gorvigistler!
— Gorvigistler, ha? Neler oluyor bu kéye?
— Aman aman aman, hos geldin. Gir, otur.

O,

— Birak simdi! Arkadaslar, sen cocuklarimiz
zehirliyorsun. Sen benim ¢ocufumu nasil
Gorvigist yapabilirsin? Soranim sana?

— Bir dakika, Muhtar bey. Durum o kadar basit
degil. Cocuklar, kimin muhtar olacafim, ne
zaman olacagim sorup duruyorlar... Ben onlara
bir cevap vermek zorundayin, degil mi Muhtar
bey?

— O halde berberin yagam boyu muhtar
kalacagim soyle!

— Arkadagslar! Bugiin ¢ok hassas bir konuyu
tartisacafiz! Imzasiz bir mektup aldim. Mektupta
Muhtar’in yolsuzluk yaptif iddia ediliyordu!

— Yalan! Namussuzlar iftira ediyorlar!

— Bay Hasidov, dért diregin dikilmesinden
sonra, muhtarhk binasinin yapimi neden
durduruldu?

— Cinki bina igin saun aldifim malzeme
tiikendi.

— Neden tiikendi?

— Yeterli miktarda olmadig igin.

— Peki yeni siithanenizin ingaatinda
kullandifimiz cimento nereden geldi?

— Elimde vardi.

— Nasil vardi, bay Hasidov?

— Diismanlarimin bana karsi kullanacag: bilgiler
vermeyi reddedivorum.

— Pekala, bay Hasidov, séyleyecekleriniz
aleyhinizde kullamlmayacak!

— Bir gece uyurken, rityama ¢ok kisa boylu bir
adam girdi! Elindeki ¢am (¢ defa caldi. Bana bir
agaci ayrintih bir sekilde tarif etti ve onun dibini
kazmamu ve altindaki para dolu sandi@ almamu
soyledi. Ben de stylediklerini yaptim ve bdylece
sitthaneyi yaptirdim.

— Séylediklerinizi kamtlayacak gercek delilleriniz
var mi, bay Hasidov?

— Pek tabii, herkes gelip veni insa ettigim
siithaneyi gorebilir.

— 1.1

— Arkadaglar, istediginizi karanhk yollara
sapmadan da elde edebilirsiniz. Bu tir masrafl
isler igin borglanma sistemlerini kullanabilirsiniz.
Dileyen ydnetici kredi alabilir. Yoneticiler, halkin
goziinde yiz kizartics duruma diigmekten
kaginmahdirlar.

— Mithendis bey meclisin i¢ islerine hangi hakla
kariyor? Onu gizli toplantiya kim davet etti?
— Meclis toplantisina yabancilan getirmenin de
bir sinir1 vardar!

— Cocuk degiliz artik, dfretmene ihtivacimiz
yok!

— Dondiin demek? Buradan gitme zamam geldi.
— Ben esyalanim topladim bile.

— Kooperatif kamyonu bu aksam gelecek!
Onunla kagariz.

— Burada epeyce eflendin, Dolniker. Saghfin da
verine geldi artik.

— Artik biiyiidii bu gocuklar. Bir lidere
ihtiyaglan kalmadi. Biliyor musun, Zeev? Artik
beni toplantilanna almiyorlar!

— Sonunda burawvi da benzettin, Dolniker! Senin
kadar hain bir politikac: yoktur!

— Biraz daha bekleyelim!

— lvice gec oldu, beyim. Gelecegini
sanmivorum!

— Onu yakalammg olmablar! Gitmeliyiz artik!

— Neredeyim? Nasil oluyorda siz Buradasimz?
Bay Hasidov? Kamyona bindigimi hatirhyorum.
Galiba arkadaslar, eskali mechul bir sahis...

— O sahis bendim, Mithendis bey. Karim sizin
gitmeye hazirlandifima farketti. Bana gelip, sizin
gitmenize izin vermememi sdyledi. Se¢imlerden
dnce size ¢ok ihtivacimiz olacagimi séyledi.

— Yani segimlerden énce benden yararlanmak
igin kafanmu kinp beni buraya getirdiniz! Skandal
bu!

— Imdaat! Beni hapsettiler! Imdaaaat!

— Bafirmamz size hig yarar saglamaz,
arkadaslar. Su anda yeni stithanemizin en derin
mahzeninde bulunuyorsunuz, Sesinizi duysa
duysa inekler duyabilir.

— Afzimdan bir tek kelime alamazsin, Seni
gangster!

— Gdrilriiz, bakalim agha ne kadar
dayanabileceksiniz?

— Gangster, tavuk getir!

— Once bana segimleri nasil kazanacagimi soyle!
— Sana akil verdikten sonra, yemegi alacagimi
kim garanti ediyor?

— Pekala, Miihendis bey. Bu pargaya karsihk,
duvara yazilacak bir slogan istiyorum!.
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gdas Yaymlari

DENEME Dizisi

* Prof. Ozdemir Nutku :  Yasayan Tiyatro 100.—
Prof. Aksit Goktiirk: ©  Okuma Ugras: 100.-
Sevket Siireyya Aydemir: Kirmizi Mektuplar

ve son‘yazilari 100.—
Prof. Macit Gokberk : Degisen Dil. Degi-

sen Diinya 250.—
Nadir Nadi : Uyarilar 250.—
ilhan Selguk : Atatiirk ciiliigiin :

Alfabesi 180.—
Prof. Nusret Hizer Felsefe Yazilar _

(2. bast) 250.—
Mehmed Kemal : Sairler Doviigic —  220.—
Oktay Akbal : Diinyaya Acilmak 200.—
Emre Kongar : Kiiltiir Uzerine 200.—
Nadir Nadi : Ben Atatiirk¢il

Degilim. (3 basi) 200.—

@
BAGIMSIZ Dizi
Philipp Soupoult . Sarlo 60.—
Kemal Ozer : Samatgilarla
sKonusmalar 60.—

Atena Deponte ; Yasayan Kosta 60.—
Miimtaz Zeytinoglu : Ulusal Sanayi 100.—

TARIH - ANI - GEZi - OLAY Dizisi
- Hiisamettin Tuga¢ : Bir Neslin Dram: 150.—
Hifz1 Topuz : Konuklar Gegiyor  100.—
Prof. H.V. Velidedeoglu : Ailenin Cilesi
Bosanma 200.—
Azra Erhat : Mektuplariyla Ha-
= likarnas Balik¢ist 150.—
Melih Cevdet Anday : Anadolu ve
Sosyalist Ulkelerde  150.—
Kemal Ustiin : Menemen Olay1 ve
Kubilay (3 bas1) 125 —
Prof. H.V. Velidedeoglu : Soylev 400.—
Mahmut Makal : * Koy Enstitiileri ve
Otesi 100.—
Oktay Akbal : Gecmisin Kuslar 150.—
Nadir Nadi : Perde Araligindan  150.— .
Meral Tolluoglu : Babam i
Nurullah Atag 100.—
Sadi Borak : Oykiileriyle Atatiirk 'iin
Oizel Mektuplan 200.—
Nadir Nadi : Olur Sey Degil '
(2. basi) 150.—
Prof. H.V. Velidedeoglu : Soylev Belgeler 300.—
Ebubekir Hazim Belgelerle Kurtulusg
Tepeyran : Savas Anilan 180.—
Erol Ulubelen : Ingiliz Gizli Belgelerinde
Tiirkiye 350.—
Cemal Madanoglu.
Amlar 1. Boliim 400,—

- Okurlarimiza ve saticilarimiza énemli duyuru:

" PTT giderlerinin asiri artisi nedeniyle odemeli
kitap yollama olanag: kalmamistir. Kitap isteyen-
ler, bedelini ve PTT giderlerini yollamahdw. Soy-
le ki:

Okuyucular pegin siparis tutarina;

1 KITAP icﬁw 50.—

2 XiTAP iCIN 60.—

3KITAPiCIN 80.—
4 -5KITAPICIN 110.— Lira :
olan PTT giderlerini de eklemelidir. istek mektu-
bunda génderilen para makbuzunun tarih ve nu-

Dr. ihsan Undiiler

Oku Oku Budur sonu 150.—

marasini da belirtmek yararh olur.

Kitap bedellerini pul olarak gonderip, istekte
bulunacaklarin yukarida belirlenen PTT giderle-
rini de siparis tutarlarina eklemeleri gerekmekie-
dir.

Perakende siparislerde indirim yapilamaz, lis-
tede mevcut olanlarin tiimiini almak ve PTT gi-
derleri hari¢ olmak kaydiyla % 30 indirim yapihr,
taksit, bono, vs. deme sekilleri ile satisimiz yok-
tur. Okul, 6grenci ve dgretmenlerin 1500.— TL'
yi agan toplu sipariglerinde PTT giderleri disinda
% 20 indirim yapihr.




ACEG ANGLO -

CONTINENTAL EDUCATIONAL GROUP

)

Anglo- Continental Educational Group, kisa adiyla, ACEG , Ingiltere’de Ingiliz dili e§itimi yapan 16 tzel
ekul ve merkezin bir araya gelmesiyie kuruimusg bir egitim birliidir.
ACEG, dfrencilerin seyahat, konakiama, yiyecek ve safhk sorunlarimi da cbzUmleyerek, tim
dikkatlerin kesintisiz ve yogun bir bigimde Gdretim izerinde toplanmasini saghyabilmektedir.

ACEG haftada 15 ild 40 saat arasinda dedisen ve dedisik seviyeleri iceren 45°I agkin kurs
sunmaktadir. Bu kurslar 8 yagindan bilyiik dgrenciler fie sanayici, i adam, teknik personel, deviet
memurlan, bankacilar ve ingilizce dgretmenierine,Cambridge Universitesi Ingiliz Dili Sertifikas: almak
isteyeniere doniik, spesifik kurslardir. : /

Yaz donemini kapsayan tatil kurslan ve 8-18 yag grubu igin Ingilizce eitiminin yamswra spor ve
eglence imkénlar da saflanmaktadir.

ACEG “le ilgilenecegini umdugumuz sizlerin, daha genis bilgi igin agafida belirtilen telefon numaralar
veva adresle temasa gagmenizi dileriz.

PK. 84, Sigli - Istanbul  Tel: 46 93 31 - 48 55 86




